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NI e!come to The Doctor Who Companion Series Three, the third 
. VAY AY & of our in-depth specials looking back over the latest season 
: of adventures for our time-travelling hero. 2007 has been 

| another astonishing year for David Tennant’s Doctor, as we 
| were introduced to medical student Martha Jones, played with 
EE custo by Freema Agyeman. Together, the Doctor and Martha 
have travelled through time and space, from present day Earth under the rule 

Y of the sinister Mr Saxon, to the end of the universe itself on the distant planet 
Malcassairo. They’ve fought Daleks in Manhattan, battled the sinister Family of 
i Blood, and even had a close encounter with William Shakespeare himself! Each 
and every week eight million viewers — mums, dads and kids united — have sat 
entranced by the thrilling adventures of ‘Smith and Jones’. 

This Special gives you a step-by-step guide to the making of all 13 episodes 
from the series, as well as the 2006 Christmas Special The Runaway Bride, the 
animated adventure The Infinite Quest, and last November’s hugely successful 
concert of music from the series in aid of Children in Need. We've been given 
exclusive access to all the scripts and shooting schedules, to tell you what was 
shot when and where; what was left on the cutting-room floor and why; and even 
the truth behind a few of those rumours that hit the tabloids! 

Packed with anecdotes and comments from the men and women who make 
the programme, script extracts, deleted scenes, and a full list of cast, crew, 
transmission times and ratings, this is the ultimate guide to Doctor Who 2007. 

Don't forget, there’s more where all this came from, so be sure to grab a 
copy of Doctor Who Magazine every four weeks, where over the next few issues 
we’ll be catching up with Russell T Davies, David Tennant, Catherine Tate, John 
Barrowman and even Kylie Minogue, as well as bringing you all the latest news 
about the upcoming Voyage of the Damned and Series Four. Start counting... 
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or the past two years, the DWM Series 
Companion has printed my Series 
Document — a rough summary, drawn 
up before filming starts, of all the plots 
to come, with provisional breakdowns 
~~ of the requirements for all design and 
departments. But for Series Three, it doesn’t 
exist! No such document. I never wrote one 
down. And the funny thing is, Pve only just 
tealised that now! When Clayton asked me for 
it, [checked all my computers, I then asked 
Julie and Phil, certain that it must have existed 
he i somewhere, once upon a time. Nope, they said, 
< Pa : : _ no document, nothing! What? Did we just make 
: a ree /, it up as we went along?! 
ISTANC ee k aoo Teuth ig, with Tir od and The Sarah 
WE DI ATELY weg Nhe Jane Adventures putting us into a state 


of continuous year-round production, the 


document wasn’t needed. Here in Upper Boat, 
! a < we're living in a world of work —a vortex! A 
IC ALLS ! EN FISO a wo. wa | continuum! — so the conversations go on all the 
EW iialae Lt i ime, in person, on the phone or on email. The 
r | l > w ta ; ideas never needed to be written, down, cos they 
oP E N io Se i: Me -were being worked on well before Doomsday 
5 ' fe i ve ae c aa waved Rose Tyler goodbye. Of course, 
Series Two and Three were commissioned 
simultaneously, and I suspect that’s what did 
it. The Series Three discussions simply became 
- absorbed into our Series Two workload, 
For example, the Human Nature adaptation 


began way back, during Series Two, and I can 
remember describing the set of the Valiant 


UTION 


Flight Deck to our designer, Edward Thomas, 
a good ten months or so in advance, Likewise 
with the CGI Doctor from Last of the Time 
Lords -I can barely remember a time when 
we weren't discussing him! (Affording him was 
another matter, he was in, out, in, out of that 
script like a sci-fi hokey-cokey.) 

But that doesn’t fill this magazine’s empty 
pages! So I thought Pd use it as a chance to © 
pontificate. Oh yes! I can look at some of the 
development of the stories, how they changed, 
maybe where they came from, and how they 
reached their finished form, It’s probably gonna 
be a bit of a ramble rather than a definitive 
history, cos hey, I’m busy, Ive got Doctor Who 


RUSSELL T DAVIES opens the 
door on Series Three and gives 
us an episode by episode guide 
to the Doctor and Martha’s 
adventures... 


. THE DOCTOR WHO COMPANION 


1 well, a Zarbi and a Slinky in a hot air balloon. 


to make. But at the same time, there’s some 
interesting stuff lurking in the development of 
scripts, some of which hasn’t yet been exhausted 
by our infinite amounts of Confidential, 
podcasts and DWM interviews. I'll try to think 
of the forgotten details, especially the stuff 

that never made a First Draft script and will 
therefore never become the stuff of Archives. 


nd while I’m talking about scripts, 
then I can also point out a small 
myth developing. The shopping list. 
I first became aware of this when I 
received a letter from a man in the marvellously- 
named Spadeadam (I’m so gonna use that 
somewhere), in which he said, “Your shopping 
lists are appalling.” Eh? What? Two pints of 
milk, one sliced loaf and a box of Daz tablets, 
whats so bad about that? No, but of course, 
he meant the ‘shopping list’ of ingredients that 
I dish out to the writers. Oh, fandom loves a 
phrase. Especially as a weapon! If you want 
to get etymological, I suspect the phrase grew 
out of interviews in DWM itself, and it’s taken 
on a fan-life of its own, becoming one of those 
mystical combinations like ‘Van Lutyens’, 
“Eyepatch Gag’ and ‘Cartmel Masterplan’. 
But the phrase does rather assume that I walk 
into an office, bark at a writer, “Zarbi! Hot 
Air Balloon! Florence Nightingale! Slinky!” 
and then storm out again, leaving the poor soul 
with no choice but to construct a tale in which 
an evil Florence Nightingale is breeding baby 
Zarbi in the flames of a hot air balloon, only 
to be defeated when the Doctor makes her trip 
over a Slinky and fall downstairs. (Hmmm, 
actually, not bad...) But it’s not like that. The 
first meeting with a writer can take a good 
long while, depending on how it goes, with 
a good few suggestions from me, but with 
the freedom to wander and explore, and the 
option of more meetings to come, if needed. 
IPs not a shopping list, it’s more of a wander 
round the shops, wondering if we can go this 
way, that way, maybe have a coffee, see a show, 
take the ferry to St Malo, anything. Well, that’s 
a bit disingenuous; I do walk into the meeting 
with a clear idea of the Zarbi/Slinky alliance, 
simply because that’s my job, just in case no 
better ideas crop up, but at the same time, Pm 
fascinated to hear what the writer thinks of 
Florence and the balloon, and where they'd like 
to take them. Oh, and with Julie, Phil, the Script 
Editors and now Susie too, all throwing in ideas 
at the same time. The writer then breaks down 
the conclusions from that discussion, along 
with loads of ideas they think up afterwards on 
their own, into a two- or three-page treatment, 
and we meet again to talk it through, hopefully 


encouraging the writer to drive the narrative into : 


areas that fires °em up. Even at treatment stage, 
they can throw anything in — don’t like the 
Zarbi? Have an Uggraak! Balloons are so last 
year? Pogo stick! Slinky? Tinky Winky! Stories 
can go anywhere, do anything, take any shape, 
and you've got to give them room. Ah, I can 
hear the distant, bitter laughter of caged writers 
now — did someone feed them by mistake? 

— cos they know full well that PI still sit there, 
sometimes, saying doggedly “Slinky feels better 
to me.” But like I said, that’s my job; too much 
wandering and you end up with end up with... 


So let’s see how far some of the Series Three 


stories wandered, and whether the police should 
have stopped them and sent them home... 


THE RUNAWAY BRIDE 


= he basic plot had been in place in 
| my mind for ages — Donna, particles, 
| spider, etc. | did spend a few 

L weeks trying to shift 
the climax to Stonehenge. 
How Doctor Who would 
that be?! | even got Simon 
Winstone, my Script Editor, 
to find me a full history 
of the monument, and a 
population breakdown of 
Salisbury (smaller than l’d 
hoped, it lacked the scale of 
the capital under fire). But that 
never even made a first draft, cos 
the sheer expense seemed horrific! And 
I was never quite sure how the Empress of the 


Racnoss was going to use Stonehenge to burrow : 


down to her children, without getting all New 
Age-y. So the story stayed in London! (Bless Mr 
Winstone, he never asked, “What happened to 
Stonehenge?” Perhaps he still wonders. You can 
read this and sleep at last, Simon...) ; 


But the TARDIS /car chase had quite a history! : 


We'd been planning that sequence for quite a 
while, in terms of FX and logistics, and it was 


first given to Toby Whithouse, to include in what 
eventually became Series Two’s School Reunion. 
Back then, it had no school, just Sarah Jane and 
some alien assassins. But all those TARDIS/car 
shenanigans swamped poor Sarah, and gave 
her no room to develop, so it was booted out at 
treatment stage. 
The chase then became a separate 
episode in its own right, the 
centrepiece of Series Two, Episode 
6, now complete with added Bride! 
But the more I thought about it, 
the more the Bride came alive, 
demanding her own space — don’t 
argue with Donna! And the chase 
seemed to have such huge potential, 
that very quickly the whole plot was 
shunted out to become a whizz-bang bells- 
and-whistles Christmas Special. 


very straightforward conception 

— Rhinos, moon, and the magnificent 
Martha! The key point to cracking 
this plot was when I realised that the 


SERIES THREE 


muyu aTa 


T had 


CK OANE UE 
stolen yom the 


TARDIS was stuck on 
q Earth. l’d spent months 
plotting it in my head, with 
the Doctor and Florence 
T Plasmavore racing 
to reach the hospital 
basement, where 
the TARDIS was 
hidden, so they could 
escape. But the plot 
then seemed to be 
all about the TARDIS, 
not the Doctor and his 
new companion. Removing 
the TARDIS looks simple now, in hindsight, but 


before a plot is fixed, when it can take any shape, 


then getting that sort of detail right can lose you 
weeks and weeks of thinking! 


THE SHAKESPEARE CODE 


| lot of this has already been recorded in 

| DWM, but it’s still one of my favourite 

| moments, and why working with 

™\ writers is the best job in the world; 

when Gareth Roberts sat down in Brighton and 
said, oh-so-casually, “Of course, there is that lost 
play of Shakespeare's, Love’s Labour's Won,” then 
everything clicked into place. I'd known that we 
wanted old Will himself, and lots of handsome 
location filming, and a Shakespearean villain, 
either witches or fairies. But Gareth’s remark made 
everything unify — words, the power of words, the 
genius of the man, the very reason for including 
Shakespeare in the first place! Once that was in 
place, the story barely wandered at all — it locked 


down very quickly, with the great mind of Old 
Roberts at work. So much so, that we instantly 
earmarked him for four Sarah Jane Adventures and 
the Series Four celebrity historical too! 
still wonder if | should have called this 
“Journey’s End.” Just as Brannigan says, 
with such dignity, “Til the journey’s end.” 
I _ But no, that was never a working title, just 
a ponder of mine. This story went through more 
changes than most in my head, before | wrote 
a word, but lot of that development has been 
described in DWM 382, so moving on... 
DALEKS IN MANHATTAN/ 
EVOLUTION OF THE DALEKS 
a ocks! That was a big part of my 
| initial conversations with Helen 
| Raynor. | reckoned we could film 
New York Docks in Cardiff quite 
easily, along the waterfront, with a few digital 
matte paintings. | seem to remember, | had 
a notion that pigs were being stolen from 
the Docks, to be turned into Pig Men. And 
there were lights moving, under the water, 
which would turn out to be Daleks going to and 
fro... You can’t imagine how any of that would 
have fitted in now, can you? But hindsight is 
easy! | think | even suggested that the Doctor 
was investigating missing pigs. Yes, the Doctor 
investigating missing pigs. Imagine! Helen’s 
keen mind was quick to boot that out, thank 
God! (I'll go back to those Docks one day, just 
you watch mel) 
But then, to fill the gap, the treatment stage 
saw Helen introducing drinking dens and 
speakeasies, that underground world of New 
York Prohibition. | seem to remember 
— and | forget a lot of this stuff, to 
be honest, cos a finished script 
tends to delete all the previous 
possibilities — that Laszlo was 
connected to the gangster 
world. But more than anything, | 
dreaded that those bloody clubs 
would be playing jazz. Can’t bear 
jazz. Especially can’t bear jazz 
on television. It’s just noise. So 
I’m afraid | stamped on that. No 
jazz, not on my watch! 
And then, as ever, 
with all the best work, 
an idle, musing 
conversation in 
A Julie’s office 
cracked the 
problem. 
Helen had 
done vast 
amounts of 
research, and 
she was talking 
about the Depression, and 
the poverty, and Hooverville... Call me thick, 
but I’d never even heard of Hooverville, | didn’t 
know those townships even existed. Brilliant! 
Fascinating! They actually lived in Central Park?! 
And Helen spoke about it with such passion, 
that it was clearly the right direction for the story. 
Off she went! And | think those scenes, on that 
set, are some of our finest material yet. 
(I still like the Docks, so there, hmph.) 


THE LAZARUS EXPERIMENT 


O Professor Anger! But | remember 
the development of this story vividly, 

cos after we'd had an initial conversation with 
the lovely Stephen Greenhorn about Marvel 

Comics, mad scientists and Human-not-alien 
villains, he went away, then came back a week 
or so later with his masterplan. “It’s set,” he 
said, flourishing his papers, brimming with 


r even The Anger Experiment, cos 
that was Lazarus’ original name. 


confidence, “in the Thames Flood Barrier...” Ah. 


Hold on. Oops. Maybe we should’ve shown him 
The Runaway Bride script first. “Too late,” | said, 
“I've nabbed that!” 

The first idea for Lazarus’ experiment was 


: for him to develop a super-skin, all strong and 
| impervious, for soldiers in battle. (And still likely 


to turn into skeletal scorpions, of course.) But 


: Spider-Man 3 was in production, and | had a 


nasty feeling, gleaned from rumours in Empire 
magazine, that the movie 
version of Venom 
Ba might be the result 
of some sort 
of super-skin 
plot, and the 
film would be 
coming out at 
roughly the same 
time as The Lazarus 
Experiment. The actual 
Spider-Man script was a 


| closely guarded secret at that time — a surprisingly 
: well-kept secret, for Hollywood — but working on 


Doctor Who, with men such as Bryan Hitch, has 


| given me a few comic-book-world contacts. So 


| sent off discreet emails, to those who shall 

remain nameless, and the answer came back 
in whispers: yes, probably, super-skin. Damn. 
So poor old Stephen and Lazarus underwent 


‘yet another mutation... and Stephen found the 


ageing plot instead, which is a million times better 


: anyway. In the end, Venom turned out to be an 
outer-space bug-thing instead, but | swear, back in 
| those early days, super-skin was the watchword. 


But look at me, eh? See how diligent 
| am? Cross-referencing our future plots with 
upcoming movies, to make sure there’s no 


: clash. Oh, don’t miss a trick, me. Now what’s 
| the next episode...? 


4? 


| h. Sunshine. Bollocks. Missed that one, 

| didn’t I?! 

But again, a lovely, straightforward 
| | script development — the marvellous 
Chris Chibnall was so much part of our world-of- 


: work, being trapped on the Torchwood carousel, 
: that he never needed to get up to speed, he was 


running before we even started! The 24-style 
countdown was only added at the secondary 


stage, after Chris had already written his 
| treatment. Just cos it seemed so irresistible! The 


main change from our initial conversations was 


| the nature of the ship. Chris envisaged a space- 


station, which had been researching the sun for 


: hundreds of years, so the entire crew had grown 


up there. Lovely stuff! But | thought a spaceshi 


| was just more dynamic than a station — it was 


surprising to realise that we hadn’t actually done 


: a whole episode on a spaceship, not properly. 


Well, not without eighteenth-century France 
intruding. And then Chris thought of his brilliant 


pub-quiz-doors, which fitted the whole shape of a : 


spaceship, and all the ideas streamlined into that 
helter-skelter adrenalin-fuelled race against time. 


HUMAN NATURE/ 
THE FAMILY OF BLOOD 


dapted from Paul Cornell’s brilliant 
New Adventures novel. And the 
adaptation has a well-documented 
history, by now, some of which can be 
followed in Paul’s own notes on the E-Book, at 
www.bbe.co.uk/doctorwho. These must have been 
the first scripts commissioned for Series Three, 
way back in Series Two days. | knew it could be 
good. But | never knew it would be this good! 
The story went through all sorts of changes, 
as it moved away from its source, and then back 
towards it, and then into a new world of its own. 


Just to pick on one detail: in the novel, every part : 


of a Family member's person was a living thing. 
Meaning, that if, say, they were carrying a bag, 
then that bag would be indivisible from them, 


like it was part of their skin. Hit the bag, and it 
would hurt! Paul tried and tried to make that 
work in script form. In the scene where Martha 
realises that Jenny is an alien — where she offers 
her gravy and sardines in her tea — Martha 
originally spilt some hot.tea on Jenny’s handbag, 
causing Jenny to cry out with pain. Great idea, 
brilliant! But somehow, it never quite clicked; 

| guess some ideas are prose, and some are 
screen. And now, it’s Martha’s intelligence which 
spots the deceit, which is a better story anyway! 


BLINK: 


couldn’t tell you much about the 
development of this story, since we just 
tend to sit back and wait to see what 
Steven Moffat’s unique and formidable 
brain comes up with! His shopping list was 
more a list of do’s and don’ts — no Doctor, no 


Martha, but do scare us to death, thanks. And 
didn’t he just?! A chase with inanimate objects. 
Brilliant. | still can’t believe we filmed that! 


UTOPIA 


s with the location of the TARDIS in 
Smith and Jones, sometimes one tiny 
detail can hold up an entire plot. For 
weeks, many endless, godforsaken 
weeks, before typing a single word, | couldn’t 
make sense of one thing in Utopia. One thing 
which caused the whole plot to grind to a halt. 
Consider these events. “Captain Jack jumps on 
to the TARDIS. The TARDIS goes to the end of 
the universe.” How are those two facts related? 
No, don’t laugh, | know it’s obvious now. All it 
needs is for the word ‘so’ to connect the two 
sentences together. But before | realised that the 
first event was actually connected to the second, 
then... well, it’s kind of hard to describe, but 
when the plot doesn’t exist, when anything can 
happen, when any one element can be related to 
any other, or unrelated, or related to something 
which you haven't even invented yet, then the 
million possibilities can blind you to the obvious. 
The only significant change made to the actual 
script was that the Futurekind were meant to be 
riding quad bikes. Sometimes | type things like 
‘quad bike’ into a script without really knowing 
what it is. Ohh, but | soon discovered — it’s a 
Health and Safety nightmare, that’s what! Especially 
with filming at night! So the bikes were scrapped. 
Trouble is, it took so long to negotiate those 
problems, we'd already bought one. It'll crop up 
one day! In the meantime, Julie’s secretary has been 
seen doing wheelies round the car park. Go, Jan! 


JHE SOUND OF DRUMS/ 
LAST OF THE TIME LORDS 


suppose it looks as though Rogue Traders’ 

| song Voodoo Child, with its “Here it comes/ 
he sound of drums” was added on as an 
afterthought. Nope. Other way round. | liked 
the song so much that | first began to understand 
the Master’s insanity by listening to those lyrics, 


that thunderous beat. The song even gave 
Episode 12 its title. I’m sure you'd love to think 
it was Tennyson or something, but no! | asked 
Simon Winstone to clear the song’s copyright for 
transmission before a word of the script was even 
written. Though, as is the way with writers, | then 
forgot I'd done that. I'd listened to the song so 
often that it had sunk into the background noise 
of my head, and | forgot to actually include it in 
the pivotal scene. Oh, writing’s a funny business. 
“What happened to the song?” said Simon, 
“| cleared it specially!” “Oops,” | said, “I forgot!” 
And | ran back home, to put it in. 

But on the whole, the finale stayed very 
much as planned, with a lot of Design requests 
in place from the very start of the series — the 
Valiant, the Spheres, the world of One Year Later. 
The only last-minute addition was 10 Downing 
Street, which | had to request off Phil and the 
Design team only a few weeks before the script 
was delivered, at the time of year when money’s 


‘running out! | can’t remember now what | had 
planned for the Prime Minister without Number 

: 10-— perhaps some more-affordable Millbank-type 

- offices, after Number 10 had been destroyed in 

> World War Three. But as the script crept closer, 
it just had to be Downing Street, with a quick 

| fine about it having been rebuilt! The Master 

: just demanded that iconography. Poor Phil! Poor 

| Design! And | didn’t just need the Cabinet Room, 

: oh no — a corridor too, please, for Tish, and the 
State Room in which Lucy meets Vivien Rook 

: (named after Jean Rook, not because she once 

: famously attacked Doctor Who, but because she 

: was the first journalist | ever read criticising the 

Royal Family, and | loved her for it). But oh, the 

| discussions! We were right at the edge of our 
budget. To justify it, and to spread the cost, | 
promised Phil we’d return to Downing Street in 
Episode 13; the original plan was for Martha to 

: claim that the fourth fake-chemical was hidden 
in Downing Street itself; she and Milligan would 

: brave the wild-dog streets, even taking to the 

‘sewers, to get there, and they'd eventually find the 


1 DANGER | 
OF DEATH 


| Cabinet Room dark and abandoned (an additional 

| expense, to redress the set); there, the Master 

would track Martha down, kill Milligan, and take 

| her to the Valiant. But when Episode 13 began 

: stretching, and the One Year Later world became 

: fascinating in itself, then | abandoned that 
sequence without even writing a word. So I'd shot 
myself in the foot — we now needed the expense of 
Downing Street for even fewer scenes! 


“It looks as though Rogue Traders’ song Voodoo 
Child was added on as an afterthought... Nope.” 


A lot of producers would have thrown me 
out of the door. Or demanded a rewrite with 
everything set in a Wendy House. (This may 

| yet happen, look out for Episode 4.11, Deadly 

: Wendy.) But Phil and Ed and everyone combed 

| through every line of the script, finding savings 

| here and there — for example, the Paradox 

|: Machine became a significantly smaller build, 

| though | still think it looks magnificent! — until 
Downing Street became achievable. That’s how 

> brilliant they are, on that production team, and 

> they never get thanked enough. Thank you! 


: PI see you again next year! This time, there 

: is a proper Series Four document — mainly 

> because the sheer size and ambition of what's 
| to come is terrifying, and wonderful, and 

| every single department needs advance notice 
> of the challenges to come! So far, they’re still 
- smiling, Wish us luck! 
RUSSELL T DAVIES July 2007 «um» 
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© ~~ . think Murray had said to me the 

. < - word ‘concert’ about a year ago,” 
explained Julie Gardner on Doctor 
= Who Confidential, “The whole 
OO thing started from there.” It was 
Gardner who was the driving force behind 
Doctor Who — A Celebration, a live concert of 
Murray Gold’s music for the reborn series to 
raise funds for the BBC’s annual Children in 
Need appeal, which had run since 1927. Doctor 
Who had been associated with this cause in 

the past, notably with a number of the stars 
appearing on Friday 22 November 1983, a 

3D mini adventure called Dimensions in Time 
which began on Friday 26 November 1993, and 
— most recently — the first major appearance of 
David Tennant as the new Doctor in a scene 
with Rose on Friday 18 November 2005. 

Gold was delighted — and slightly daunted 
— with the notion of a live performance of his 
work by the BBC National Orchestra of Wales 
and the BBC National Chorus 
of Wales, with whom he had === gaye 
collaborated on the music for =- 7 
Doctor Who. The concert was 
discussed with the BBC Head 
of Music, and David Tennant 
agreed to do a question ~ 
and answer session on stage 
alongside Gold and Russell T 
Davies, which eventually led 
to him introducing the event. 

A date was set of Sunday 

19 November at the Wales 
Millennium Centre, the exteriors 
of which had been seen in Boom 
Town, while the interior had been 

the hospital foyer in New Earth. 

The plan was that the event would be 
recorded by both BBC Radio Wales for 
transmission at a later date and covered 
by Doctor Who Confidential for a special 
Christmas edition. Doctor Who — A Celebration 
was announced on Monday 9 October, with 
Davies commenting: “We are delighted to 
join forces with the BBC National Orchestra 
of Wales in aid of BBC Children in Need. 
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The evening promises to be an audio visual 
spectacular. I can’t wait to hear Murray Gold’s 
extraordinary scores live on stage.” Audiences 
were promised live appearances by Tennant, 
Daleks and Cybermen. 

Tickets went on sale at the Millennium 
Centre on Friday 20 October and were sold out 
within two hours. By Friday 10 November, it 
had been decided that BBC Radio Wales would 
transmit the concert live. A pair of tickets was 
auctioned off during the BBC One Children 
in Need show — which included links from 
Tennant and Freema Agyeman on the TARDIS 


pea 


set — on Friday 17 November. Props 
= from the series were to be sold on the 
à day in a silent auction and items like 
_ the Genesis Ark from Doomsday, 
Rose’s top from New Earth, a 
Sycorax helmet from The Christmas 
Invasion and a pair of the Doctor’s 


It was now also confirmed that the 


A Celebration eae | entire concert would be videotaped 


and shown as a special programme 
on BBCi at Christmas. 

The big day of Sunday 19 November arrived, 
with set building starting at 2am, Doctor Who 
Confidential arriving to cover the event — 
including rehearsals of some of the supporting 
artists — at 6am, and the cameras lining up 
for the one and only rehearsal at 8am, with 
Tennant’s links partially prepared for him on 
autocue. Meanwhile in the reception area of the 
Millennium Centre, members of the audience 
could donate extra money to Children in Need 
by paying to have their pictures taken by the 
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TARDIS or a Dalek, or by having their faces 
painted with special designs such as K9, 
a Dalek, a Cyberman or the TARDIS. 

A 24-page B4-sized commemorative 
programme was produced for the event, which 
was sold to concert-goers for £7. Commissioned 
by BBC Wales script editor Gary Russell and 
edited and designed by DWM deputy editor 
Tom Spilsbury, the full-colour brochure 
featured an article about Doctor Who’s past 
relationship with Children in Need by Spilsbury, 
a feature on composer Murray Gold by David 
Darlington, an episode guide for the 2005 and 
2006 series, and a short introduction from Julie 
Gardner — all in English only. The programme 
also contained a welcome from Controller of 
BBC Wales Menna Richards, a short piece 
about the Wales Millennium Centre, a history 
of Children in Need, and articles on the BBC 
National Orchestra and Chorus of Wales — all 
of which were printed in both English and 
Welsh. The centre pages listed the running order 
for the concert itself, also in both languages. 
“ mong the 2000-strong audience 
'__ were Freema Agyeman, Camille 

. Coduri (who played Jackie Tyler 
==. from 2005 to 2006), Noel Clarke 
(who had been Mickey Smith over the same 
period), Phil Collinson, Julie Gardner, Steven 
Moffat, Helen Raynor, Gareth Roberts, Gary 
Russell, Robert Shearman and Anneke Wills 
(who played companion Polly in 1966/7) 
amongst others. A number of the monster 
actors from the series were booked to reprise 
some of their roles, notably Paul Kasey who 
played a Clockwork Man and a Cyberman, 
Elen Thomas as a Clockwork Woman, Barnaby 
Edwards and Colin Newman as Daleks (voiced 
by Nicholas Briggs) plus Karl Greenwood, Ken 
Hosking, Ruari Mears and Adam Sweet as e 
assorted Ood and Cybermen. 

BBC Radio Wales broadcast the event live 
from 6.04pm, hosted by Alan Thompson of 
The Afternoon Show along with Welsh 
comedian and host of CBeebies’ Doodle 
Do Chris Corcoran, who had pre-recorded 


interviews with David Tennant, Russell T 
Davies, various young attendees and ticket 
winners from a BBC Radio Wales competition 
which were played in. The team then spoke live 
to DWM editor Clayton Hickman before the 
concert began at 6.30pm. . 

The concert opened with a vocal billed as 
Concert Prologue, but better known as the 
Doctor’s theme from Rose, performed by 
Melanie Pappenheim. Above the orchestra 
— joined by guitarists Adam Goldsmith and 
Ivor Talbot, bass player Steve McManus and 
percussionist Jonathan Atkinson — was a large 
screen on which were shown silent, specially 
edited montages from the episodes to illustrate 
the music, plus images relayed from the many 
cameras around the auditorium to show the 
orchestra or other performing characters. 
Following this opening item, David Tennant 
emerged from the TARDIS on stage to welcome 
the audience and introduce the show — with 
a teaser about Professor Lazarus from The 
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Lazarus Experiment. The first sequence, about 
Rose, featured Westminster Bridge from Rose, 
Rose’s Theme introduced in The End of the 
World and The TARDIS from the start of the 
same episode. 

Next Tennant introduced a “Monster Mash”, 
the Space and Monsters sequence which covered 
the Slitheen from Aliens of London, followed 
by Cassandra’s Waltz from The End of the 
World, Monster Bossa Nova from Boom Town 
(reused in Love & Monsters), music from The 
Girl in the Fireplace — for which a Clockwork 
Man and Woman appeared on stage — and 
then Werewolf from Tooth and Claw. The 
auditorium was showered with silver foil as 
the video screen showed the Doctor smashing 
through the mirror in The Girl in the Fireplace. 
Next up was The Tenth Doctor, starting with 
cues from The Christmas Invasion covering 
The Doctor’s Arrival, Sycorax Encounters — as 
the Sycorax appeared and hypnotised lines of 
people wove their way around the concert hall 
and took up positions on the edge of the stage 
—then the UNIT Theme which led into Sword 
Fight and Harriet jones, -Prime Minister before 
the Doctor headed off into New Adventures 
(first heard in The Parting of the Ways). This 
final piece saw the Ood emerging from the 
darkness and walking about the audience. 

At 7.17pm, BBC Radio Wales left the live 
broadcast for an extended intermission, during 
which they talked to Murray Gold; Clayton 
Hickman and ran a pre-recorded interview 
with conductor Ben Foster. In the auditorium, 
the first half then concluded with Christmas 
Special 2006 Preview: The Chase which covered 
a sequence that had only just been finished for 
The Runaway Bride — the TARDIS car chase. 
As Tennant introduced this “exclusive sneak 
preview” of Christmas Special 2006, there 
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were cheers for Freema Agyeman as she was 
picked out in the audience on the main screen. 
The extract concluded with the Doctor urging 
Donna to jump and cut tantalisingly to the 
caption, “To Be Continued Christmas 2006”, 
bringing the first act to an end at 7.23pm. 
The second half opened at 7.47pm with 
a live performance of Ron Grainer’s famous 
The Doctor Who Theme (omitted from the 
television version), followed by Question and 
Answer Session, as Russell T Davies, David 
Tennant and Murray Gold took their seats on 
stage and answered questions from members 
of the audience recorded earlier in the day 
and shown on the main screen (an edited 
version of which was shown on the later 
interactive broadcast). This continued until 
the building was taken over by the Daleks, 
one of which appeared on stage to make the 
audience say “Exterminate” before introducing 
the choral piece The Daleks: Part One from 
The Parting of the Ways and Dalek. Tennant 
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then celebrated 40 years of The Cybermen 
with choral music from The Age of Steel as 

the metal men appeared on stage and moved 
out into the audience. Following this were 

the vocal requiems from The Parting of the 
Ways in The Daleks: Part Two. In the first of 
three items under The Songs of Doctor Who, 
Tennant welcomed back Melanie Pappenheim 
to sing the emotive piece from the conclusion of 
Doomsday, before telling the audience that they 
had raised £52,000 and introducing the last 
two songs performed by Gary Williams: Love 
Don’t Roam from The Runaway Bride and 
Song For Ten from The Christmas Invasion. 
After those involved had taken their bows, the 
event concluded with a rousing encore of the 
theme tune drawing celebrations to a close at 
8.44pm. “To see children, to see what it meant 
to them was incredibly powerful and moving,” 
Julie Gardner told Doctor Who Confidential. 
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The original plan was that the television 
recording of the concert would be available 
on BBCi from 1.50pm after the Doctor Who 
Confidential Christmas Special about the 
concert on Christmas Day, and run through to 
7pm in a 90-minute loop, breaking (naturally) 
for The Runaway Bride on BBC One, then 
coming back on at 8.50pm and running through 
until 4am (or 1.45am on Freeview). There were 
then further loops in the coming days, although 
Freeview viewers could only catch the show 
again until 1.45am on Wednesday 27 December. 
The concert itself and the documentary were 
promoted on BBC One’s Breakfast on Saturday 
23 December with appearances from Paul Kasey 
and Nicholas Briggs. 

A 40-minute version of the concert was 
produced for screening by BBC Two Wales 
after Smith and Jones on Saturday 31 March 
2007. This featured Westminster Bridge, Rose's 
Theme, Sitheen, Cassandra’s Waltz, The Girl 
in the Fireplace, Werewolf, New Adventures, 
The Daleks, The Cybermen and The Doctor 
Who Theme intercut with vox pops from the 
audience and comments on the music from 
Russell T Davies, Julie Gardner, Murray Gold, 
Ben Foster and designer Eryl Ellis. 

In addition to the £52,000 raised for 
Children in Need, there was another 
£10,000 from the items auctioned on eBay 
and £25,000 bid on Terry Wogan’s Radio 2 
programme for a guided set visit by Russell 
T Davies. aii 


SERIES THREE 


In the original outline for The Runaway 
Bride, the Doctor and Rose were faced with a 
bride appearing in the TARDIS which led to 
See See Oar ee | kE ve eo a screwball episode built around the car chase 
Soe lll CG ee l= snow falls on Christmas Eve, Donna Noble declines the Doctor's offer to join him on his travels. ‘ sequence (a notion originally given to writer 
ee a Bae i ) E et ee Jiao: ae ) | oby Whithouse for the story which became 
: | | : Po ce 2 nion). Russell had had in mind the 
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DONNA: just... promise me one e thing: Find someone. 
THE DOCTOR: | don’t need anyone. _ 
~ DONNA: Yes you do. Cos sometimes... | think you need someone to stop you. 
av DOCTOR: ... . yeah. (BEAT) Thanks again, Donna. Good luck. And just... be magnificent. 
ae DONNA: | think | will, yeah. (AS HE GOES TO CLOSE THE DOOR) Doctor? 
THE DOCTOR: (HE POPS HIS HEAD BACK OUT, MOCK-ANNOYANCE) What is it now? 
a Aun o au o Le oo . ee gel THEN, SO QUIET AND GENTLE BETWEEN THEM) Christmas Special, and instead opted to have 
oo. Be eg et o oo o ‘DONNA: That friend of yours. What was her name? a rather different and distinctly reluctant one- 
a e Her name was Rose. (AND GENTLY, BEFORE IT off TARDIS traveller whose situation would 
es Ls ee HIM, HE CLOSES Tal DOOR. DONNA ‘ be part of the process of the Doctor (David 


ge pa articles and the vast spiders — for some 
ae. and an at early stage considered setting 
the climax at Stonehenge. 
Davies decided against introducing the 
Doctor’s new regular companion in the 


Tennant) — coming to terms with the loss of 
reu Sa. <a Aa. SE o i EE ; = | | Rose (Billie Piper). 
Oe fe ae | a Se || oe CC. ON Te Runaway ae D sell T Davi ; For this character, Davies looked to high 
oe yo | za 3 Ba ae, See Ta profile comedy actress Catherine Tate who 
at the time was massively successful in her 
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Sa ee 86 fm “I’ve always wanted to do the TARDIS 
Doctor Who Confidential, ) : yy 
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left- = bus this i is about the Doctor, and his life 


_ continues and will always continue, and here’s | š 
l fairytale sort of image.” The car chase was 


no o 4 = - -another adventure starting seconds after the | own BBC Two sketch show. Tate had been recorded her brief scene with David Tennant’s | 
fog fF o i = , yy disaster of Doomsday.” recommended to the showrunner by his friend, Doctor on the TARDIS set on the evening of something which Davies had discussed as a 
ff | i | | ee. The 2006 Christmas Special for journalist David Benedict, who had seen the Friday 31 March. practicality with visual effects supervisor Dave 
x - Doctor Who had begun life in early actress on stage in the 2005 play Some Girl(s). “Two things came together,” explained Houghton when production on Doctor Who 
‘2005 asan idea for the sixth episode Davies, producer Phil Collinson and casting Davies on Doctor Who — Back in Time. “I’ve restarted in 2004. The theme of transport, as 
i “of Series Two. The title, The director Andy Pryor met with Tate in London always wanted to do the TARDIS chasing a car with a caper movie or romantic comedy, was 
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i Z a aa Bride, was shared with on Tuesday 31 January to hatch the plan of down the motorway. When I was a kid we’d go continued with cars, buses and also Segways, = — 
: sa successful 1999 romantic casting her for the one-off appearance... one on summer holidays and I used to imagine the personal motorised platforms invented by Dean a 
_ comedy : movie starring Julia ; which would be kept secret from the press and TARDIS flying alongside the cars. Set alongside Kamen and launched in December 2001. 
= Roberts (and an earlier 1930 viewers. Tate agreed, only telling her mother, that was the notion of a bride; the size of the However, while the Doctor was heartbroken 
fil with Mary Astor). However, partner and daughter. “Some people genuinely costume is symbolic and iconic... an almost by the loss of Rose, Davies told Newsrou ad 
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: l following: a request for two thought I was going to be in Ocean’s Thirteen! iia 
ae _ festive episodes a few months Or the new James Bond film!” she told the P Chamber/Ladder Shaft /Lower Ladder Shaft) 
: -o ž lis Davies opted to save his idea for Radio Times. RODUCTION Sat 22 jul 06 Usk Valley Business Park (Flood Chamber/ 
“The Runaway Bride for the Christmas 2006 : 7 in t Narrow Corridor) 
Oe = — FG > slot, with Too th and G law o dropped | | th Epo desta re Tue 4 jul 06 Thames Barrier, Barrier Approach, Woolwich, Mon 24 jut 06 St Marys Street, Cardiff (High Street #2/High 
$ ] i : London (London: Thames Floor Barrier; Thames) Street/ Taxi) 
into thes x un. instead. Fie ae = plotted the story which would unfold in The Wed 5 Jul 06 A4/M4 Chiswick Flyover, London (London: Jue 25 jul 06 Churchill Way, Cardiff (Derelict Area); St Marys 
o | | aa Ss ie eer é Runaway Bride. Under great secrecy, late Roads/Major Roads) Street (Shopping Street) 
a a ee À PE So — Ff A A i g Thu 6 jul 06 IPC Building Helipad, Shoe Lane, London Wed 26 Jul 06 Upper Boat Studios — Studio 4: TARDIS/ 
; n Ets noo -n e a 4 | , (London: Roof Top) Flood Chamber — Greenscreen; Princess Avenue, Cardiff 
: ; ) — | T Fri 7 — Sat 8 Jul 06 Upper Boat Studios, Trefforest — Studio (Suburban Street) 
4- TARDIS Thu 27 jul 06 Upper Boat Studios — Studio 4; TARDIS/Major 
Tue 11 jul 06 Atradius Building, Cardiff Bay (HC Clements: Road/ Tax 
; : Stairwell/Office/Lift Shaft); Water Guard Pub, Cardiff Bay Fri 28 jul 06 In-pound Station, Newport Docks, Newport 
' (Pub); Riverside, Cardiff (City Street) (Flood Chamber) 
: Wed 12 — Thu 13 ful 06 Baverstock Hotel, Merthyr Tydfil Mon 31 Jul-06.1n-pound-Station-{Webstar/Flood Chamber) 
: (Hotel Function Room) Tue 1 Aug 06 In-pound Station (Flood Chamber/Ext Thames 
i Fri 14 Jul 06 St John The Baptist Church, Trinity Street/St Flood Barrier); Newport (Taxi/Road); Newport Docks (Taxi/ 
john Street, Cardiff (int/Ext Church) TARDIS /Road) 
i Sat 15 Jul 06 A4232 — Ely Link Road, Cardiff (Taxi/Major Wed 2 Aug 06 In-pound Station (Flood Charmber/Webstar) 
= Road) Thu 3 Aug 06 Upper Boat Studios — Studio 4: TARDIS, 
; “Sun 16 Jul 06 A4232 — Ely Link Road, Cardiff (Taxi/Major Greenscreen Stage: HC Clements/Hotel Function Room/ 
— Road); Cardiff City Road (Int Taxi) Church/Flood Chamber/Cashpoint/Taxi/Read/Phone Box), 
Tue 18 Jul 06 New Country House Hotel, Thornhill, Cardiff Victoria Park Estate; Cardiff (Donna's Car) 
(Outside Hotel/Ext Hotel Function Room/Hotel Reception/ Thu 19 Oct 06 Upper Boat Studios (Christmas Lights/ 
Donna's Car) Doctor close-up/Robots/Snow}) 
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Wed 19 Jul 06 Westgate Street, Cardiff (City Street), 
Millennium Stadium, Westgate Street, Cardiff (Subterranean 
Corridor/End of Subterranean Corridor) Subterranean 
Corridor #2/End of Subterranean Corridor #2/Coridor) 
Thu 20 Jul 06 Usk Valley Business Park, Pontypool, Torfaen 
(Laboratory/Elood Chamber) 

Fri 21 Jul 06 Usk Valley Business Park (Laboratory/Flood 
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Mon 25 Dec 06 The Runaway Bride: Bride-to-be Donna 
vanishes as she prepares to marry her boyfriend Lance. 
She suddenly reappears, to her complete astonishment, 
in the Tardis. 
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that “I don’t want to give viewers on Christmas 
Day an hour’s worth of weeping and angst.” 

Unlike the previous year, the extended 60- 
minute Special was to be made in a single 
production block of its own — Block One — 
and not recorded alongside other episodes. 
Directing The Runaway Bride was Euros Lyn, 
who had worked on show since 2004 with 
The End of the World, and had helmed several 
episodes subsequently, through to Fear Her, 
made at the start of 2006. The Christmas 
script arrived in two parts for the director, 
meaning an agonising two-week wait for the 
conclusion after he received the scenes up to 
the first glimpse of the Webstar (which the 
crew nicknamed Kevin, after Coronation Street 
mechanic Kevin Webster). When envisaging the 
style of the piece, Lyn watched the 2004 thriller 
The Bourne Supremacy for inspiration and 
used model cars in the tone meeting to plan the 
TARDIS chase. 


he shooting script — prepared on 
Thursday 22 June — was titled Doctor 
Who 3 Christmas Special 2 but was 
generally referred to as Episode 3X. 
The script opened with a CGI effects shot 
zooming in on London which was described “As 
series 1 & 2. The Earth, the moon... Heading 
for somewhere new, this time — West London 


— Chiswick.” The wedding was in 

“a modest, pretty church; this is a winter 
wedding, arrange with white flowers & holly” 
and the bridegroom, Lance Bennett, was 
described as “27, impossibly handsome.” When 
Donna materialised in the TARDIS at the end 
of the pre-credit sequence, this was the same as 
the scene which concluded Doomsday: Back at 
the wedding, Donna’s mum and dad, Sylvia and 
Geoff, were described as “Both Londoners; bit 
of money, but they started on a market stall. 
Geoff’s nice, Sylvia’s like whiplash.” 

Davies described the scene of the Doctor and 
his reluctant companion trying to hail a cab in 
their frantic dash to the church as a “fast & 
zippy sequence. Music like Yello’s The Race” in 
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reference to the Swiss electro band’s 1988 single. 
When Donna made for an ordinary phone box 
in the high street to call her mum, the stage 
directions noted “modern, not an old red one”, 
while for the start of the TARDIS car chase, 
the writer envisaged “the taxi cruising off a slip 
road, onto the main road — a major A Road, a 
motorway if possible.” While the Robot Santas 
had been seen before in The Christmas Invasion, 
this time it was revealed what was hidden 
under their festive faces during the Donna’s taxi 
kidnap: “Behind the mask: a smooth, golden 
metal head. Black eyes with a pinprick of white 
light centre. (No moveable mouth or features, 
it’s solid).” 

Thinking about practicalities, when the 
TARDIS landed on the London rooftop, 
Davies indicated this should be “near the river 
(or any good vantage point, but high/distant 
enough to hide the lack of city-wide Christmas 
decorations).” The hotel where the reception 
was being held was a “big free-standing 
pub/hotel/function room-type place... Almost 
posh, but with a bit of Harvester.” Inside, the 
reception had “a winter wedding theme, classily 
done... Christmas song — Wizzard, Wish It 
Could Be Christmas Every Day” in reference 
to the December 1973 hit. HC Clements was 
connected to Torchwood, the organisation 
referred to throughout the 2006 series and seen 


at work prominently in the episodes Army of 
Ghosts and Doomsday. During the reception, 
the music was to be “a lively Christmas version 
of Song for Ten,” the song which Murray Gold 
had composed for the closing scenes of The 
Christmas Invasion. The Doctor saw a tall man 
in a suit holding a blonde and laughing: “CUT 
TO FLASHBACK, a second of the Doctor 

& Rose, New Earth, sc.79, he’s catching her 
after Cassandra’s left her body.” The wedding 
video man was “Rhodri, 27, Welsh” who had 
been told to send his recording of Donna’s 
disappearing trick to You’ve Been Framed, the 
home video clips show screened by ITV since 
1990. Like the Robot Santas, the concept of a 
lethal Christmas tree had been seen previously 


in The Christmas Invasion, although this time 
Davies came up with a new way for it to deal 
out devastation. 

The interior of the Webstar was outlined as 
starting on a shot of the Doctor and Donna on 
a screen, “one of many, other screens playing 
all sorts of images - TV channels, CCTV, as 
though the whole Earth is being monitored. 

But this isn’t some hi-tech-room; all the screens 
are bound together with webbing, as though 

a million spiders have knitted them together. 

A long, thin, spidery leg touches the Doctor’s 
image.” The writer compared the tones of the 
the Empress with those of the tortured soul from 
JRR Tolkien’s 1937 fantasy The Hobbit when 
noting that she spoke “with a clever, joyous, 
Gollum-y female voice.” This voice came from 
“a big central chair, made out of solid web, seen 
from behind to obscure the occupant. Except 
for the 8 spider’s legs — each about 10 feet long 
~- radiating out, all moving gently, caressing the 
screens. Around the chair: screens suspended 

in the web, the throne centre, inside a globe of 
monitors, ceiling to floor.” The vessel itself when 
seen from the outside was “a huge ship — it’s 

the size of a tower block — gliding into orbit. 
Made out of solid web, and the peaks of the 
web have jutted out to form a three-dimensional 
star, like the star on a Christmas card; thin, 
elegant spires.” In some deleted dialogue, as 
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the Webstar approached Earth, the Empress 
said “Tonight, tonight, oh yes, I bring tidings of 
great joy. Christmas time. Mistletoe and wine...” 
quoting Cliff Richard’s Number One hit from 
December 1988. Later on, when Donna said to 
the Doctor, “There’s that film, under the Earth, 
with dinosaurs,” she was referring to the 1976 
Amicus fantasy adventure film At The Earth’s 
Core which starred Peter Cushing (who had 
played Dr Who in two cinema films in 1965-6). 
The Empress was finally revealed in the Flood 
Chamber as she teleported in: “Half-human, 
half-spider, like a centaur’s human/horse; the 
female body juts forward like the prow of 
a ship, her body at waist level becoming all 
SPIDER, a bulbous abdomen. But huge; the 
human bit’s human-sized, but the abdomen’s » 
about 10 feet. The female has two arms, which 
thin out to jointed spider-legs; the other 6 legs 
jut out from thorax & abdomen, massive span, 
legs in constant motion, pawing the ground. All 
a deep, wet red. Her face is human, with spidery 
bits; her teeth are fangs. She giggles, sly, sexual.” 


ance’s rant about the popular culture 

trivia that Donna spouted included 

references to Pringle crisps, film 

star couple Brad Pitt and Angelina 
Jolie, pop star Victoria “Posh Spice” Beckham 
(who already has three children), hit ITV1 
reality show The X Factor which débuted in 
August 2004, the controversial Atkins low- 
carbohydrate diet (which became popular 
around 2003), the Chinese Feng Shui practice 
of space arrangement which had been in vogue 
as well as — in deleted dialogue - E4’s studio 
audience show Big Brother’s Big Mouth and 
“I think you'll find it’s Lotto, not Lottery” after 
the National Lottery rebranding of 2002. 

The suburban street where Donna’s parents 
lived was described in the final scene as “the 
most ordinary street in the world. Though a 
bit posh, good houses.” When the TARDIS 
departed with only. the Doctor aboard, “it 
becomes a streak of light, shooting up... it 
flares into a shining white star, in the Christmas 
night sky.” This vertical take-off rather than 
the usual dematerialisation echoed the ship’s 
departure implied at the end of the 1968 serial 
Fury from the Deep. 

There were various references to earlier 
episodes. When the Doctor asked Donna if her 
beloved was human and enquired if he was 
“overweight with a zip around his forehead”, 
this referred to the alien Slitheen family from 
Raxacoricofallapatorius who had used human 
body suits in the 2005’s Aliens of London. The 
Doctor’s use of his sonic screwdriver to extract 
money from a cashpoint echoed his use of the 


device to arrange credit while on Satellite Five 
in the 2005 episode The Long Game. The 
Doctor recalled his previous encounter with 
the roboscavengers the previous Christmas in 
The Christmas Invasion when talking to Donna 
on the London rooftop. The Doctor spoke to 
Donna and Lance about “the Battle of Canary 
Wharf” with the Daleks and Cybermen as seen 
in the previous episode Doomsday, and Lance 
himself later recalled this event in some deleted 
dialogue. Donna’s disbelief about a secret base 
hidden underneath a major London landmark 
and the Doctor’s rejoinder, “Unheard of,” 
referred in part to the Nestene lair beneath the 
London Eye in the 2005 episode Rose, and the 
UNIT base under the Tower of London in The 
Christmas Invasion. To divert the TARDIS’ 
landing place, the Doctor used the Extrapolator 
from the 2005 episode Boom Town, which was 
still connected to the TARDIS as in The Parting 
of the Ways. The Doctor also finally reveals 
how he can hold an impossible amount of 
things in his pockets; like the TARDIS, they’re 
“bigger on the inside”. Furthermore, for the 
first time since the return of the series in 2005, 
the Doctor specified that his home planet was 
Gallifrey, first seen in the 1969 serial The War 
Games and first named in 1973 during The 
Time Warrior. 

The adventure took place largely on 
Christmas Eve, presumably in 2007 given 
the Doctor’s references to the events of The 
Christmas Invasion (Christmas 2006) being 
“last Christmas” (although the prop Order of 
Service was dated 25 December 2006, but this 


was not seen on screen). Donna and Lance’s 
abortive wedding began at 1500, the Doctor 
brought Donna back to Earth at 1506, they 
tried to hail a cab at 1515 and Donna left 

the message for her mum at 1519. Donna 
hailed her taxi at 1520 and by 1535 was being 
whisked away in the wrong direction, with the 
TARDIS catching the vehicle up at 1538 and 
Donna bravely jumping to safety. By 1540, the 
pair had arrived back on the London rooftop 
where they talked until 1546, next being seen 
alighting from a bus at the hotel at 1615 

to enter the reception a couple of minutes 
later. The Doctor surfed for HC Clements on 
the borrowed mobile at 1630, the Webstar 
began its descent at 1638, the ambulance had 
arrived at 1645, the Doctor’s party entered the 
premises of HC Clements at 1720, reached 

the basement at 1725, found the laboratory 

at 1737 and gazed upon the Empress of the 
Racnoss at 1742. The TARDIS rescued the 
Doctor and Donna at 1750 and was dragged 
back to the corridor at 1758, with the Webstar 
descending over London at 1802. The flood 
started at 1807 and the Webstar was destroyed 
at 1811 — after which the Doctor made it snow 
for Donna at 0001 on Christmas Day itself. 

In terms of the flashbacks, Donna met 
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Lance on Day A at 1000, the had a chuckle 
over coffees in the stairwell at 1200 on Day B, 
Donna claimed that Lance asked her to marry 
him (sort of) at 2200 on Day C, offered to get 
rid of her dog on Day D and pleaded “please 
please please please” at 1200 on Day E. 

Since finishing work on his first series at the 
end of March, David Tennant had taken part 
in BBC documentary;series Who Do You Think 
You Are?, about celebrity family trees, which in 
April and May had taken him to Scotland and 
Ireland, before starting work on a BBC One 
drama called Recovery. He had also recorded 
The Ultimate West Wing Challenge for More4 
(screened Friday 28 July) before managing to 
enjoy a holiday in Sardinia with his girlfriend 
Sophia Myles (who had played Reinette in 
The Girl in the Fireplace) where his profile 
meant that even his recreation was worthy 
of reporting by the Daily Mail on Saturday 8 
July..And it was while in Sardinia that he had 
read The Runaway Bride, realising “What’s 
important story-wise is that the Doctor realises 
he shouldn’t be on his own.” 
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Of the rest of the cast, playing the Empress 
of the Racnoss was Sarah Parish who had 
worked with Tennant playing lovers in the 
2004 BBC One drama Blackpool and as 
husband and wife in Recovery; “Since I started 
doing this job she has been insistent that she 
be cast as an alien,” commented Tennant. 
Playing Lance, Don Gilet had previously 
worked with Parish in the BBC One drama 
Cutting It in 2002. 
coos | | he readthrough for the episode was 

| held in Cardiff on Thursday 29 

| June. Busy on other projects, Tate 
E was unable to attend, meaning that 
Donna’s lines were read by Sophia Myles. 

Tennant’s bearded look for the making of 
Recovery meant that the publicity photographs 
taken of him with incoming companion Freema 
Agyeman some weeks earlier were deemed 
unacceptable, and so the clean-shaven actor 
posed with his new co-star for fresh shots on 
Monday 3 July. Freema then gave her first 
interview, to DWM journalist Benjamin Cook, 
before departing on a holiday until she was 
required for work on Episode 1. 

As a script is revised during production, 
the replacement or new pages are printed on 
different colours of paper so that everyone 
knows that they are using the most recent 
version of the document. Pink amendments 
were made to the script on Monday 3 July 
which extended the dialogue in which the 
Doctor tried to deduce what force had whisked 
Donna aboard his ship with his medical probe, 


Donna attempting to phone her mother from 
the high street, the Doctor’s realisation about 
the deadly Christmas tree, the explanation to 
Donna of how Lance had dosed her with Huon 
Particles each day, the Empress ordering the 
Doctor’s death, and Donna’s final goodbye to 
the Doctor. 

Recording got underway for the Special 
— and indeed Doctor Who Series 3 — at 2pm 
on Tuesday 4 July with a crew in London 
recording plate shots for CGI sequences of 
the Thames Flood barrier and the sweltering 
capital’s skyline which would be augmented 
by the Webstar, as well as the view from the 
top of HC Clements. Meanwhile, the casting 
of Agyeman — who had been seen the previous 
Saturday in Army of Ghosts — as Martha Jones 
was announced with a press release in which 
Davies commented, “Martha won’t be featured 
in this year’s Christmas Special; we’ve got 
another surprise in store for that.” 

Next day, a few shots of the Chiswick 
flyover on the M4 were recorded in the 
afternoon to show the taxi in which Donna 
was whisked away by Santa moving onto the 
main road. Dave Forman acted as stunt co- 
ordinator for driver George Cottle wearing 
one of Millennium FX’s redesigned Santa 
masks, with the vehicle in question advertising 
Henrik’s, the Harrod/Fenwicks department 
store hybrid where Rose had worked in Rose. 

The first main day of shooting began at 
8am on Thursday 6 July. The TARDIS had 
been erected the previous night on the helipad 
atop the IPC building in central London, also 


used in a BBC One ident. Commissioned for 
a third series, Doctor Who Confidential was 
present to cover David Tennant’s first day 
back at work, alongside Catherine Tate whose 
involvement with the series was still being kept 
a closely guarded secret, to the extent that she 
was not listed on the call sheets and production 
manager Tracie Simpson was ‘smuggled’ out 
of the building under a coat to draw attention 
away from Tate’s presence. Onlookers in 
central London quickly spotted Tennant’s 
distinctive figure alongside the TARDIS along 
with an unidentifiable woman in a wedding 
dress looking out towards St Paul’s Catherdal. 
“I did feel apprehensive, stepping into Billie 
Piper’s temporary shoes, as it were,” Tate told 
the Western Mail. Meanwhile on the other side 
of the world, viewers in New Zealand were 
able to see the previous Christmas special on 
PrimeTV, with The Christmas Invasion then 
appearing on ABC in Australia two days later. 
Travelling back to Wales on the morning 
of Friday 7 July, but 11.30am the crew were 
ready to start recording Doctor Who at the 
new home of the series, Upper Boat Studios 
in Trefforest where the TARDIS set had been 
erected after two years at Unit Q2 in Newport, 
having been carefully moved to avoid damaging 
its fragile vac-formed plastic elements. Doctor 
Who Confidential was again on hand to see 


Tennant and Tate at work on the set and 
practicing riding the segways in the car park. 
Potential overseas buyers for the series were 
also at Upper Boat where the final scene of 
Doomsday was re-recorded, mainly because 
director of photography Rory Taylor lit the 
TARDIS in golds rather than the green and reds 
favoured by Ernie Vincze on Doomsday. “We 
had the DVD player by the side of the set to try 
and recreate it as close as we possibly could,” 
commented Tennarit. The same day, Davies 
received an honorary fellowship from the Royal 
College of Music and Drama in Cardiff. Rose’s 
top from New Earth was draped over the 
safety rail on the control room set, which was 
also the’scene of recording during Saturday 8, 
where the team was shadowed by both Doctor 
Who Confidential and On Show, a BBC Wales 
arts programme made by Indus Films which 
was studying the work of production designer 
Edward Thomas. 

Over the weekend, in a badly garbled piece 
of guesswork, the Daily Star claimed that in the 
“three-part special shown over the Christmas 


period” the Doctor’s “enemy is a Cyberwoman 


played by Caroline Chikeze” (which was 

in fact referring to the Torchwood episode 
Cyberwoman); other tabloid speculation 
suggested the return of Elisabeth Sladen as 
Sarah Jane Smith and even the Seventh Doctor, 
Sylvester McCoy. Online, Yahoo claimed that 
Billie Piper would be returning as Rose in the 
Special. However, by 7.45pm on Saturday 8, 
Tate’s appearance in the TARDIS had been 
revealed to over eight million viewers. 

s ecording resumed at Atradius 

| Building in Cardiff Bay on Tuesday 

| | 11 July for the scenes at HC 
eee Clements and also the various 
romance, with a quick trip to the Water Guard 
Pub and a final scene on Riverside showing 

a city street. Wednesday 12 saw the crew 
starting two days taping Donna’s disastrous 
reception at the Baverstock Hotel in Merthyr 
Tydfil where DJ Mark Haste provided his 

own equipment (augmented by speakers from 
Magpie Electrics in reference to The Idiot's 
Lantern) and played the DJ in the scenes which 
were recorded without music. The venue 

— named the Manchester Suite in reference to 
Platform One in the 2005 episode The End 

of the World — also saw series choreographer 
Ailsa Berk drilling regular monster actor Paul 


Kasey and his fellow Santas. Blue revisions in 
the script were issued on Wednesday 12. This 
covered the Doctor’s destruction of the Racnoss 
in the Flood Chamber, which was powerfully 
written as a key scene for the Doctor: “THE 
DOCTOR. ICONIC SHOT... he’s holding 
the remote, the architect of destruction, 

and so aloof. So cold. Water pouring down 
foreground; around him [flames] belching 
upwards; he’s surrounded by water and fire, 
like a God of the Elements. Hold on him; 
almighty, and unstoppable... He looks round. 
Blinks. Dazed. Lost. As though for a second, 


the A4232 Ely link road around Cardiff with 


he’d become someone else; someone terrifying.” 

With the shoot now extended by a week, 
taping continued on the Santa attack at the 
hotel on Thursday 13 with Benjamin Cook 
of Doctor Who Magazine on set, Any Effects 
provided a pneumatic Santa to be shattered 
by the Doctor’s sonic wave, and Dave Forman 
jumped off a trampet to land in the ornate 
wedding cake. David Tennant was then allowed 
Friday 14 off, which was when the church 
scenes were taped at St John the Baptist Church 
on Trinity Street in Cardiff — a location selected 
for its lack of summer greenery which would 
have spoilt the Christmas setting. Organist 
Philip Thomas recorded all the church music 
between 8am and 9am that morning, but 
unfortunately taped Felix Mendelssohn’s 
Wedding March from his 1843 A Midsummer 
Night’s Dream instead of Richard Wagner’s 
Bridal Chorus from his 1850 opera Lohengrin 
which was associated with the arrival of the ~ 
bride. DWM was again on hand to cover 
production. With the matrimonial scenes 
completed, the crew then held a technical 
meeting about the TARDIS car chase sequence 
which was scheduled for the weekend. 

Only Catherine Tate from the main cast 
was required for work on Saturday 15 July, 
when taping began at 4.30am. From 3am to 
8am, the police formed a rolling roadblock on 


the stunt team co-ordinating five vehicles; the 
taxi, the Land Rover Discovery, a red van, a 
Vauxhall Vectra and a Saab (also seen as Gwen 
Cooper’s car in Torchwood episode They Keep 
Killing Suzie). In The Guardian, Davies said, 
“I remember writing the scene, thinking, ‘We’ll 
be lucky if we manage it,’ but, you know, they 
closed off the road for us.” After recording 
ended at 3.30pm, Lyn held a special rehearsal 
with the children in the back of the Discovery 
at the unit base of Cardiff Athletic Stadium, 
while The Christmas Invasion kicked. off more 
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BBC Three repeats. Meanwhile, Tennant was in 
London opening the Ashmount Primary School 
Summer Fair in Hornsey which raised £7,000 
for the school, and was covered the following 
week in the pages of The Hornsey and Crouch 
End Journal and the Islington Gazette. Next 
morning, he too was on the A4232, strapped to 
a scaffold pole on the back of a low loader so 
that he could be seen in the foreground of shots 
of the car chase as he leant out of the TARDIS. 
Again, the police were on hand from 3am to 
10am, with the stunt of the taxi door opening 
planned first, after which shots inside the cab 
with Donna and the robot Santa were shot on 
the roads of Cardiff. Over the weekend, Bob 
Baker, co-creator of the robot dog K9 recently 
reintroduced in School Reunion, announced a 
proposed series with the metal mutt, mixing 
live action with CGI. 

The Guardian listed Russell T Davies in 
the Top 100 British Media People on Monday 
17 July, while The Sun carried a short piece 
showing “funny girl Catherine Tate” sporting 
bridal gown and sunshades during filming in 
Cardiff. Tuesday 18 saw the scenes of the hotel 
exterior shot at the New Country House Hotel 
in Thornhill, with Bella Emberg as Mrs Croot, 
reprising her role from Love é Monsters. 
The scene in Donna’s little pink Smart car 
travelling to HC Clements was then recorded 


The laboratory section of the flood chamber 
was situated at the Johnsey Estates factory 
in Pontypool where three days of recording 
began on Thursday 20 July. The first day 
saw a demonstration of the webbed ceiling 
technique at lunchtime, and for the scenes 
with the Empress, Tate and Tennant acted to 
a greenscreen while the spider-woman’s lines 
were read in by Catrin Powell. Meanwhile, 
shooting in the heatwave continued to be the 
subject of pieces in the Daily Star and Daily 
Mirror. The morning of Friday 21 began with 
Tennant’s appearance on BBC One’s Breakfast 
programme, discussing Recovery with Susanna 
Reid in a pre-taped interview from weeks 
earlier. At the business park that day, Forman 
again supervised the stuntwork, which involved 
a lot of water and the stars getting rather wet. 
Tennant was not required on the Saturday 
which focused on the shots of Donna and 
Lance trapped in the web with Tate and Gilet 
suspended on wires, watched by the crew of 
Doctor Who Confidential. 


fter the weekend, both Confidential 
and members of the public watched 
production as the team recorded in 
l the middle of Cardiff, on and around 
St Mary’ S Street, first used by Doctor Who on 
Rose in July 2004, with Howells department 


- I'm that sort of a man” which were both 
references to The Christmas Invasion. It was 
producer Phil Collinson’s face that adorned 

} £20 equivalents, with the phrase “There’s 
ing grown up if you can’t be a 

S a misquote of the 


sometimes, 2 


ial Robot. The shoot was covered by BBC 
a next t day, and icWales quoted Tate as 


ı honoured and delighted to be 
David Tennant aboard the TARDIS. As 
b, this’ll do!” 

s back in central Cardiff the 

n with the TARDIS parked off 

y- Doctor Who Confidential was 
covering the night shoot through 
n a Challenger tank, Bedford 
and Army Land Rover joined 


the Londo pings of taxis and a red bus 
to pon ilitude for the Webstar’s 
attack on ndor n. St Mary’s Street was closed 
off frommi as bangs and flashes were 


Í by the effects team. 
On Show crew present, recording 
y 26 July began at 5.30pm at 


on Wednesd 
Upper Boat f for material in the TARDIS and 
— with a second unit crew — in Upper Boat’s 
new dedicated greenscreen studio for various 
wire effects shots such as Lance’s fall down 
the shaft and Donna’s swing on the web 


in the nearby streets. Seen in this sequence 
were Tennant’s parenté, his sister-in-law and his 
nieces, Maisie and Hannah. “They were visiting 
the set and got strong-armed into being extra 
supporting artists,” Tennant explained. 

The flashback of Lance and Donna in 
the city street was taped around 8am on 
Wednesday 19 July outside the Millennium 
Stadium in Cardiff, a familiar venue for the 
Doctor Who team after its use in Dalek and 
several subsequent episodes. Gilet had a quick 
practice on the segway at Upper Boat before 
the three vehicles were put into use later that 
day. Incoming producer Susie Liggat was acting 
as first assistant director for the day, with 
DWM again on set. 
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store again disguised as Henrik’s. “It was the 
craziest week known yet on Doctor Who in 
terms of public attention,” commented Tennant 
as he and Tate acted against shopfronts dressed 
for Christmas in the summer heatwave. The 
evil Santas performed outside the Old Library 
on The Hayes, three taxis were on hand again, 
and Any Effects erected a London Credit Bank 
cash machine next to Waterstones bookshop 
on Wharton Street. Ruling out the use of real 
money at once, the production of copies of 
genuine notes was barred as an illegal act. As 
such, the design team made their own. The £10 
notes had the Doctor’s face, with the legends 

“I promise to pay the bearer on demand the 
sum of ten satsumas” and “No second chances 


performed by stunt artist Nina Armstrong. 
The team then moved out to Princess Avenue 
in Roath for another night shoot on the 
concluding scene outside Donna’s home. “It 
was tempting when we shot the scene where 
he says ‘Why don’t you come with me? to just 
keep saying, ‘Okay then’,” admitted Tate on 
Doctor Who — Back in Time. Meanwhile, the 
Western Mail covered Monday’s shoot in Paul 
Carey’s piece Fake notes are Doctor Who's 
cash conversion which focused on the prop 
banknotes with quotes from “a Doctor Who 
insider” about the items. 

Thursday 27 was a big day for the Upper 
Boat team, as at 4pm various dignitaries such 
as Welsh Enterprise Minister Andrew Davies 
were visiting for the studio’s official opening, 
covered by BBC Cymru’s Wales Today. 
Following this, recording ran through to 3am 
with greenscreen work on shots of the car 
chase sequence with the TARDIS and the taxi. 
Armstrong again doubled Tate for Donna’s 
brave leap from her cab — and at the same time, 
Freema Agyeman did make-up tests with a 
second unit from 6.30pm. 


The bulk of the Flood Chamber scenes 
with the Empress were recorded at the In- 
pound Station on Newport Docks from 2pm 
on Friday 28, with fire and water effects 
mingled in with stunt sequences and various 
greenscreen elements as Powell again stood 
in for Parish, with Doctor Who Confidential 
covering the action. Over the weekend, David 
Tennant and Sophia Myles were able to enjoy 
themselves at Madonna’s Confessions concert 
at the Millennium Stadium on Sunday before 
returning to the docks at 11am, on Monday. 
This was the first day that Sarah Parish 
endured a two hour make-up session to be 
fitted with prosthetic head, contact lenses and 
dentures, before kneeling in a body suit and 
arching her back for hours on end to perform 
as the Empress. “Td never worked with 


prosthetics before and you have to really work 
your face to actually see it moving,” Parish told 


the Radio Times. Doctor Who Confidential 
covered all the work this week, with the vast 


Empress prop operated by technicians beneath 


the actress for scenes in the Flood Chamber 
and on the Webstar. These scenes continued 
on Tuesday 1 August, alongside shots of the 
Thames Flood Barrier not completed the 
previous Friday, and also some shots for the 
car chase and the first taxi journey, some of 
which again saw Armstrong standing in for 
Tate. Tuesday 1 August saw The Sun running 
the story Tanks for waking us, Doc by Emma 
Cox in which the noise of the battle staged 
in central Cardiff was covered, notably as an 
American lady called Laura, returning home 


from war-torn Israel, ducked under the bed 
when the artillery opened fire outside her hotel 
room: “There were these military vehicles and 
guys in uniforms. There were cameras too, I 
figured they might be a news crew.” The BBC 
indicated that the hotel had been warned in 
advance about this noisy night shoot. 


m n Tuesday 1, a recce for Block 
Two was held as Block One 

| drew to an end. DWM was on 
Ea | set on Wednesday 2 to interview 
Tennant and conclude all the Empress material, 
including the dialogue recording for the 
Webstar scenes. Rehearsals on Block Two were 
then deferred by a day from Thursday 3 to 
allow Tennant to conclude various insert shots 
on the TARDIS set and against greenscreen 
back at Upper Boat, as well as having the scene 
with Donna’s car re-recorded on the Victoria 
Park Estate with doubles for the Doctor, 
Donna and Lance after executive producer 


Julie Gardner had disliked the car used on the 


original version. Charlie Edge from Mono TV 
interviewed Davies and Tennant, with the end 
of shoot party held that evening. 

Many of the water shots at the climax of the 
episode were model inserts performed by Lucas 
FX. There was an additional day of insert shot 
recording at Upper Boat with a second unit 
on the afternoon and evening of Thursday 19 
October, with Tennant taking time off from 
Episode 6 to re-perform his close up in the 
flames and water, an effect which assistant 
director Anna Evans performed on the test. 
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In dubbing, some of Donna’s narrative 
dialogue was changed. Originally the bride told 
the Doctor that she had spent “the last two 
years at Bowden Double Glazing” and that at 
HC Clements everyone was “all a bit snotty. 
Stick thin. Still, I thought, I won’t be staying 
long.” Similary, the Doctor commented that 
Donna’s office on HC Clements was on the 
third floor, rather than the sixth as scripted. 
When the army sergeant ordered the troops to 
fire at will, this was now on the order of “Mr 
Saxon” who had not been mentioned in the 
script; this name had appeared in the headline 
of the newspaper read by Victor Kennedy in 
Love & Monsters, and would be heard again... 

When the Doctor introduced Donna to 
the TARDIS as she stood in the vessel’s open 
doorway, he originally continued by saying, 
“And you’re safe. I promise you. Don’t be 
scared, I promise you, you’re completely safe.” 
The scene of pandemonium at the church in 
the wake of the bride’s evaporation through 
the roof was trimmed; after Sylvia wondered 
if her daughter was dead and was placated? 
by her husband, the Vicar interceded to say, 
“Excuse me, I’m sorry to interrupt at a time 
of... well, Pm not quite sure what the word 
is. But regardless of your circumstances, there 
is an equally pressing concern. I have another 
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wedding booked for three thirty.” “But Donna 
disappeared,” wailed Sylvia, “you saw it!” 
“Indeed,” agreed the man of the cloth, “and we 
can discuss making a mockery of the church at 
a more convenient time. Nevertheless, if she’s 
not here in twenty minutes, then I’m afraid... 
the wedding is off.” 

As Donna frantically made for the high street 
phone box, her diatribe about hating Christmas 
and spending it in Morocco continued, “What 
do you care anyway?” “There’s gotta be 
something,” said the Doctor, “you didn’t 
zap across space for nothing —” “You’re not 
dissecting me!” exclaimed Donna. “Keep your 
alien probes to yourself.” As she was whisked 
away onto the motorway, the irate bride yelled 
at her mechanical kidnapper, “you are dead, 
you are so dead — Oy! I’m talking to you! 

I demand to be taken to Chiswick!” When 
the Doctor used the sonic to make the robot 
Santa’s head spark, he originally explained, 
“All I can do is lock him in position” as he 
shouted to Donna. , 

Following Donna’s brave jump from the 
speeding taxi into the hovering TARDIS, a 
short scene outside St Mary’s Church was cut. 
A well-built middle-aged bride had arrived at 
the church with her rather thin father who 
hurried inside, whereupon the vicar informed 
Donna’s party, “I’m sorry. But it’s just too late,” 
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as-he slammed the door in their faces. Lance, 
Sylvia and Geoff were stunned while the guests 
looked glum. “Well then,” said Lance as the 
congregation turned and walked off. 

In the rooftop scene, after the Doctor sadly 
considered how the Tyler family was now gone, 
Donna angrily retorted, “I’ve just missed my 
own wedding and been kidnapped by Father 
Christmas. Sympathy is limited.” “Yeah,” 
agreed the Doctor. There was then a longer cut 
after the fuming bride told her companion to 
stop bleeping her with his sonic screwdriver. 
“Sorry,” apologised the Doctor. “S’pose you’re 
right though,” admitted Donna, “Nothing 
special about me. That’s what the wedding’s 
for. My one big day.” “Rubbish,” retorted 

the Doctor. “I beg your pardon?” exclaimed 
Donna. “That’s just rubbish,” repeated the 
stranger. “Oh,” snapped the bride, “and you’d 


know, would you?” “Yes!” insisted the Doctor. 


“Oo you’re spiky,” taunted Donna. “I’m 
spiky?” exclaimed the traveller in amazement. 
“Yes!” insisted Donna. Having told the 
‘Martian’ about HC Clements, the secretary 
admitted, “I dunno, I don’t understand the 
technology, I just handle the canteen accounts. 
Middle of the City, it’s all alfalfa.” 

Following this skyline scene, two scenes 
of the Doctor and his reluctant companion 
making their way to the latter’s reception 
were cut. Outside the hotel, the Doctor and 
Donna hopped off a bus to applause from the 
other passengers as Mrs Croot from Love & 
Monsters called out, “Congratulations! Oh, 
you make a lovely couple!” “Yes, we do!” 


called back Donna, grabbing the Doctor’s 
hand and holding it up triumphantly while 
muttering sideways to the groom, “Go with 
it.” The Doctor smiled alongside her as the bus 
pulled off. “Thank you. Bye bye. Thank you,” 
called out the bride until the vehicle had gone 

— whereupon she dropped her companion’s 
hand instantly and instructed him, “Don’t get 
ideas.” Crossing the street, they arrived at the 
hotel, as Donna explained, “We booked the 
honeymoon suite and everything. But I checked 
in this morning, I can get changed, and get my 
stuff, and my mobile, I can start phoning round. 
Ohhh...” Suddenly she stopped, upset. “What is 
it?” asked the Doctor. “We were gonna have the 
reception here. I spent so much time planning 

it. Now the whole thing’s cancelled.” This 

was replaced by a new voice-over from Donna 
about how everyone at the reception would be 
heartbroken. Which — of course — they weren’t... 


| hen the Doctor realised that the 

| biodamper he gave Donna was 

| ineffective and dashed out into the 
[8 reception area, originally he was 
confronted by three Santas. Fortunately, they 
turned around to reveal that they were just 
three old guys dressed up — but he then saw the 
two metallic Santas outside. The journey from 
the reception to HC Clements was also omitted. 
After the Doctor asked Lance for a lift, Donna 
said, “Hold on, have you been drinking?” 
“Um,” hesitated Lance, “I’ve had a couple, 
yeah.” “No, I'll do the driving,” announced his 
bride, forthrightly. “You’re not insured for my 
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car,” pointed out the groom. “All right then,” 
said Donna, “Lers go in mine.” Donna’s car 
turned out to be a very small Smart car which 
trundled along a suburban road at a cautious 
20 mph. Inside Donna was at the wheel with 
Lance beside her and the Doctor crunched up in 
the small back seat. “Not exactly a chase, is it?” 
observed the Time Lord. “Oy, there’s a speed 
limit,” retorted the bride, pointing out, “I’m 
not going to jail in my wedding dress.” “It’s like 
iriving a hairdryer,” said the Doctor. “Hold 
on!” warned Donna as the car lumbered over 


the Doctor sarcastically as the vehicle crawled 
over the sleeping policemen at only 10 miles 
per hour. 

When the Empress first materialised in the 
Flood Chamber, she declared, “Behold, Thine 
eyes dazzle!” and Donna - with all her heart 
— admitted “I hate spiders.” After the Empress 
agreed that the Racnoss were wiped out apart 
from her, the Doctor originally asked, “How 
did you escape?” “Oh my pitiful hibernation,” 
replied the behemoth, “I fled to the edge of the 
universe, and drifted in silence, in the cold, in 
the dark. But then! Ohh, but then! These oh-so- 
curious humans detected something, they went 
digging, down and down and down...” “What 
is it?” asked the Doctor, indicating the shaft, 
“what's down there?” 


“Still doesn’t get it, does she?” Lance 
originally remarked as the Doctor realised how 
Donna had been dosed with Huon Particles; this 
was to lead in to a flashback to the office of HC 
Clements with Lance walking away from giving 
Donna a coffee as the glow of Huon Particles 
danced around his glass coffee jug. “And those 
Christmas trees at the reception,” noted the 
Doctor, “they had to be planned in advance.” 
Explaining why he had joined forces with the 
Empress, Lance originally told the Doctor, 
“There I was, working in the City, working 
hard, every day, I was climbing that ladder. And 
then it happened. Your Cybermen. ‘Your Daleks 
in the sky. Everything Pd spent my life doing 
was so small.” What the Empress could give 
him was “not power, not money, that’s down 
re with the small stuff.” As he declared that 
all they needed was his bride, Lance said to the 
Doctor, “You can be downsized.” 

Following the Doctor and Donna’s escape 
in the TARDIS, Lance said to the Empress, 


th 


Speedbumps!” “That’s all right. No rush,” said i 


“There’s got to be some way of getting her back 
— this Doctor, she said he was Martian, what do 
we know about Martians?” After his cohort 
declared that another key must be cut, the 
luckless groom asked, “...but how do we do 
that?” The answer — a couple of scenes later — 
was Lance being force-fed Huon Particles with 
the Empress originally saying “Drink deep! My 
court jester,” and her victim pleading, “— but 
it’s not gonna work, Donna took six months 
to catalyse.” 

Watching the creation of Earth from the 
TARDIS doorway, the Doctor originally 
explained to Donna, “The Racnoss are being 
hunted to extinction. So they hide! Brilliant! 
They sit in the dust, and make a whole planet 
grow around them! They hibernate, the universe 
moves on, and they’re forgotten.” “So...” 
pondered Donna, “the Racnoss created the 
Earth?” “They created a natural gravitational 
effect,” agreed the Doctor, “You made that 
planet what it is. You lot.” The Empress’s 
command to the roboforms to bind Lance 
was dropped, along with her comments to the 
groom as he hung over the shaft, “Consider this 
a privilege. You will unlock the Secret Heart.” 
While Donna and Lance were trapped in the 
web together, the bride pathetically recalled, 
“But that night in Alicante. We were happy 
then. Wasn’t that nice?” “What’s the capital 


of Spain?” asked the groom. “...Barcelona?” 
ventured Donna. “How many times?!” 
exclaimed an exasperated Lance. 

As the Webstar descended, Donna was to 
react to a terrible noise, like thousands of 
marching legs, which came from the shaft. “My 
children. Ohhh, they survive!” explained the 
Empress. “How many of them?” asked Donna. 
“A million born every minute,” gloated the 
spider-woman. After the Empress’ comment that 
the Doctor-man amused her, she continued, “I 
might almost consort with him.” “No thanks,” 
declined the Doctor, “I’m single, these days.” 


“What would be the point of staying here? This 
world is dying,” stated the Racnoss, after which 
a short scene of the army arriving in London to 
deal with the Webstar was also dropped. After 
the Empress teleported to her ship, two short 
scenes were cut; the first saw the Doctor helping 
the screaming Donna to a maintenance door to 
escape the Flood Chamber, while the second, 

on the Webstar, had the raging Empress saying, 
“Maximum power! If the Racnoss must perish, 
then so shall mankind —” The final trim was 

as Donna told her new friend that he needed 
somebody: “What’s the point of seeing that 
stuff, all on your own?” she asked him. 


I s specified in the script, the zoom 
| in to London seen in Rose, The 

| Christmas Invasion and Army of 
{ele Ghosts was used again to open the 
show, but adapted to zoom in on Chiswick. 
CGI work included elements such as the 
blinking eyes of the Empress, a refined TARDIS 
model for the car chase and even making 
the summer trees more of a wintery brown. 
When the Doctor searched for Torchwood on 
the guest’s mobile phone, images were seen 
of bbc.co.uk tie-in websites for Torchwood 
House (from Tooth and Claw), Leamington Spa 
Lifeboat Museum, UNIT and Guinevere One 
(from The Christmas Invasion). The producer 


and director credits were superimposed over the 
Doctor and Donna in the TARDIS. 

“We needed a song that reflected the 
Doctor’s inner thoughts whilst also being 
something you could imagine a crowd at a 
wedding dancing to,” said composer Murray 
gold of the reception, which led to his h 
composition Love Don’t Roam. This Northern 
Soul-inspired track was recorded by Neil 
Hannon, the frontman for the Northern Irish 
band The Divine Comedy, on Tuesday 26 
September at Windmill Lane Recording Studios 
in Dublin while Hannon was recording the 
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previous Christmas’ vocal Song for Ten for a 
forthcoming soundtrack CD. Joining this in the 
finished programme would be Slade’s December 
1973 hit Merry Xmas Everybody, also heard in 
The Christmas Invasion. 

In the meantime, the press attention 
continued, generally surrounding the special’s 
guest star. ‘Look at my face’... it’s hard not to 
by Rob Driscoll of Western Mail on Saturday 
28 October had Tate discussing her guest 
appearance although “sworn to secrecy” about 
the plot but explaining that her three-and-a- 
half-year-old daughter Erin, loved the series: 
“She was very excited when I got that part.” 
Tate was the subject of a similar piece trading 
on one of her catchphrases, A Robot Santa?... 
I Ain’t Bovvered by Rick Fulton in the Daily 
Record on Thursday 30 November 

The motorway chase was shown at the 
Children’in Need concert on Sunday 19 
November while the orchestra provided its 
incidental score live; singer Gary Williams 
delivered a live version of Love Don’t Roam 
at the same event. The incidental score for the 
episode was recorded by the BBC National 
Orchestra of Wales a fortnight later, with Gold 
asking arranger Ben Foster to listen to Nina 
Rota and Leonard Bernstein for influences. 

As with The Christmas Invasion, the 1857 
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composition Jingle Bells was used to herald 
terror from a Christmas tree. 

The Radio Times previewed the top 20 
television Christmas programmes on Tuesday 
28 November, with The Runaway Bride safely 
slotted in at Number 1. On Friday 1 December, 
the BBC announced that Radio 1 would host 
a three-hour pre-recorded Doctor Who special 
on Christmas Day leading up to the broadcast 
of The Runaway Bride; this would see Tennant 
acting as DJ alongside Jo Whiley between 4pm 
and 7pm when the special would air. Joining 
in with the festive spirit, bbc.co.uk’s Doctor 
Who website was revamped to feature an 
advent calendar with daily treats for fans of the 
series (including a full trailer for the special on 
Tuesday 12 December). TV trails for the special 
began on Saturday 2 December, as part of 
generic seasonal items. 


| am M he Christmas Invasion was scheduled 
| | by BBC One for 4.25pm on Sunday 
i 17 December, and as such the Doctor 
(at | appeared on the cover of that week’s 
pre-Christmas Radio Times. The full Christmas 
Day schedule was finally confirmed on Tuesday 
5 December; in addition to The Runaway Bride 
there was a special edition of Doctor Who 
Confidential on BBC One at 1pm. 

The Christmas double-issue of the Radio 
Times started to appear from Wednesday 
6 December, with the festive broadcasts 
promoted via a two-and-a-half page feature, 
Nick Griffiths’ The Claus of Doom, which 
spoke to Tennant, Tate and Parish as well as 


letting slip some details of the new series. The 
show was selected by television editor Alison 
Graham in Today’s Choices with shots of the 
Doctor, Donna and the Santas, with a picture of 
Donna on the phone accompanying the listing. 
Also inside was the first of four free CDs, the 
first part of Tennant’s reading of The Feast 
of the Drowned which had been released by 
BBC Audiobooks in July 2006; this title was 
followed by a similar double disc reading, The 
Stone Rose. 

Again the tabloids devoted space to the 
impending special, with The Sun covering all 
the running done by the Breathless Bride on 
Saturday 9 December, and the following night 
the cast and crew were treated to the first 
screening of the finished Christmas Special. 
Love Don’t Roam was released on Silva 
Screen’s CD Doctor Who — Original Television 
Soundtrack on Monday 11 December after a 
week’s delay. Julie Gardner and David Tennant 
recorded an online commentary for the special 
on Wednesday 13 December. 

The Christmas Special was noted as a festive 
highlight by BBC One Controller Peter Fincham 
when he was Simon Mayo’s guest on Radio 
5 Live on Friday 15 December, and Fincham 
quashed rumours about the show being axed 
again. The first full trail for The Runaway 
Bride aired the next day. A press screening o 
the finished programme took place at London's 
Soho Hotel on Monday 18 December, attended 
by Tennant, Tate and Parish, and covered 
that evening by Wales Today on BBC Wales. 

In a Q&A session afterwards, Tennant, when 


asked when he was leaving, said “I try to 
remain as non-commital on that as possible. 
I think I shall maintain that stance today!” 
That afternoon Tate appeared on Channel 4’s 
New Paul O’Grady Show to say how much 
she enjoyed her appearance as Donna. When 
the Daily Mail covered the launch, they noted 
that having destroyed the Thames, Tennant 
suggested that future targets in the capital 
could be Buckingham Palace and Madame 
Tussauds. Interviews with the three stars 
from the launch were screened the following 
day on two BBC One shows — the morning 
Breakfast programme with Enna Jones, and that 
afternoon’s Newsround with Lizo Mzimba — as 
well as GMTV on ITV1 where critic Richard 
Arnold commended the Special. The Tuesday 
19 edition of Radio 4’s Front Row saw Time 
Out television editor Alkarim Jivani comparing 
the Doctor Who Christmas episode to the 
TV fixture that the Christmas editions of The 
Morecambe and Wise show had once been. 
Friday 22 December saw Davies interviewed 
by Jonathan Wright in The Guardian, 
commenting of The Runaway Bride, “One 
thing that people have been saying is that it’s 
like a Comic Relief sketch, but it’s not... It’s a 
proper hour-long drama and Catherine Tate 
has a proper part.” The next morning, the 
same paper revealed that Doctor Who — The 


Official Annual 2007, published by Penguin 
and BBC Children’s Books, had made history 
by knocking the traditional Beano Annual 

into second place, selling 271,000 copies. On 
Christmas Eve, a special Christmas Doctor 
Who story entitled Deep and Dreamless Sleep, 
penned by series writer Paul Cornell, appeared 
in the Culture section of the Sunday Times, and 
listeners to BBC Radio Wales could hear Jingle 
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Hell, a new edition of the Doctor Who — Back 
in Time documentary series at 1.30pm. 


tmas Day, Doctor Who even 
a story on the BBC Radio 
because of Catherine Tate’s 
ance as Donna that evening, 
ition of Radio 4’s everyday story 
The Archers later that day, Ed 
neiled their differences 

to watch The Runaway Bride together (“Not 
too bad once you sed to Billie Piper not 
being in it,” said Eddie Grundy). Following the 
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of country folk 


and Will Grundy 


episode were trailers for the début episode of 
The Sarah Jane Adventures and the final two 
episodes of Torchwood, all due for broadcast 
the following week on New Year’s Day. The 
main competition for the Special was an 
extended hour-long edition of Emmerdale on 
ITV1, but The Runaway Bride drew in almost 
two million more viewers, making it the tenth 
most watched programme in Christmas week. 


The Runaway Bride 
The Runaway Bride 
The Runaway Bride 
| The Runaway Bride 


REPEAT BROADCASTS 


27 December 2006* 8.00pm-9.00pm 6016” 0.6M (Sth) -° 

31 December 2006**1.50pm-2.50am 6016” 02M — oad 

3 January 2007* 7.00pm-8.00pm 60'16” 05M = = 

1 April 2007* 7.00pm-8.00pm 60°16” 04M -= = | 


* Broadcast on BBC Three with chart position relative to BBC Three 
** Broadcast as part of The Sign Zone with in-vision signing 


On Boxing Day, The Sun carried the item 
Doctor's fans cash in on notes in which it was 
claimed that the prop £10 notes used on the 
shoot had been grabbed by passers-by and 
were now being sold on eBay, with a nameless 
collector commenting: “The going rate for these 
notes is £50.” The Times meanwhile gave The 
Runaway Bride an enthusiastic review, noting 
that “the Tardis had its coolest ever moment 
— bouncing along the Westway in a shower of 
sparks... It looked absolutely thrilling.” That 
evening, BBC Two Wales screened the On Show 
programme about the work of Edward Thomas, 
Designs on Doctor Who, narrated by former 
Doctor Tom Baker, at 7pm. 

The episode was repeated on BBC One 
at 1.50am on the morning of Sunday 31 
December as part of The Sign Zone; this 
was the first time that an episode of Doctor 
Who had been screened by the BBC with in- 
vision sign language interpretation for the 
: deaf, on this occasion performed by Kate 
> Holder. During this screening a caption was 
superimposed directing viewers to BBC2 for 
breaking news on the execution of Saddam 
Hussein. On Friday 12 January, the Media 
Guardian reported that fans of the show were 
attempting to get Love Don’t Roam into the 
Top 40 Music Chart via downloads, with the 
story then repeated in The Sun the next day. 


SHOOTING SCRIPT 


Donna’s Christmas outing was something 
Catherine Tate thoroughly enjoyed, telling 
the Daily Record: “I had a blast working on 
Doctor Who. Pd never done a production 
where the special effects are so vast that they 
can’t actually produce them until you finish the 
show. That was brilliant.” 

But, although viewers didn’t know it at the 
time, Donna’s story wasn't over yet... o> 
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Martha promises her patient “Mr ‘Smith’ ‘that tee can afi ad a way back 


THE DOCTOR: It s not Smith. That’s not my real name. 
MARTHA: Who are you, then? 
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ush hour, hundreds of people, 
but all reduced to a long-lens 
blur foreground & background, 
to focus on: MARTHA JONES, 
= walking along. 23, facing 
i pat work, just poke ər face in 
d.” In the same way that the 2005 
Rose had focused « on | ae he 
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e Fins can Park 
inl: 907 79, Free ema ae with a drama 
= from Middlesex University and played 
: chambermaid lola Wise in the revived ITV] 
— Crossroads. On Friday 24 June 2005, 

— Pa ema doned for the role of Sally 

Jacobs in The Christmas Invasion. While not 
successful, on Thursday 27 October she then 
auditioned for the roles of Esme in Rise of 
the Cybermen/ The Age of Steel (a character 
ultimately omitted from the finished scripts) 
and Adeola in Army of Ghosts. Landing 
the latter part, she was closely watched by 
producer Phil Collinson during production in 
December, her audition having already resulted 
in her being noted as a potential successor to 
Billie Piper. She was then invited to read for 
part, supposedly for Torchwood, in London 
on Wednesday 17 January 2006, although in 
fact the scripts were from Doctor Who, as 
there were no scripts for the spin-off ready. 


| Other actors were also auditioned under 
_ the cover oe T a although reading 


— itten for Gwen. o 
ae was l in January and unable to 


= make the second audition, the actress had 
1 -already made an excellent i impression on the 
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production team and read for them again 

on Friday 3 February. Just before she was 
invited to Cardiff for the next audition, her 
agent revealed that the part was actually the 
new companion in Doctor Who and that she 
could not discuss this with anyone beyond 
her immediate family. A nervous Agyeman 
travelled down to Cardiff and found a good 
luck note from Tennant at her hotel; “He 


wrote ‘Sorry for all the cloak-and-dagger stuff, 


it’s going to be fine, relax and have a good 
time.’ After that any nerves were gone.” Her 
screen test was performed at Phil Collinson’s 
flat on Wednesday 15 February, following 


David’s readthrough on Series Two Block Five, 


and the producers quickly agreed that Freema 
was the talent they needed for the part. While 
out driving with her brother and sister two 
days later, Freema’s phone rang and it was 
answered by her sister. Pulling off the road, 
the actress called her agent back and was told 
she had the part. 


AND JONE 


a's mad first day — w 
at her and see how she SUIVIL ves! m RUSSELL T Davies 


Having landed the role, Freema did some 
research about the series which included 
collecting tokens for a Doctor Who DVD 
offer from The Sun (which she then forgot 
to post) while working shifts at a Blockbuster 
video outlet, having had no acting work since 
Army of Ghosts. “I did start doing a bit of 
research into this massive institution that is 
Doctor Who, and it was so much to take on 
board,” she told Doctor Who Confidential. 

Russell T Davies told Doctor Who 
Magazine, “At the end of The Runaway Bride, 
Donna challenged the Doctor very directly, 

elling him that he needed a companion in his 

fe. cine by his actions... he was listening.” 
In developing Martha, Davies made her 
different from Rose in many respects so that 


viewers wouldn’t feel that the Doctor was 
simply replacing Rose, but rather travelling 
on with a new human friend. Whereas Rose 
had been emotional and instinctive, the 
slightly older Martha would be educated and 
questioning. Her background was more middle 
class and with a fragmented family in crisis 
(who would feature less than the Tylers) to 
give her a different dynamic with the Doctor. 
The closing scenes where Martha entered the 
TARDIS were deliberately set in an ordinary 
alleyway where she would discover the 
gateway to another world. However, Davies 
also wanted to have carefully placed references 
to Rose in the scripts for several episodes to 
show that the Doctor had not forgotten her. 

In terms of the story, Davies wanted 


something that was “fast, funny, with big 
monsters and thrills and scares.” 

Two days after her photocall with David 
Tennant on Monday 3 July, Agyeman’s casting 
was announced to the press while the actress 
was on holiday. Such was the press attention 
surrounding Doctor Who that the newspapers 
were keen to second guess the contents of the 
new stories, such as when Nicola Methven of 
the Daily Mirror announced that, “Freema 
Agyeman is set for a chilly reception as 
she helps [the Doctor] battle old foes the 
Ice Warriors,” in her piece Doctor New 
on Wednesday 5 July. The Martian reptiles 
introduced in the 1967 serial The Ice Warriors 
would not, in fact, be appearing. 

Unlike the scripts for the 2006 episodes, 
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SERIES THREE 


EPISODE 1 


those for Doctor Who III (as the cover 
pages called it) did not carry titles in a 
move to minimise leaks and allow exclusive 
announcements by DWM and the Radio Times 
now that Doctor Who was such a newsworthy 
topic. “We’re not releasing any Series Three 
episode titles just yet, cos I think it’s too early,” 
said Davies in DWM during August, “I felt as 
though we gave away a little bit too much too 
soon last year... so we'll hold back a bit, even 
to the extent of not actually deciding titles yet.” 
| he shooting script for Episode 1 
| was issued on Friday 28 July. The 
start of the script outlined the rest 
| of Martha’s family, first introducing 
“Tish fence 23, running round — a mess, 
clothes everywhere. She’s always late”; then 
“Leo Jones, 21, bit of a lad [with] girlfriend 
& 6 month old baby” who lived in a “small 
bedsit”; their mother “Francine Jones... 47, 
slim, professional” who lived in a “nice semi- 
detached”; and finally their father “Clive 
Jones, 49, getting into nifty second-hand 
sportscar — it’s way too young for him, very 
mid-life-crisis... Annalise jumps into the car. 
All 21 years of her, Dressed like a Big Brother 
eviction night,” wrote Davies in reference to 
Channel 4’s popular reality show. 
Florence Finnegan was described as “70, 


frail, a bit genteel” while Martha’s colleagues 
included Morgenstern (“specky lad”) and 
Julia Swales (*23, Martha’s mate”) all led by 
Mr Stoker (“55, suit, puffed up”). The victim 
of a bloodsucking Plasmavore, Stoker was 
well-named, recalling Irish writer Bram Stoker 
whose vampiric novel Dracula was published 
in 1897 hough Davies only noticed the 
connection when the Art Department named 
him ‘B Stoker’ on his office door. The writer 
had originally named the character after Mr 
Stoker, the consultant on 1980s Children’s ITV 
series Children’s Ward, who had been played by 


Matthew Marsh. Stoker referred to Hippocrates, 


a Greek physician in the fourth century BC, and 
his notion of steam from salt water inhalations 
curing respiratory problems. 

The Doctor’s alias on the hospital ward was 
his usual everyman name of “John Smith”, 
first established in the 1968 serial The Wheel 


in Space. During Martha’s examination, the 
Doctor implied that he used to have a brother, 
the first such reference he had ever made. The 
Doctor er suggested that he had assisted 


in the experiments of American polymath 
Benjamin Franklin which proved lightning was 
electricity, as published in 1750. 

As with earlier episodes, Davies reasoned 
that inhabitants of “present day” London like 
Martha would be familiar with events seen 


with “a little pair of binoculars (for the golf 


course).” The line of Judoon showed they were 
“burly, tough figures in black, heads in black 
helmets. And armed. Like stormtroopers.” 
Entering the hospital, the Judoon were seen as 
“big & brutish, stocky, thickset, in uniforms 

of studded black leather panels; the lower half 
is a leather skirt, like Roman centurions; hefty 
boots below. Heads are covered with shiny 
black helmets, in the strangest shape, like the 
thick head juts forward, onto the chest, then 
twists up at the end. It’s hard to work out, until 
the Judoon Captain twists a clasp at his neck 

— the hiss of depressurisation — and lifts off 

his helmet. The head of a Rhino. A humanoid 
Rhino. Grey leathery skin. Snout curving down, 
then up into a horn; helmets modelled around 
this.” As an aside, considering the prosthetics 
costs, the description added “all other Judoon 
keep helmets on”. When the troopers stormed 
up the staircase, it was noted the “Judoon yomp 
up the stairs — big heavy boots stomping, they’re 
brutish thugs, unstoppable”, and the luckless 
man originally attacked one of the Judoon with 
a chair before being sentenced to death. 

The Doctor was delighted that — unlike the 
hospital in New Earth — this one had a little 
shop in its foyer. He also claimed that his laser 
spanner was stolen by the “cheeky” Emily 
Pankhurst, the founder of Britain’s suffragette 
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in previous episodes, and 
indeed the trainee medico 
referred to a “spaceship 
flying into Big Ben” (Aliens 
of London), “Christmas” 
(The Christmas Invasion/The 
Runaway Bride), “those 
Cybermen things” and “that 
battle in the sky” (both 
Doomsday). With Freema 
Agyeman having played 
Adeola in Army of Ghosts, 
a line explaining that she was 
Martha’s cousin was written 
into the dialogue to explain 
their physical similarity. 

The three Judoon spaceships 
were described as “like tubes, 
but massive upright tubes 
- they stay upright always, no 

need to be aerodynamic — the 
size of office blocks, studded 
with levels and lights, all very 
functional and military”; these 
were watched by Mr Stoker 


movement, who began the Women’s Franchise 
League in 1889. Of the Slab which pursued the 
Doctor and Martha, the script described it as 
running “like Robert Patrick in Terminator 2, 
a proper, lethal, focused run, belting along, 
vicious” with reference to the 1991 sequel 
Judgement Day and its unstoppable T-1000 
killer. Martha’s quip asking if the dead Slab 
came from the “Planet Zovirax” referred to a 
television advert for Zovirax cold sore cream 
in which a girl courier wore a black motorcycle 
helmet to hide her blemished face. The Doctor 
compared Florence hiding on Earth to Ronald 
Biggs, an escaped convict from the 1963 Great 
Train Robbery who was discovered in Rio 
de Janeiro by British police in 1974 but who 
could not be extradited. When Martha applied 
CPR to the Doctor, the script noted, “And 
this is so real; just a medical student trying to 
bring a man back to life, the sheer physical 
urgency of it.” Originally, Martha explained 
to the Doctor, “The air... I gave you the last,” 
before collapsing. 

While ridiculing Annalise, Francine referred 
to Ouizmania, a basic “interactive” game 


show which had begun on Sky in August 

2005 and was then running on ITV1; it was 
subsequently moved to ITV Play in September 
2006 and then cancelled in January 2007. 
When the Doctor introduced the TARDIS to 
Martha, he originally defined it as “Time And 
Relative Dimensions In Space”, although on 
recording, David Tennant used the singular 
“Dimension” as heard in both Rose (although 
the script in that case had also specified the 
plural) and the original 1963 début episode, 
An Unearthly Child. “David actually phoned 
me from set that day, to suggest saying it in 
the singular, just as Chris Eccleston had done,” 
recalls Davies. “Which was fine with me!” The 
Doctor then told Martha about Rose, and how 
she was with her family again, as at the climax 
of Doomsday. TARDIS controls such as the 
Gravitic Anomalyser and Helmic Regulator 
from serials like The- Horns of Nimon and The 
Ark in Space were then referred to. 


he chronology of the story covered 

| Day 2 and Night 2, starting at 
0845 with Martha on her way to 
work, arriving at the hospital at 
0855, receiving a shock from her locker at 
0905, fudging her diagnosis of Miss Finnegan 
at 1000, and meeting ‘Mr Smith’ at 1010. 
The storm clouds gathered at 1100 with the 
hospital snatched at 1220 — after which, given 
the lunar conditions — the action continued on 
Night 2 at 1223. The Judoon ships landed at 
1233 with their crew storming into the foyer 
at 1237 and then generally continuous action 


until the hospital was restored to London at 
1323. Leo’s celebrations then went wrong at 
2040 on Night 2. 

Episode 1 formed half of Block Two 
alongside Episode 2. The two shows were 
to be directed by Charles Palmer (son of 
actor Geoffrey Palmer, who had appeared in 
Doctor Who and the Silurians in 1970 and 
The Mutants in 1972) who had worked on 
Linda Green with Phil Collinson as well as 
Life Begins and The Ghost Squad. Following a 
tone meeting on Monday 24 July, the recce for 
these episodes was held on Tuesday 1 August, 
but with work continuing on the Christmas 
Special, the readthrough planned for Thursday 
3 was moved to Friday 4 so that David 
Tennant could be present. The show’s star 
saw Episode 1 as taking place some time after 
The Runaway Bride: “I think the Doctor’s 
been away for a while,” he told Doctor Who 
Confidential, “He’s done a bit of thinking. 
Done a bit of being on his own.” 

The main guest artists for the episode were 
Anne Reid and Roy Marsden as Florence and 
Stoker. Reid (who originally wanted to play 
Florence with a German accent to hint at her 
vampiric nature) had appeared in the 1989 
serial The Curse of Fenric, since when she had 
featured in Dinnerladies and worked with 
Palmer on Life Begins, as well as appearing 
in Linda Green scripted by Davies and 
produced by Collinson. Marsden’s television 
roles included Burnside in The Sandbaggers 
and Adam Dalgliesh in the popular PD James 
detective serials. 


Opposite page lefi: Concept 
artwork and CGI shots of the 
Judoon spaceships. 


Opposite Right: Francine 


Jones (Adjoa Andah). 


Right: Bad reception. The 
Judoon yomp their way into 
Royal Hope Hospital. 


Below Centre: Meet Martha's 
Jamily. Tish (Gugu Mbatha- 
Raw), Leo (Reggie Yates) 
and Clive (Trevor Laird). 


Below: Patient John Smith 
isn't all he seems... 


Of the rest of the Jones family, Francine 
was to be played by Adjoa Andoh who had 
played Colette Griffiths in Casualty but whose 
recent Doctor Who appearance had been 
hidden under the feline features of Sister Jatt 
in New Earth. Trevor Laird — playing Clive 
— had appeared in the series many years before 
as Frax in Parts Five to Eight of the 1986 
serial The Trial of a Time Lord. The role of 
Leo was given to Reggie Yates, a DJ and Top 
of the Pops presenter, who also created and 
starred in the CBBC series The Crust, while 
Gugu Mbatha-Raw, cast as Tish, had worked 
on Vital Signs with Charles Palmer and played 
Jenny in Spooks. 

While production on Doctor Who?Series 
Three was underway, on BBC Three reruns 
of the series from Rose onwards began on 
Sunday 6 August. Pink script revisions to Series 
Three Episode 1 on Monday 7 August covered 
the opening scenes of the episode, Martha’s 
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day, the Sunday People claimed that “David 
Tennant has been offered millions to quit 
the hit BBC show,” with a ‘show insider’ 
commenting, “David has yet to sign for 
another series of Doctor Who. There’s a lot 
of talk about him going as we’re all aware of 
deals on the table from ITV and Hollywood. 
A lot of film producers think he’d be great on 
the big screen.” S 

Week Two of production saw the crew 
returning to the disused Usk Valley Business 
Park seen in The Runaway Bride which 
provided more of the hospital interior and 
had been selected for its very long corridor. 
In the mornings, the actors playing Judoon 
were fitted into their costumes and drilled by 
choreographer Ailsa Berk; the Judoon Captain 
was played by regular monster-man Paul 
Kasey while most of his colleagues had been 
Cybermen in the previous series. The Judoon 
outfits had been sculpted by Martin Rezard 
on a body cast of Kasey, and Gustav Hoegen 
added the animatronics to the working rhino- 
like head worn by Kasey which was operated 
by Hoegen and Richard Darwin, with the actor 
inside barely able to see through two pinholes 
in the mask. The voice was provided on 
location by Nicholas Briggs, already frequently 
heard on Doctor Who as the tones of Daleks 
and Cybermen. Recording on various corridor 


scenes began at 1.30pm, with Will Willoughby 
standing in for stunt work as one of the Slab 
couriers. Before the evening recording started, 
Ageyman performed a live interview from 
her trailer on location with Adrian Chiles on 
the first edition of BBC One’s early evening 
magazine programme The One Show; “living 

a dream” was how the actress described her 
experience of Doctor Who to date, as clips of 

her demise in Army of Ghosts were shown. 

“I don’t even know exactly where their 
relationship is going to go,” she commented 

on the partnership between the Doctor and 
Martha. The evening shoot through to midnight 
was planned to be the alleyway scene of the 
Doctor — in his original brown pinstripe suit 

— showing Martha the TARDIS (which also 


required the first fleeting appearance of Gugu 
Mbatha-Raw as Tish) just off Market Street 

in Pontypool. Originally, when Martha gave 
reasons for not being able to travel with the 
Doctor, Tish ran past yelling, “I’m gonna get 
you Annalise!” causing Martha to turn back to 
the Doctor, saying, “Then again....” However, 
this night shoot was deferred to a later date, 
with Tish removed from the scene. 


ork resumed at the University of 
Glamorgan at midday on Tuesday 
15 August for scenes in the locker 
room and MRI room (which 
was a redress of the room used earlier for the 
ward), the latter of which were completed on 
Wednesday 16, with Doctor Who Confidential 
on set. The same day, blue revisions to the 
script covered Martha’s arrival at Royal Hope 
Hospital. Two units were at work on Thursday 
17; while the main unit covered the scenes 
between Florence and the doomed Stoker in 
the latter’s office, a second unit completed the 
MRI room scenes with the two leads. Friday 18 
concluded scenes in Mr Stoker’s office, while 
yellow revisions were drafted to change the 
telephone conversation between Martha and 
Tish as the hospital vanished. The bulk ofthe 
day was spent on corridor scenes including the 
Doctor carrying the unconscious Martha. 


For this, Tennant rehearsed with a dummy... 
and Agyeman was a little concerned when 
Tennant kept knocking the dummy’s head on 
the side of the door! 

Recording on Saturday 19 August saw 
another new location, Singleton Hospital in 
Swansea, which featured as the exterior of the 
Royal Hope and also provided some interior 
corridors and a stairwell, the latter being the 
venue for second unit work to repeatedly shoot 
the Judoon artistes so shots could later be 
combined to turn the small number of aliens 
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into a larger army; Kasey started the day as 

a Judoon Trooper before being promoted 

back to his usual rank of Captain, Under the 
supervision of Crispin Layfield, stuntman 
George Cottle played the patient attacking 
Rauri Mears’ Judoon with a breakable vase. 
Doctor Who Confidential was again present, as 
were vehicles such as police cars, ambulances 
and courier bikes necessary for external 
dressing. The next day, David Tennant took 
time off and attended the V Festival at Hylands 
Park in Essex, where he met up with his former 
co-star, Billie Piper. 

Back at the Singleton Hospital, afternoon and 
night recording began on Monday 21 for the 
complex sequence of the Judoon’s arrival in the 
hospital foyer (actually the library area of the 
building, which the BBC crew used at night), 
with David Tennant spending the afternoon of 
the second day rehearsing his action sequences 
for Episode 2. “We had to shoot here at night, 
and we needed it to be empty as we couldn’t 
do a sequence like this, that was terribly 
complicated, without being in complete control 
of the place. The big shot from above was so 
complicated. We were meant to shoot all this 
in one night... and we got halfway through the 
night and realised that we weren’t going to do 
it so we had to go back a second night,” said 
Phil Collinson on the episode commentary. 


" DAVID TENNANT 


One of the reasons the scene was time 
consuming was the locked-off camera work 

for multiple takes which turned six Judoon 

into dozens. The reworking of the Tuesday 
schedule to return to Singleton Hospital meant 
deferring the X-Ray room and staff kitchen 
scenes planned for the University of Glamorgan, 
with Mears standing in for Kasey as the Judoon 
Captain on this second night at the foyer. There 
were further rehearsals for Tennant on Episode 
2 the next day back at Upper Boat, where the 
material in the staff kitchen was now actually 
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« taped iñ the real studio kitchen, suitably 
redressed, with pre-rigged cabinets and camera 
shake used to conjure up the trip from the Earth 
to the Moon. 

Following this, the remainder of Block 
Two was largely devoted to Episode 2. 
However, since the X-Ray room scenes were 
still outstanding, while Palmer’s main unit 
worked on Crooked House sequences for the 
Shakespeare story on Friday 25 August, James 
Strong, the director of The Impossible Planet 
and The Satan Pit, directed David Tennant, 
Freema Agyeman and stunt courier Dean 
Forster back at the University of Glamorgan, 
with their work in turn taped by Doctor Who 
Confidential. The casting of the three members 
of the Jones family was then announced by the 
BBC on Sunday 3 September. 

Towards the end of Block Two, various 
pick-up shots were performed. On Tuesday 12 
September, greenscreen inserts were taped of the 
massed Judoon by the second unit, along with 
items like the Doctor sonic-ing the computer 
terminal, rain inserts, and the stone hurled 
into the force field, while work on Episode 2 
progressed. And having completed work on 
The Shakespeare Code on Wednesday 13 
September, the two leads returned to Market 

_ Street in Pontypridd to record the TARDIS 

exterior scenes — with “Vote for Saxon” posters, 


, in view — and without the appearance 
of Tish. This work was covered by Doctor Who 
‘Confidential’s team. 

“J was considering calling the episode simply 
Martha until the two surnames clicked,” Davies 
told DWM. In September, the final title of the 
episode was fixed as Smith and Jones, which 
echoed the light-hearted Western adventure 
Alias Smith and Jones made in the 1970s, and 
the 1980s-90s BBC comedy shows featuring 
Mel Smith and Griff Rhys Jones. It also had a 
_feel-of two people forming a team, like classic 
episodes of the 1960s series The Avengers. 
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Because of schedule logistics, it was decided 
to leave all the scenes with Martha’s family to 
be recorded during Block Three. On Monday 
2 October, a second unit covered a series of 
inserts with both David Tennant and Freema 
Agyeman — who both travelled over from 
London that morning — and the rest of the 
Jones family with recording at various venues 
around Pontypridd, as watched by Doctor Who 
Confidential. Gaga Mbatha-Raw then worked 
on scenes of Tish walking to the hospital on 
the streets of Cardiff on Friday 13 October 
which were taped by a second unit; greenscreen 
was used to allow the insertion of the missing 
hospital, with a “foot double” used for the shot 
of Annalise stepping in a puddle. 


y now, it was thought that the cut 
from the exterior of the hospital to 
the scene of Leo’s birthday party 
was too sudden, so a new scene was 
written by Russell T Davies. This sequence of 
Martha in her living room, getting ready to 
go out — with radio coverage mentioning Mr 
Saxon — was taped on Thursday 19 October 
at the end of Block Three along with scenes 
on the same set for Episode 6 at Upper 
Boat. Then, during Block Four, on Tuesday 
7 November, David Tennant and Freema 
Agyeman recorded new material for Smith and 


“Big and brutish, in uniforms of studded leather 
panels, like Roman centurians.” snoonne scrrr 


Jones alongside scenes for Episodes 3, 6 and 
10 at the Old NEG Glass Site in Cardiff Bay, a 
venue used as the Transgenics Lab in Episodes 
4 and 5. The extended scenes included the 
Doctor and Martha discussing the lack of 
back-up while hiding in the corridor and a 
revised version of Martha saving the Doctor’s 
life in the MRI room. 

Smith and Jones did not feature a pre-credit 
sequence and began with a revised opening title 
sequence which now billed David Tennant and 
Freema Agyeman. The producer and director 
credits were shown over the shots of Martha 
arriving at the Royal Hope. 


In the CGI work, the crater left on the south 
bank of the Thames across from Westminster 
places the Royal Hope in the real-life location 
of St Thomas’ Hospital (with this raw 
footage coming from World Backgrounds 
at Borehamwood); this was grafted onto an 
unused aerial shot from Aliens of London. 

In addition to the storm and Judoon ships, 
the Mill also placed the London Eye in the 
background of the hospital exterior shots. 
The death of the attacking patient was also 
revised after the original flesh-boiling effect 
of the Judoon ray was deemed a bit strong 
for a young audience. : 

Doctor Who Confidential attended the music 
recording for the episode at which the new 
theme composed for Martha by Murray Gold 
was recorded; several versions were taped of 
this, one by the Crouch End Festival Chorus, a 
full orchestral version and also a solo vocal by 
Melanie Pappenheim. The music added to the 
start of the episode as Martha walked down 
the street was Sunshine by the Georgia hip 
hop group Arrested Development, which had 
featured on their album Since The Last Time, 
released in September 2006. Additional dialogue 
recording for the episode was performed on 
Friday 22 December. 

After the episode had been edited, a continuity 
error was spotted in one of the remounted shots 


by senior brand executive Edward Russell. 
This was the shot of the Doctor using his sonic 
screwdriver on the lock of the X-ray room 

—at a point in the story where the sonic had 
been melted. Charles Palmer recorded a new 
version of this shot without the device at Upper 
Boat on Wednesday 17 January while doing 
TARDIS pick-up shots with David and Freema 
for Episode 8 while the main unit was working 
with Graeme Harper on Episode 7. 

One of the special trailers was made 
available on the BBC Doctor Who website on 
Friday 16 March although no transmission 
date was given. For several months, the 
series had been slated to start on Saturday 17 
March, but this was changed to 24 March 
when it was realised the opening episode 
would otherwise go up against the final of 
ITV1’s popular Dancing on Ice. This was 
confirmed to DWM which went to press with 
this “officially confirmed” date in issue 380. 
Soon after, however, it was realised that Sky 
Sports was due to screen England’s European 


Championship qualifier against Israel on 
Saturday 24, and it was thought unwise to 
launch the series against such a high profile 
international match. The start date was 
therefore shifted back another week to 31 
March - though too late for DWM to amend 
its erroneous announcement. The new series 
of Doctor Who completed recording on 
Monday 19 March, and the next day BBC 
One screened a trailer confirming its launch: 
Saturday 31 March at 7pm. The BBC website 
was updated as part of the forthcoming 
publicity campaign and the Radio Times 
keenly counted down to the show’s return 
in its issue for 24-30 March, featuring 
enthusiastic quotes from stars and producers. 
The first time that Agyeman had the chance 
to see her début episode in its final form was 
when she recorded a commentary track with 
Phil Collinson a cguple.of weeks after the 
episode was dubbed. 


mith and.Jones and The Shakespeare 
Code, edited together as an omnibus, 
were previewed to the press and 
a guest audience at the Mayfair 
Hotel in London at 7pm on Wednesday 21 
March. An 89-second trailer for the series 
was also shown, followed by a Q&A session 
with David Tennant, Freema Agyeman and 
Russell T Davies. The guests included Anne 


Reid and Roy Marsden from Smith and Jones, 
plus Controller BBC Fiction Jane Tranter, Noel 
Clarke (who had played Mickey in 2005 and 

2006), former guest artists Catherine Tate (The 


Runaway Bride), Sophia Myles (The Girl in 
the Fireplace), Tracy-Ann Oberman (Army 

of Ghosts/Door and Annette Badland 
(Aliens of London etc) plus Jonathan Ross, 
Dawn French, Celia Imrie, Adam Woodyatt, 
Charlie Higson, Arabella Weir and Jo Whiley. 
From the production team were Julie Gardner, 
Phil Collinson, writers Gareth Roberts, Mark 
Gatiss, Stephen Greenhorn, Helen Raynor, 
Matt Jones, Tom MacRae and directors James 
Strong and Euros Lyn. Numerous camera crews 
were in attendance from shows like Doctor 
Who Confidential and Newsround. BBC 
Wales covered the event on its news bulletin at 
10.25pm that night. “They make it big,” said 
Davies of the celebrity contingent at the event, 
“We want to be talked about. It’s fantastic!” 

Jo Whiley and Lizo Mzimba covered the 
launch on BBC Radio 1 and Newsround 
respectively on Thursday 22, while a report 
from David Sillito appeared on BBC One’s 
Breakfast programme and various BBC news 
services. Wales To xad coverage in several 
programmes during the day, and GMTV carried 
its own report. In the afternoon, John Simm 
spoke to Simon Mayo on Radio Five Live 
and confirmed that he would be playing the 
secretive character of Mr Saxon. The Times ran 
a piece focusing on Freema Agyeman, while 
The Sun and Daily Mail concentrated on the 
“genetic transfer” between the Doctor and 
Martha (eg Dr Phew hooks up with new pal). 
Another piece in The Sun from Derek Robins 
had Freema discussing her months on the show 
— and her co-star’s stunt work. Alongside all 
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this, BBC News had Russell T Davies confirm: 
“Series Four is officially existing. Pm very 
excited, but we have known for ages.” 

On Friday 23 March, Ben Rawson-Jones of 
DigitalSpy reported that at the press launch, 
Tennant had discussed the notion of a multi- 
Doctor story, recalling the 1983 special The Five 
Doctors and commenting “it’s a lovely idea, 
[but] I just don’t know about the practicalities 
of it, really.” In the Daily Mirror, Nicola 
Methven announced that the actor had secured 
a million pound deal for a third series as the 
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Righty Livesaver Martha’s 
medical ercdentials are put 
o the test. 


cape switch! 
Florence prepares to cover 
her track 


Below centre 1: The Judoon 
actors soak up some rays, 


Below centre 2: Awwww.., 
Monsters look cute without 
badies, don't they? 


Below re 3: David 
Tennant hose little lie down. 


Doctor... according to ‘a source’. Derek Robins 
of The Sun also carried confirmation of a fourth 
series, but indicated that the BBC would not 
announce that Tennant would be playing the 
Doctor. “I’m very excited about the fourth 
series. We have known about it for ages but I 
can’t say anything else about it,” commented 
Davies. Unfortunately, once again, the article 
revealed that John Simm was to play the Master. 


| aturday 24 March saw Sam Leith 

of the Daily Telegraph writing 

It’s now time to take Doctor Who 
«| seriously, an opinion piece about 

the series’ style which said it was “one of the 
best and most artful pieces of popular television 
in years” partly because of “its underlying deep 
melancholy” regarding the Doctor. The Living 
Scotsman promoted the new series with The 
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Doctor will see you now next day in which 
Tennant was interviewed, while the text 
indicated that in the first episode he would be 
“chased by a Sontaran through what looks 
like a Tiger Bay leisure centre after hours”. 
When asked how long he would play the 
Doctor, David replied, “It’s judging when is 
the right moment to go. I think I now know 
how many series I’m going to do — but I think 
it would be stupid of me to say more.” Then 
on Monday 26 March, Catherine Tate from 
The Runaway Bride interviewed Tennant at a 
recording of Radio 4’s Chain Reaction. 

Tuesday 27 dawned. After an early morning 
appearance on BBC One’s Breakfast programme 
talking about how she landed her new role, 
Freema Agyeman did another live appearance, 
this time on Blue Peter, arriving by TARDIS 
— after a detour via a 1981 edition of the series — 
to answer questions from young viewers. Who's 
that girl? asked the Radio Times cover for the 
week of 31 March to 6 April, while also offering 
readers the choice of “2 Collectable Covers” 
comprising either 1: Earth (featuring the 
Doctor, a Judoon and Martha) or 2: The Moon 
(featuring Martha, a Judoon and the Doctor). 
Inside, for the third year running, a lavish 16 
pages were devoted to Doctor Who’s return, 
this year under the title Welcome Aboard, Miss 
Jones... My Pleasure, Mr Smith and comprising 
Nick Griffiths’ interviews with Agyeman (The 
Two Doctors) and Tennant (Perfect Tenant), 
Davies’ comments on the forthcoming season 
(Brute Force) and Rob Mayor’s look at the 
crafting of the Judoon (Oodles of Props). 


A colour shot of the Doctor and Martha 
graced the page of Today’s Choices in which 
Mark Braxton declared that after various other 
family series, “This is the real McCoy (if you'll 
pardon the pun).” The programme listing was 
accompanied by a shot of the Doctor with 
one of the Slabs, while it was also announced 
that David Tennant had been voted the coolest 
person on television in a readers’ poll. 

David Tennant was busy with radio 
promotion on Wednesday 28, first of all 
with Chris Moyles on Radio 1 and then later 
on Steve Wright’s Radio 2 afternoon show. 
Between engagements, he dropped into BBC 
Television Centre Studio 6 to record a sketch for 
BBC Two’s topical impersonation show Dead 
Ringers; in this, he appeared as a regenerated 
version of Jon Culshaw’s Tony Blair, planning 
another century as Prime Minister. The show’s 
star then travelled to London Studios to record a 
guest appearance on The Graham Norton Show 
on BBC Two; this included a stunt in which a 
passer-by was lured into a TARDIS on the South 
Bank and transported by forklift truck to the 
studio. The same day, The Sun’s Derek Robins 
revealed that Agyeman had been to a couple of 
Star Trek conventions in Who’s got a Trekkie 
secret? while the actress commented, “The 
fans have been really, really encouraging. I’ve 
had some great letters saying that they’ll miss 
Rose but they’re looking forward to meeting 
Martha.” Also, Smith and Jones was promoted 
by guest Anne Reid on ITV1’s This Morning. 

Thursday 29 saw another early start for 
David Tennant on Virgin Radio’s Breakfast show 


be seen in two consecutive programmes on BBC 
Two, Dead Ringers, and The Graham Norton 
Show (the latter having an extended repeat the 
following Sunday). The series preview trailer 
was also available as a BBCi red button item, 
and John Barrowman dropped in on Channel 4’s 
Richard & Judy to promote both Doctor Who 
and the new BBC One talent show Any Dream 
Wall Do which also began that Saturday. 

On Friday 30 March, John Barrowman 
appeared on BBC’s Breakfast while Freema 
displayed her knowledge of Doctor Who by 
sitting a Mastermind challenge on ITV1’s 
GMTV. At noon, the actress joined Sara Cox 
on BBC Radio 1 and then moved on to Radio 
Five Live with Simon Mayo. On BBC Radio 
Wales, Julie Gardner returned to the Richard 
Evans show to answer more questions from 
listeners — including Russell T Davies’ father! 
Davies himself, accompanied by various props 
and monsters, visited Richard & Judy, while on 
BBC One Newsround previewed the new series 
and John Barrowman was also featured on The 
Charlotte Church Show on Channel 4. However, 
the biggest promotional television programme 
was the 50-minute special edition of The 
Weakest Link scheduled by BBC One at 8.30pm 
‘in Scotland, the programme was screened 
at 6.10pm on Sunday 8 April on BBC One 
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Scotland); this had been taped back on Tuesday 
21 November during Block Four. 


ome launch day, David Tennant 
guested on Radio 1 with Fearne and 
Reggie that morning, while Breakfast 
promoted Doctor Who Confidential 
and interviewed Paul Kasey about the series, and 
on BBC Radio Cymru, the early morning show 
also offered heavy Who coverage. Smith and 
Jones was given special screenings at 10.30am 
on Saturday 31 March at the Odeon cinemas in 
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Cardiff, Swansea and Wrexham as well as the 
Aberystwyth Arts Centre and Neuadd Dwyfor 
at Pwllheli, along with a special video message 
from David Tennant and the series trailer; 
the 1,200 free tickets for these screenings had 
been snapped up within hours of being made 
available to the public. 

Russell T Davies spoke to Jonathan Ross 
on his morning show on Radio 2, and Welsh 
listeners were then treated to a new edition of 
Julian Carey’s Doctor Who — Back in Time at 
1.04pm. Invasion of the Bane, the first edition of 
The Sarah Jane Adventures, was also scheduled 


for a 4pm repeat the same afternoon. In the 
lead-up to broadcast, a chat between Russell T 
Davies and Patrick Kielty was featured on Radio 
4’s Loose Ends humorous magazine programme, 
pre-recorded that same morning. Following the 
broadcast of the episode, viewers in Wales had 

a choice between Doctor Who Confidential 

on BBC Three, or an edited version of Doctor 
Who — A Celebration on BBC Two Wales. The 
same day, a new version of the Doctor Who Up 
Close Exhibition had opened in Manchester at 
the Museum of Science and Industry. 


BROADCAST 


Smith and Jones 31 March 2007 7.00pm-7.45pm 


Smith and Jones 1 April 2007* 
Smith and Jones 6 April 2007* 
Smith and Jones 18 May 2007* 


Kevin O'Sullivan, writing in the Sunday 
Mirror, was positive about the episode, 
predicting that “Freema Agyeman is set to be 
just as popular as her smash-hit predecessor 
Billie Piper.” Further reviews followed on 
Monday 2, with Andrew Billen of The Times 
noting that “[The Doctor] is on to something 
good with his new cohort, Martha Jones,” 
but while agreeing that “It looks wonderful” 
admitted that “The humour... worries me.” 

In The Guardian, Simon Wollaston was 
enthusiastic about the chemistry of the two 
leads, commenting, “Agyeman is great. If I do 
have one criticism, it’s 
that she’s too much like 
her predecessor... I hope... 
she’ll develop more of 

her own identity.” Jim 
Shelley declared Martha’s 
so Dalektable in the Daily 
Mirror on Tuesday 3, 
commenting “Russell T 
Davies came out all guns 
blazing... blitzing the 
audience with an opening 
as fast and smart and slick 
as an advert for Pepsi.” 

A PDF version of the 
episode’s shooting script 
was made available online 


by the BBC Writers’ Room website, as part of 
a scheme to champion new creative talent, on 
Friday 20 April. 

Running against a repeat of Harry Potter 
and the Chamber of Secrets on ITV1, Smith 
and Jones performed brilliantly, with 40 percent 
of the viewing audience tuning in, gaining it 
a higher audience figure than the previous 
year’s opener, New Earth. Martha Jones had 
joined the Doctor and — as the script concluded 
— “The Tardis hurtles on its way, through the 
blue vortex, to destinations unknown.” «i» 
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The Doctor tells Dolly Bailey that Lynley — who has drowned 
while walking through a dry courtyard — has died naturally 
from a sudden imbalance of the humours. 


y 


And why are you telling them that? 


THE DOCTOR: This lot have still got one foot in the dark ages. 


If | tell them the truth, they'll panic, and think it was witcheraft. 
: : Okay, what was it then? 
"HE DOCTOR: Witchcraft. 


From fhe $ seare Code by Gareth Roberts 


areth had been waiting in the 
wings for long enough, and 
he’s done such sterling work on 
Doctor Who over the years that 
I wanted to reward him with a 
big-budget blockbuster,” explained Russell T 
Davies to Doctor Who Magazine. The executive 
producer had admired Gareth Roberts’ work 
since the publication of his first Doctor Who 
novel, The Highest Science, in February 1993. 
Since then, Roberts had worked on various 
television shows including Coronation Street, 
Springhill (with Davies), Emmerdale (with 
Phil Collinson), Brookside, Swiss Toni and 
the revival of Randall & Hopkirk (Deceased). - 
Roberts had joined the new Doctor Who world 
with his novel Only Human, published in 
September 2005, followed by his authorship 
of the interactive adventure Attack of the 
Graske, the scripting of the Tardisodes which 


accompanied the 2006 episodes, and the penning 


of the 2006 ‘Quick Reads’ book I Am a Dalek. 

For the 14 episodes required by Doctor 
Who Series Three, 16 scripts were to be 
commissioned, with two to be possibly held 
over for a fourth series. Six were by Davies 
himself, while the remaining eight were being 
planned in the first months of 2006. One of 
these was a 1920s/Arthurian story by Stephen 
Fry which had been deferred from the 2006 
run when the polymath was too busy to 
perform rewrites on it; in an on-line webchat 
on Wednesday 14 June 2006, Fry confirmed 
he had been forced to drop out of the project 
altogether — by this time he was committed 
to filming the drama Kingdom for ITV1. It 
was also hoped that Matthew Graham who 
had written Fear Her would submit a new 
script, but Graham became busy setting up a 
production company with his Life on Mars 
colleague Ashley Pharoah. 

Of the other writers, Roberts learned that 
he was being commissioned for an episode by 
script editor Simon Winstone at the end of a 
telephone call about the Tardisodes on Friday 3 
February. His subject came in a one-word 
e-mail from Davies the next day: “Shakespeare.” 


Roberts’ love of the work of William 
Shakespeare, England’s greatest playwright, 
had already been seen in the Ninth Doctor 
comic strip A Groatsworth of Wit which he 
had written for DWM issues 363 and 364, 
published in November and December 2005. 
Davies already had Shakespeare in mind as the 
central figure of what he termed a “celebrity 
historical” for the new series, following on 
from Charles Dickens in The Unquiet Dead and 
Queen Victoria in Tooth and Claw. However, 
there was no hook for the Shakespearean tale 
until Roberts met up with Davies and the 
team at the BBC Showcase event in Brighton 
on Monday 27 February. “One of the first 
things he said was ‘Did you know there was 
actually a lost play of Shakespeare’s?’ and 
that was it,” recalled Davies on Doctor Who 
Confidential, “Suddenly you felt the whole 
story click into place.” 

What Roberts was referring to was Love's 
Labour’s Won, a Shakespeare play which 
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appeared in both Francis Meres’ guidebook 
Palladis Tamia in 1598 and a bookseller’s 
catalogue of 1603, which indicated that it was 
a comedy like its predecessor, Love’s Labour's 
Lost. In this earlier piece, written around 
1597, the King of Navarre and three ot his 
nobles vow to give up the pleasures of women 
— only to fall in love with the visiting Princess 
of France and her retinue. Unexpectedly for 

a comedy of the period, the play did not end 
with the King and his friends marrying the 
Princess’ party, and so it is often assumed this 
was the conclusion of the sequel. 


J 


mpressed with the scope and 

originality of Roberts’ ideas, the team 

started to develop the story to script 

== stage, with meetings from Wednesday 

5 April. Roberts was keen to avoid the notion 
of a story which revealed that somebody else 
really wrote Shakespeare’s plays (since the 
nineteenth century, literary writers had debated 
if Shakespeare was a pen-name used by authors 
such as Francis Bacon). When preparing his 
story, he did no additional research into his 
subject, opting instead to check his facts in 
retrospect after the script had been drafted. 


really know that much about 
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PRODUCTION 


Wed 23 Aug 06 Upper Boat Studios, Trefforest Crooked 
House 

Thu 24 — Fri 25 Aug 06 Upper Boat Studios: Crooked 
House — Top Room /Alihaliows Street 

Mon 28 Aug 06 Ford's Hospital, Greyfriars Lane, 
Coventry (London — Street/Alihaliows Street): 
Cheylesmore Manor, New Union Street, Coventry 
(London ~ Street/Allhallaws Street) 

Tue 29 Aug 06 Lord Leycester s Hospital, High Street, 
Warwick (London — Street} 

Wed 30 Aug 06 Lord Leycester's Hospital, High Street, 
Warwick (Outside Elephant inn/Elephant inn Landing) 
Thu 3} Aug 06 Shakespeare's Globe Theatre, 21 New 
Globe Walk, Bankside, London {The Globe ]hneatre) 

Fri 1 — Sat 2 Sep 06 Shakespeare s Globe Theatre (jhe 
Globe Theatre/Liltth’s Box} 

Tue 5 — Wed 6 Sep 06 Upper Boat Studios. 
Shakespeare s Room 

Thu 7 Sep 06 Newport indoor Market, Upper Dock 
Sirect, Newport 

Fri 3 Sep 06 Upper Boat Studios: Globe Theatre 
Building/Lilith’s Box 

Mon 11 Sep 06 Upper Boat Studios: Globe Theatre 

— Stage/Back Stage/Lilith’s Box/Elephant Inn — Landing/ 
Crooked House — lop Room 

Tue 12 Sep 06 Upper Boat Studios: Glebe Theatre 
--Lilith's Box/ TARDIS/Creoked House — Top Room 
Wed 13 Sep 06 Upper Boat Studios: Doctor & Marinas 
Room 

Thu 14- Fri 15 Sep 06 Unit HT, Colchester Avenue 
industrial Estate, Cardiff (Element Shot) 

Mon 2 Oct 06 Market Tavern, Market Road, Pentypridd 
(Shakespeare s Room} 

Fri 13 Oct 06 Lloyds TSB, Tresillian Way, Cardiff 
(Shakespeare s Room) 


Sat 7 Apr 07 The Shakespeare Code: The Doctor and 
Martha find themselves in England during Elizabethan 
times, where William Shakespeare is under the control 
of deadly witch-like creatures from the dawn of the 
universe. 
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Shakespeare had previously been glimpsed 
by the Doctor in the 1965 serial The Chase 
(played by actor Hugh Walters), while in 
both the 1975 story Planet of Evil and the 
1979 adventure City of Death, the Doctor 
indicated that he had met Shakespeare, on the 
latter occasion revealing that he had written 
out Hamlet for him. Roberts was careful to 
structure his story so that it did not contradict 
any of the series’ previous Shakespearean 
references, although, as he told DWM, an early 
draft of the script contained, “a sly reference 
to City of Death” removed because “it was 
so sly it would have been a bit confusing for 
fans that recognised it and baffled the bejesus 
out of everyone else.” In this, the Doctor had 
said “See you earlier” to Shakespeare as he 
departed. 

“We don’t really know that much about 
Shakespeare the man... so anyone can take him 
and do what they want,” explained Gareth 
Roberts in Doctor Who Confidential. As 
such, the script presented the Bard of Avon 
as dazzlingly clever, with Davies explaining 
that “For the first time, the Doctor’s meeting 
an intellectual equal.” However, Roberts also 
wrote Shakespeare in the manner of a rock 
star, his fame and presence making him a 
sixteenth century version of today's celebrities. 

As enemies for the Doctor, two supernatural 


rationalised the species’ use of words instead of 
numbers. “Magic and witchcraft do not exist 
in the Doctor’s world... and he does have a 
way of rationalising it,” explained Davies on 
Doctor Who Confidential. 


= oberts spent the next three months 
| writing the script, which was 

up to a fourth draft by the third 
(=) week of June, and would proceed 
to around eight drafts in all. The first draft 
script had the fundamental plot of the episode 
in place, but also included the character of 
Shakespeare’s daughter, Susanna (born in 
1583 in real history), who would be present 
at the Globe disguised as a boy in the story. 
When the Doctor and Martha arrived at the 
Elephant Inn, Martha originally remarked 
that the creature on the sign didn’t resemble 
an elephant, with the Doctor explaining that 
such a creature would never have been seen in 
London. Another item later dropped was one of 
the actors, Dick, telling the audience, “Will the 
owner of the dappled horse with the palsy in its 
front right foot please move it, as it is blocking 
the entrance.” In one early version, Lilith 
originally hid in the toilets at the Elephant 
Inn to effect Lynley’s demise, and other scenes 
were to show her climbing the exterior of the 
building to reach Shakespeare’s room. Until 


of actors at the Globe Theatre — where 
Shakespeare’s plays were premiered from 1599 
to 1607 — and that she would face a trio of 
judges in the style of The X Factor, the ITV1 
talent show which débuted in September 2004. 
An element suggested by Russell T Davies 
was the appearance at the end of the episode 
by Queen Elizabeth I, who would despise the 
Doctor because of an as-yet-unseen future 
adventure of which the Time Lord had no 
knowledge — recalling the conclusion of the 
2001 Big Finish Doctor Who audio play The 
One Doctor, written by Roberts and Clayton 
Hickman. There were various discussions 
about how the Doctor and Martha would get 
into the Globe to stop the catastrophe, such 
as climbing the walls, swooping onto the stage 
on wires from above, or popping up through 
the trapdoor. Indeed, the notion of the Doctor 
appearing via the trapdoor to ruin Martha and 
Shakespeare’s romantic interlude — where she 
originally kissed him — featured in one draft. 
As the story developed, it was clear that to’ 
authentically recreate Elizabethan London and 
the scope of Shakespeare’s world would be 
taxing on the series' budget. “I suppose it took 
me a while to realise that we could achieve it 
on this scale,” commented Russell T Davies 
in DWM, “Dickens and Queen Victoria were 
quite contained, mostly set in Sneed’s parlour 


elements from Shakespeare’s work were 
considered: witches from 1606’s Macbeth 

or fairies featured in A Midsummer Night's 
Dream (1595). Witches were felt to be stronger 
characters and immediately recognisable by 
children, as well as allowing for the casting of 
a younger witch who could-use her feminine 
wiles on the Doctor and exude the same sexual 
presence as the Hammer horror movie sirens 
of the 1950s and 60s. The name Carrionite 
came from the arrionites in Roberts’ 1995 
novel Zamper in the Doctor Who: The New 
Adventures range (though they were originally 
spely Karyonites in early drafts), and he also 
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quite late in the day, Bloodtide and Doomfinger 
were Lilith’s sisters, rather than her mothers. 

There were debates about the bedroom 
scene with the Doctor and Martha, with some 
drafts stating that the Doctor should strip 
down to vest and boxer shorts, completely 
uninhibited about being in the same bed with 
his companion. Peter Streete’s original demise 
was that he would be sucked down into the 
bed in his cell, an effect requiring CGI and a 
special bed rig which proved problematic at the 
planning stage. 

At one point, the notion was conceived that 
Martha would audition to join the company 


and Torchwood House, but meeting William 
Shakespeare had to be big and sprawling.” It 
was unlikely that the settings could be found in 
and around Cardiff, and a lot of extras would 
be needed for various sequences. 

Along with Episode 1, Episode 2 formed part 
of Block Two under director Charles Palmer. 
A tone meeting for the episode was held on 
Saturday 24 June, by which time it was clear 
that the instalment would require a larger 
budget than usual and extensive night shoots. 
A key location for the production was the 
recreation of the Globe Theatre which, in June 
1997, had been opened only 200 yards from 
the site of the original. 

An agreement was made with the Globe to 
allow recording there. However, since there 
were performances at the theatre during the 


day, the only opportunity that the BBC would 
have to record there would be through the 
night, dressing the venue as 1599, recording 

as many wide and long shots as possible, and 
then clearing their equipment for normal work 
to resume the following morning. Doctor Who 
was the first television drama series ever to be 
granted permission to record at the venue. The 
scripts had been written with performances 
during the day — as they would have been in 
1599 — and so had to be rewritten, with Russell 
T Davies at one point considering adding a line 
of dialogue explaining that a royal decree was 
allowing night performances for the week the 
story was set. Ultimately, the team felt that the 
night-time setting was better for effects work 
and the atmosphere of the piece. 


T he shooting script for Episode 2 was 
| issued on-Monday 31 July 2006. The 
setting was specified as 1599 and 


was named after Dr Martin Wiggins, a Senior 
Fellow at the Shakespeare Institute in Stratford- 
upon-Avon and author of works such as 
Shakespeare and the Drama of His Time. The 
youngest Cartionite, Lilith, was named after 
the Mesopotamian demon who traditionally 
came bearing death and had been a legendary 
figure from before the time of Christ; she was 
described as “beautiful, 20, white nightgown, 
all innocence”. When her true nature was 
revealed, the character was described as “now a 
hideous, pitted (prosthetic) hag! Exactly what a 


witch should look like — warts, nose, green-grey 
skin, rotted teeth. Her voice an ancient croak.” 
Doomfinger was described as “more hideous 
still than Lilith” while Mother Bloodtide was 
“the oldest, most vile of the three. An edge 
of madness to her” who cried out, “A new 
plaything! A fresh, hot toy!” as she landed 
by Wiggins. 

Before leaving the TARDIS, the Doctor 
exclaimed, “Brave new world,” from Miranda’s 
speech in Act V Scene I of Shakespeare’s The 
Tempest which dated from 1611. Martha’s 
concerns over changing the present by a 
small action in the past — such as killing a 
butterfly - referenced A Sound of Thunder, a 
short science-fiction story by Ray Bradbury 
which first appeared in Collier’s Magazine in 
June 1952. She then asked about killing her 
own grandfather, a time paradox explored 
by author Rene Barjavel in his 1943 genre 
novel Le Voyageur Imprudent (The Imprudent 
Traveller). In continuity to Smith and Jones, 
Martha again jokingly referred to her new 
friend as “Mr Smith”. 

The original Globe Theatre opened in the 
Southwark area of London in mid-1599 and 
was destroyed by fire in June 1613. The Lord 
Chamberlain’s Men were the acting company in 
which Shakespeare performed and wrote, later 
becoming the King’s Men in 1603. Of these, the 
script featured two in particular; the first, Dick 
(“late 30s, handsome, lead actor”) was actor/ 
theatre owner Richard Burbage while Kempe 
(“40s, a drinker going to seed, the comedian”) 
was William Kempe who specialised in comic 


roles and died in 1603. The play they were 
performing at the Globe was Love's Labour's 
Lost with Dick as the King of Navarre and 
Kempe as the country foo! Costard. 

In the script, Shakespeare was described 
as “35, ear-ring, neat beard, well-dressed in 
dark clothes, relaxed, sexy”. The Elephant Inn 
referred to the inn named by Antonio in Act 
II Scene II of the comedy Twelfth Night, or 
What You Will written in 1601. It was here 
that ale wife Dolly Bailey worked, described as 
“30ish, buxom, full of life” as she commented 
on having enough beer “to sink the Spanish” in 
reference to the vast Spanish armada defeated 
by England in July 1588. When Shakespeare 
noticed Martha for the first time, his “Hey 
nonny nonny,” was indicated in the script 
as being delivered in the style of “Leslie 
Phillips”, the suave actor who found fame in 
various British comedy films from the 1950s 
onwards. The Doctor found his psychic paper 
— introduced in The End of the World — to be 
useless on Shakespeare, and introduced himself 
as “Sir Doctor of TARDIS”, as he had’ been 
knighted by Queen Victoria in the 2006 episode 
Tooth and Claw. He then told Shakespeare 
that Martha came from Freedonia, the fictional 
country depicted in the 1933 Marx Brothers 
comedy Duck Soup. 
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Right; Martha (Freema 
Agyeman) learns that 
Shakespeare lost a son. 


Below: A boogie-woogie bugle 
boy fromm 1599. 


Below centre 1: The stage 
of the Globe ts recreated at 
Upper Boat Studios. 


Below centre 2: An authentic 
looking sixteenth-century 
audience at the real Globe. 


Beloip right: Freema 
Agyeman prepares fora take.” 


Opposite page left; The | 
Doctor and Martha file into 

the theatre for an. evening of 
culture and appalling smells! 


Opposite page right: “That's 
a wig!" Will takes the stage, 
flanked by Dick on his left 
and Kempe on his right. 
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The Master of the Revels produced 
entertainments at the royal court and was 
effectively the theatrical censor who had to 
license each script; this post was held from 
1579 to 1610 by Edmund Tilney, while in the 
script the character was Lynley, described as 
“50s, well-dressed, red-faced, giriger, rigid”. 
Martha made reference to the fact that 


Shakespeare had married Anne Hathaway in 
1582 and discovered that he had affairs with 
various women while in London. The Doctor 
commented, “All the world’s a stage,” which 
Shakespeare later used in the Act IT Scene VII 
monologue by Jaques of his pastoral comedy 
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As You Like It, written early in 1600. When 
Martha mentioned JK Rowling’s successful 
magical adventure novels about young wizard 
Harry Potter, the Doctor commented that he 
had read “Book Seven”; at the time the script 
was written, this had not even been named (the 
title Harry Potter and the Deathly Hallows 

was announced in late December 2006) and at 
the time of broadcast had not been published 
(which it was on 21 July 2007). During the 
episode, the Doctor again referred to his former 
companion, Rose, and what her memory meant 
to him. 


hakespeare was originally drinking 

a tankard of beer when the death of 

Dolly was discussed, during which 

the Doctor quoted Welsh poet 
Dylan Thomas’ 1952 poem Do Not Go Gentle 
Into That Good Night (“Rage, rage against 
the dying of the light”) written for Thomas’ 
dying father. Martha mistakenly believed 
that Shakespeare had already written about 
witches, thinking of the three hags, the Weird 
Sisters, featured at the start of his tragedy 
Macbeth. Peter Streete was a master craftsman, 
the architect of the Globe Theatre; in real life 
he lived on to build the Fortune Theatre in 
1600. Streete was found in Bethlem Royal 
Hospital - known as Bedlam - then located on 
Bishopsgate and a hospital for the mentally ill 
since 1403. 

The incantation at the end of Love’s 

Labour’s Won included several references to 
other genre works. A Shadmoch was a creature 


í 


Tuite 


; 
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which could be killed by a whistle from the 
1980 comedy horror anthology film The 
Monster Club; the adjective Dravidian had been 
heard in the 1976 Doctor Who serial The Brain 
of Morbius; a co-radiating crystal appeared in 
the 1981 Blake’s 7 episode Power; while Rexel 
Four was a planet mentioned in The Blue and 
the Green, a 1974 serial from the Thames 
Television series The Tomorrow People. 

At Bedlam, the Doctor commented that 
Shakespeare had lost his son, Hamnet, who had 
died in 1596 at the age of 11. Shakespeare then 
mused, “To be or not to be...” which he later 
used in the famous soliloquy in Act II Scene I 
of his tragedy Hamlet, first performed in 1600. 
The Doctor then referred to “A winter's tale” 
when speaking to Streete, with Shakespeare 
later writing a tragicomedy called The Winter's 
Tale around 1610. Back at the Inn, the Doctor 
exclaimed, “The play’s the thing!” which 
was to appear in Hamlet Act I Scene II and 
also “Once more unto the breach,” which 
Shakespeare recognised from Act III Scene I of 
Henry V (or The Chronicle History of Henry 
the Fifth) which he had written around early 
1599, One of the lines of Love’s Labour's Won 
spoken by Dick was “The eye should have 
contentment where it rests,” a quotation from 
The Wheel of Fortune, the third episode of the 
1965 Doctor Who serial The Crusade. Other 
elements of the play’s blank verse were drawn 
from various plays of the time such as “stroke 
of death” from 1606’s Anthony and Cleopatra. 

The Doctor explained the results of 
tampering with history to Martha by referring 


1| 


to the 1985 SF comedy film Back to the Future 
in which the main character Marty McFly saw 
photographic images of his family in 1985 start 
to fade after he altered his parent’s first meeting 
by travelling back to 1955... and indeed there 
was a novelisation, written by George Gipe, 
published at the same time! Lilith referred 
to her race being banished by the Eternals, 
immortal beings first seen in the 1983 serial 
Enlightenment and also mentioned in 2006's 
Army of Ghosts. Originally when confronting 
Lilith in the crooked room, the Doctor was 
carrying a sword and a duel with blades ensued 
before the Carrionite took flight through the 
window, leaving the Doctor to fall out of the 
window to his apparent death. In very early 
drafts the sword fight was to have taken place 
on the roof of the house, with the Doctor 
then plummeting several storeys to the street 
below. When the portal opened, Lilith referred 
to turning the Earth into a “blasted heath”, 
the description of the surroundings used by 
Macbeth when he encountered the witches in 
Act I Scene III of the eponymous play. 
At the climax of the episode, it was Martha 
who provided the word “Expelliarmus”, a 
disarming charm used on another witch or 
wizard introduced in the 1998 novel Harry 
Potter and the Chamber of Secrets. 

The Doctor’s comment that the ass’ jawbone 


Won on Night 3 and the TARDIS departing 
soon after dawn on Day 4. In addition to the 
main script, Roberts was also asked by Simon 
Winstone to write the final page of Love's 
Labour’s Won so that it could be seen on screen 
on Shakespeare’s desk. 

The main guest star for the episode was 
Dean Lennox Kelly, best known as Kev in 
Channel 4’s Shameless who had also appeared 
in Sorted and was known to Davies because his 
brother Craig had appeared in Queer as Folk. 

Pink amendments on Monday 7 August 
covered the climax of the pre-credit sequence, 
the Doctor and Martha leaving the Globe, 
Shakespeare meeting Martha, Lynley’s demise, 
the bedroom scene with the Doctor and 
Martha, the aftermath of Dolly’s death, from 
the Doctor explaining about his naming of the 
Carrionite to his comments about Back to the 
Future, and the portal opening and closing, 


t was originally planned to start 
recording Episode 2 on Friday 11 
August at Upper Boat, where the 
single TARDIS scene would be taped 
along with the end of Episode 1; but while the 
Episode 1 material was recorded, the hectic 
scheduled saw the start of the Shakespeare tale 
deferred. However, in tandem with Episode 
1, rehearsals began for the action sequence in 


Episode 2 was turning into a major location 
piece since the authentic settings which the 
story demanded could not be found around 
Cardiff. A week of night shoots at three venues 
around England was planned, starting at 
Coventry, then moving to Warwick and finally 
taking in the reconstructed version of the Globe 
Theatre in London. This schedule was also 
mapped out on Wednesday 17 August while, 
work continued on Episode 1. 

Rehearsals for the fight sequence on 
Episode 2 began in earnest on Tuesday 22 
August, in tandem with work on Episode 1, 
with stunt artists Gordon Seed and Maxine 
Whittaker performing the swordplay against 
greenscreen from 3pm with the rehearsal played 
back to David Tennant and Christina Cole in 
Swansea that evening before the night shoot. 
This was a set piece which Palmer planned to 
shoot on film rather than record on videotape. 
Work on Episode 2 then began in earnest on 
Wednesday 23 August with the recording of 
scenes on the crooked house set erected at 
Upper Boat. Tennant, Cole and their stunt 
doubles rehearsed from 2pm in the greenscreen 
area before the show’s star had to record some 
deferred scenes from Episode 1 while Cole kept 
rehearsing with Crispin Layfield and Tom Lucy. 
David Tennant and Freema Agyeman then 
joined Cole to record the sequence where 


in the Globe’s prop store reminded him of the 
alien Sycorax from The Christmas Invasion led 
to Shakespeare noting the name for future use; 
Russell T Davies had taken the name Sycorax 
from a witch mentioned in The Tempest. 
The sonnet which Shakespeare composed for 
Martha was Sonnet 18, probably written in 
the 1590s; Sonnets 127-152 were addressed 
to a figure referred to by commentators as the 
“Dark Lady”. 

The story began on Night A with the 
death of Wiggins and then moved to Night 2 
> —carrying on directly from Smith and Jones 
— with the arrival of the TARDIS. Shakespeare 
took the Doctor and Martha to visit Bedlam on 
Day 3, with the performance of Love’s Labour's 


in a sword fight. This was to be performed 
using wires — allowing Lilith to fly - and the 
first meetings to discuss this set piece were held 
on Sunday 13 August. Stunt arranger Crispin 
Layfield then discussed the sword fight with 
David Tennant and did some early rehearsals 
on location at Usk Valley Business Park on the 
morning of Monday 14. The crooked house set 
where the fight would take place was part of 

a discussion with The Mill the next day, and a 
recee to find a suitable location was held by the 
production team on Wednesday 16. 


Lilith bewitched Martha and probed the 
Doctor’s mind. 

Thursday 24 August began with a meeting to 
thrash out the planned recordings at the Globe. 
Recording then continued on the crooked house 
set — but with some notable rewrites. After 
several days of rehearsal, the swordfight was 
deemed impractical. In place of the action scene 
new material with Lilith trying her feminine 
charms on the unmoved Doctor was inserted 
for recording between 2pm and 1am, retaining 
the wirework for Lilith’s departure from the 
scene. Recording was attended by both the 
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crew of Doctor Who Confidential who covered 

-the wirework and also by visitors from the 
Willow Foundation. Another rewrite made the 
same day covered the Doctor talking to Peter 
Streete at the asylum. 

Tennant and Agyeman were busy picking 
up scenes for Episode 1 with director James 
Strong at the University. of Glamorgan on 
Friday 25 August, leaving Charles Palmer to 
record the remaining crooked house scenes 
with the three witches — all clad in 
Carrionite prosthetics from Millennium 
Effects — including the pre-credit sequence, 
from 1pm to midnight; work was again 
covered by Doctor Who Confidential who 
interviewed Sam Marks who was playing 
Wiggins. 

However, there was something of a panic 
when the planned Doctor Who “Grand Tour”, 
which was due to take in Coventry, Warwick 
and the Globe, almost fell apart. Five days 
before recording at the Globe, it seemed 
that the use of the theatre might have fallen 
through because of contractual issues. “We 
were thinking, could we relocate to a country 
house [near Cardiff] and what would that 
do?” recalled Julie Gardner on the episode 
commentary. Fortunately, the contractual 
problems were resolved, and the Grand Tour 
was back on. 


Over the weekend before the Tour began 
came news from Anaheim, California that 
Steven Moffat’s 2005 episodes The Empty 
Child and The Doctor Dances had won the 
Hugo Award for Best Dramatic Presentation 
(Short Form) at the 2006 World Science Fiction 
Convention on Saturday 26. “We are over the 
moon to win such a prestigious award,” said 
Russell T Davies. At the Edinburgh Television 

Festival, meanwhile, Davies himself was named 
Industry Player Of The Year. 

“On Monday 28 August, the Grand Tour 
began with the cast and crew travelling to 
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the Midlands city of Coventry for afternoon 
rehearsals on the Globe sequences — where 
time would be critical — at the United Reform 
Church on Warwick Row from 1pm, all ready 
to record exterior sequences that evening. The 
venues were the courtyard of Ford’s Hospital 
(a sixteenth-century almshouse turned old 
people’s home whose residents had been 
moved to a hotel) on Greyfriar’s Lane, and 
Cheylesmore Manor on New Union Street 

for the sequence of the journey to Bedlam, 
Wiggins singing his song (specially written by 
Doctor Who composer Murray Gold, with a 
playback of a pre-recorded lute instrumental), 
and the Doctor and Martha’s arrival at the 
crooked house — plus capturing the period 
architecture for various plate shots with 

work between 5.30pm and 1.30am. The crew 
stayed overnight in Coventry and next day 

set off for the nearby town of Warwick, by 
which time Marc Meneaud of ICCoventry had 
published reactions of locals to the production 
in Dr Who’s been sent to Coventry in which 
promotions spokesman Peter Walters explained, 
“This came about because we developed a film 
location brochure, giving locations which we 
thought film companies would be interested, in. 
The BBC came back to us and said they would 
like to have a look at some historic buildings, 
and we helped them set it up.” 


Another period venue was used by the crew 
on Warwick’s High Street, this being Lord 
Leycester’s Hospital, a heritage centre and home 
for retired soldiers which offered a preserved 
Elizabethan courtyard and a balcony. Recording 
from 5.30pm to 4.30am on Tuesday 29, this 
covered scenes at the TARDIS landing site with 
David Tennant and Freema Agyeman joined 
by Robert Demeger as the Preacher. While two 
camera units covered this, a third unit recorded 
crowd shots against greenscreen to be placed 
into the CGI vistas of London. Also required on 
this night was a horse and cart driven by John 


Rose and a longbow man from the armourers 
Baptys for the closing shot of a shaft being fired 
into the TARDIS door. The following night, 
recording from 8.30pm to 6.30am saw the 
two main units and Confidential crew on hand 
to capture the demise of Lynley (achieved via 
pressurised water pumped into the performer’s 
mouth through a PVC tube bonded to the 
actor’s skin and hidden under his beard) at the 
same venue, this time dressed as the exterior of 
the Elephant Inn. Chris Larkin - who played 
Lynely — was interviewed along with Kelly. 


hursday 31 August saw the team 

travel down to London ready to 

start recording at the Globe Theatre 

“=| at Bankside. Regulations regarding 

work at the venue were strict; no food and 
drink was allowed and because the theatre was 
busy with performances and tours during the 
day, working hours through the night were 
limited. The last performance ended around 
10pm, whereupon the design teams had to 
work quickly to transport the venue back to 
1599 and record through to 8am. Knowing 
that his recording time was limited to around 
six hours per night, Charles Palmer opted to 
concentrate on wide shots showing the scale 
of the Globe with the principal actors in shot; 
close-ups and crowd inserts would be recorded 


SHOOTING SCRIPT 


back at Upper Boat on facsimile sections of 
set. The first night covered Shakespeare’s 
announcement of his new play (with his high 
kick ad-libbed by Kelly) and the Doctor asking 
to meet the theatre’s architect, while celebrated 
actress Angela Pleasance arrived for a make- 
up test prefiguring her cameo appearance — in 
a rather uncomfortable costume — as Queen 
Elizabeth. Also attending recording were writer 
Gareth Roberts and DWM editor Clayton 
Hickman, along with representatives from BBC 
Worldwide and the Character Group. 

“Irs a really big deal for us to be here at 
the Globe,” Phil Collinson told Doctor Who 
Confidential, “It’s very important for us to get 
in here for this episode... and we wanted to 
show the audience what it would have been 
like. We’re the first drama ever to film in here 
and it took a lot of quite delicate negotiation 
between ourselves and the brilliant people who 
run this theatre.” 

There were more visitors from BBC 
Worldwide to the Globe on the night of Friday 
1 September when Doctor Who Confidential 
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and Benjamin Cook of DWM were also both 
around to capture sequences such as the climax 
of the episode and the coda to the main action 
with the arrival of the ruling monarch. Three 
camera crews were again used recording 
through to 8am again, and Rob Grundy of 
Baptys was again around for longbow duties. 
The summer weather had remained fine 
all week, apart from 20 minutes of rain on 
this final night. Earlier that day, it had been 
revealed that David Tennant had topped a poll 
of the coolest people in the UK held by a pizza 
company — beating the likes of Fearne Cotton 
and Jeremy Clarkson — which merited coverage 
in tabloids like The Sun and The Daily Star. 

The final night at the Globe - Saturday 2 
— did not require either David or Freema and 
sought to complete the material in the witches’ 
box and also the rehearsals for Love's Labour’s 
Won, again under the gaze of Doctor Who 
Confidential. The following day, the BBC 
released information about the untitled Episode 
2 in terms of its setting, location recording and 
guest star. “The Shakespeare episode is, without 
doubt, one of our.most ambitious projects to 
date,” enthused Davies, “It’s incredible to have a 
working replica of London’s most famous theatre 
in which to film the new series.” The London 
shoot was covered by the Daily Mirror, which 
early the following week reported the work there 
and quoted Davies from the BBC story. 

No recording was performed on Monday 
4 September, with David Tennant having 
remained in London to attend the TV Quick 
and TV Choice Awards at the Dorchester Hotel 
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where he collected the award for Best Actor 
and Best Drama, as well as being reunited with 
Billie Piper who had won Best Actress. “It 

was very hard to step into something that had 
been such a success already,” said the actor on 
taking over from Christopher Eccleston, “It 
was very daunting and because of that, this 
award means a lot.” 


ack at Upper Boat next day, 
recording started on the set for 
Shakespeare’s room at the Elephant 
Inn, continuing onto Wednesday 
6 September when two units were at work. 
The second day included the scenes of Lilith 
manipulating Shakespeare, with Cole starting 
in her youthful guise before donning her alien 
prosthetics. At the same time, camera tests for 
the first episode of The Sarah Jane Adventures 
were being held on an adjoining stage, with 
Clayton Hickman again present. Meanwhile, 
yet another set of repeats from Rose onwards 
began on BBC Three, and from the following 
Sunday edited repeats of Totally Doctor Who 
were screened on CBBC. 
More location work took place on Thursday 
7 when the scenes at Bedlam were recreated 
in the basement of Newport Indoor Market, 
around which the public clustered waiting to 
see David Tennant. For this, some of the crew 
were unavailable as they were engaged on the 
recce for Block Three. It was back to Upper 
Boat on Friday 8 to complete shots at the 
Globe in terms of close-ups using the box and 
the stage apron with backdrop; this included 
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Opposite page left: Mother 
Bleodtide and Mother 
Doomfinger — but which 
witch is which.,.? 
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Opposite page right: 
Christina Cole as Lilith 
performs her broomstick 
escape against greenscreen: 
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Left: The Doctor finds that 
Bedlam is not to his liking... 


Below left: Amanda 
Lawrence gives uso twirl as 
Doomfinger.. 


Below centre 1: -then shows 
us her nasty side in Bedlani. 


Below centre 2; David 
Tennant gives his all, right 
down the lens! 


Below: The Doctor tries to 
get through to poorPeter 
Streete (Matt King). — 


Lilith casting her spell on Shakespeare and the 
writer attempting to stop his own play, with 
Ben Cook of DWM present to report on work. 
Over the following weekend, The Sun ran an 
article claiming that David Tennant had signed 
up for another series which would be his last. 
The final week of Block Two arrived, and 
two units were at work on the Upper Boat 
sound stages on Monday 11 September. The 
main unit worked on the Globe elements 
such as the witches inserts, with a stand-in 
now doubling for Jalaal Hartley as Dick. 
Meanwhile, a second unit covered the shots 
of Lilith with her doll at the Elephant Inn, 
after which Cole was made up for shots of the 
witches at the crooked house. Following this, 
David and Freema departed for the readthrough 
of Block Three that evening. Two units were 
again scheduled for the next day; while a 
second unit covered Judoon elements and pick- 
up shots for Episode 1, the main unit completed 
close-ups in the Globe for Episode 2 along with 
the rescheduled TARDIS scene and some further 
shots of the three witches in their lair. That- 
day, Russell T Davies was interviewed for BBC 
One’s Newsround and as well as discussing the 
Christmas Special was asked what the best bits 
of the new series were. “I love the Shakespeare 
episode,” explained the executive producer, 
“It’s a joy — it’s lively and funny and new and 
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you learn a lot about Shakespeare.” The main 
shoot for the episode concluded on Wednesday 
13 September with Doctor Who Confidential 
present at Upper Boat to capture the afternoon 
recording of the scenes between David and 
Freeman in the Doctor and Martha’s Room 
from 3.30pm, prior to a location sequence for 
Episode 1 that night. 

Thursday 14 and Friday 15 saw recording 
of effects elements shots at an industrial unit in 
Cardiff, with 45 supporting artists forming the 
audience at the Globe, recorded from different 
angles to be composited together by The Mill. 
These items were recorded from 12.30pm to 
1.30pm on both days. Also on Thursday 14 
September came the formal announcement 
of the CBBC spin-off series, The Sarah Jane 
Adventures which would begin with a one- 
hour Special early in 2007 (to be recorded in 
October), followed by:a full series.. 

Still left to complete were close-up inserts 
of Shakespeare’s hand writing Love’s Labour's 
Won..These were performed by design assistant 
Peter McKinstry, and although originally 
scheduled for recording alongside scenes of the 


Jones family for Episode 1 at the Market Tavern : 


THE DOCTOR WHO COMPANION 


in Pontypridd on Monday 2 October, they were 
subsequently re-recorded with other second 
unit material for Episode 2 at Lloyds TSB on 
Tresillian Way in Cardiff on Friday 13 October. 
While the crooked house set lived on, totally 
redressed, as the attic of Sarah Jane Smith’s 
home in the spin-off series, The Mill cooked up 
elements of Elizabethan London ranging from 
composite matte shots with plates taken in 
Warwick, through to the rendering of the energy 
storm over the Globe, complete with tiny people 
fleeing into the streets of London — although, 
mistakenly, the CGI globe was shown with 
houses surrounding it on all sides, rather than 
near the bank of the Thames. 


or a long time, the anticipated title 

of the episode was Love’s Labour's 

Won, but as Gareth Roberts recalled 

on the episode commentary, “We were 
all quite enthusiastic about it and then one day 
[we] looked at each other and said, ‘It’s a bit 
uninteresting’.” The new title — after Theatre 
of Death was briefly considered — was inspired 
by the title of Dan Brown’s best-selling 2003 
mystery novel The Da Vinci Code, which had by 
then been released as a major Hollywood film.- 

The finished version of The Shakespeare 

Code opened with a caption establishing the 
action as taking place in “London, 1599” and 
the producer and director credits appeared over 
the opening scene as the Doctor and Martha 
left the TARDIS. Several small edits had to 
be made to the programme. Originally, Lilith 
said to Wiggins, “Though fear and love, aye 


ea a 


both quicken the heart,” and when Dick asked 
Shakespeare why he had announced his new 


: play so early, the author uncertainly replied, 


“Just... instinct! I know that crowd, they’re 
baying for something new.” At the Elephant 


: Inn, after Shakespeare asked the Doctor, “who 


are you, exactly?” the traveller replied, “I am 
indeed the Doctor, a lord of England, knighted 
by the Queen.” “A lord,” declared Shakespeare, 
“is trained from the day he’s born to behave 


: like a lord, but there’s something different 
: about you.” Looking closer at the Doctor he 


continued, “No — perhaps you were a Lord, a 
long time ago, But no more.” 
When Lynley burst into Shakespeare’s room, 


| the playwright declared, “By all the stars, it’s 


like a public house in here!” After Martha 


: commented that it was “all go around here,” 


the Doctor asked, “Do I detect a bit of bad 
blood?” “Not at all,” replied Shakespeare, 

“I just happened to... trip, one night, and fell 
against Mr Lynley’s wife.” “Well, that’s an 
accident,” observed the Doctor. “I sort of... fell 
onto her lips,” admitted Shakespeare. “Hold 


: on, you’re married,” pointed out Martha. 


“So was she!” stormed Lynley, “To me! Oh, 
you licentious men of the theatre!” As Lynley 


: writhed in agony outside the Inn, Shakespeare 


originally exclaimed, “Oh, these amateur e 
dramatics.” Back in Shakespeare’s room, after 


: telling the Doctor and Martha about their 

: room, Dolly said to Shakespeare, “As for you, 

: Will, you’ve had quite a shock tonight, I’ll bring 
| you a warm treat later on, eh?” As the ale wife 


departed with a wink, Martha observed, “That’s 


what I call room service.” In the following 
conversation, after the Doctor said that he 

did a lot of reading, Shakespeare agreed and 
continued, “But I know the sort of man you 
are.” Staring at the Doctor, the writer went on: 
“A man that talks and talks and talks and talks, 
and behind the mouth he thinks and thinks 

and thinks and thinks.” A short scene of Lilith 
entering the crooked house through the window 
after putting her influence on Shakespeare to 
write his play was dropped. “How they love 

to kiss and frolic! The ale house wife had such 
a feeble heart!” she exclaimed. “But was the 
play written?” asked Bloodtide. “Peace, the 
charm’s wound up!” replied Lilith (a quote from 
Macbeth), “Today the sun rises for the last time! 
The very last day of humankind!” 

The calmed Peter Streete in his cell originally 
asked the Doctor, “Kate...? Where’s my Kate?” 
“Js that his wife?” asked the Doctor. “You’ve 
healed him!” declared Shakespeare, to which 
the Doctor responded, “Nowhere near. Hush 
now...” When the Doctor then spoke of “A 
winter’s tale,” Shakespeare originally remarked, 
“Hm, I like that...” causing the Doctor to 
retort, “Not now!” In the aftermath of events 
the following dawn, after Shakespeare told 
the Doctor that they were very much alike, he 
continued: “I can sense your loss, your grief, 
your madness. But we both go on living, go 


on talking, go on hoping. We must, what else 
are we fit for? But I don’t need to travel. This 
is where I belong, this is the whole earth, the 
Globe. Give me a pen and ink, give me a mind’s 
eye, I can go wherever I want.” When Queen 
Elizabeth arrived, she originally decreed of 
the Doctor, “Pll have his head on a spike at 
Traitors’ Gate!” 

A different effects shot of the Doctor 
announcing the Globe to Martha had been used 
in the series preview shown at the end of The 


Runaway Bride in December 2006 which had 
subsequently been changed when the team felt 
the theatre was too close. Additional dialogue 
recording on the episode was performed at 
Air Studios on Friday 26 January 2007. A 
commentary for the episode was recorded by 
Julie Gardner, Gareth Roberts and Charles 
Palmer on Wednesday 21 February, a few days 
after the final mix of the episode. 


uring the build up to broadcast, in 
Leicester, visitors to the BBC Open 
Centre could meet a Dalek and a 
| Cyberman at a special event from 
Monday 2 to Thursday 5 April, and BBC2 
Wales repeated Designs on Doctor Who at 
7.30pm on Monday 2. The MediaGuardian’s 
Media Monkey also reported an unattributed 
quote that David Tennant was “guaranteed” to 
star in the 2008 run of Doctor Who. 
In the Radio Times, Doctor Who Watch saw 
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The Shakespeare Code 7 April 2007 


| The Shakespeare Code 
The Shakespeare Code 


8 April 2007* 
13 April 2007* 9pm-9.45pm 


Nick Griffiths talking to Dean Lennox Kelly and 
Gareth Roberts in Labour Of Love, as well as 
showing how the Globe audience was created, 
while photographs of Shakespeare on stage and 
the Doctor graced the Today’s Choices page 

on which TV editor Alison Graham declared 
this to be “one of the most sparkling and 
energetic episodes yet.” The programme billing 
was accompanied by a shot of the Doctor and 
Martha with the Bedlam jailer. An enthusiastic 
feature about Doctor Who was included on 
BBC Radio Scotland’s Radio Café on Thursday 
6 April, Dean Lennox Kelly discussed his turn 
as the Bard on GMTV on Good Friday, and 
over the Easter weekend when the episode 

was broadcast, another Doctor Who Up Close 
exhibition of props and costumes from the series 
opened at Land’s End in Cornwall. 

The Shakespeare Code rated well, winning its 
time slot with over three million more viewers 
than Grease is the Word and Harry Hill's TV 
Burp on ITV1. In The Independent on Monday 
9 April, Deborah Orr enthusiastically wrote 
about the episode, particularly delighting in 
the humour such as the Doctor’s, “Fifty-seven 
academics just punched the air!” quip about 
the Bard’s much-debated sexuality. Following 
broadcast, the costume for Bloodtide went on 
display as part of an exhibition at the Globe in 
London, while in issue 382 of DWM the Globe 
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offered readers a voucher for two-for-one entry 
to the theatre tour and exhibition. 

“I think it’s the most lavish episode 
we’ve ever done,” said Russell T Davies on 
Newsround, “the amount of extras, the size of 
the picture, we get to film in the Globe theatre, 
we went out on location for a lot of days all 
around the country. The monsters are brilliant, 
the dialogue is funny, it’s very scary in places 
and it’s a good story for Martha. I’m already 
very, very proud of that episode.” ai» 
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pisode 3 was always going to be 
about the three levels of New New 
York,” Russell T Davies told Doctor 
Who Magazine. “Up on high, in 
the Overcity, the posh people — who 
weren’t dead, when I first started thinking. Below 
that, the Undercity, with the motorway. And 
below that, at the base of the city, where the 
concrete meets the sea, the monsters.” 
In part, Gridlock was a sequel to the 2006 
episode New Earth, and the Doctor’s now- 
annual visit to the future of the year five billion. 
“Tt was always the plan that in Series Three, we’d 
go inside the city,” Davies explained in DWM 
of the gleaming metropolis that had only been 
seen in the distance previously. However, Davies 
resisted the notion of a direct sequel, pales 
-as with New Earth — to take some famili 
concepts or characters from a previous episod 
and tell a new story, adding new elements to 
mythology. “Doctor Who’s strength can be its 
weakness... the fact that you are in a different 
place every week and it’s very hard to build up a 
supporting cast and continuity,” said Davies on 
Doctor Who Confidential. The new episode was 
set in 5,000,000,053, some 30 years after events 
in New Earth, ` 
One character that Davies had liked in New 
Earth was Novice Hame, particularly Anna 
Hope's performance behind the cat prosthetic. 
“We didn’t see enough of her. I wanted her 
to have some sort of redemption,” Davies 
explained in DWM. This fitted in well with the 
third and final appearance of the Face of Boe 
as Hame would now serve as his nurse. Davies 
had originally planned that Boe would die in 
: New Earth having revealed to the Doctor that 
nE S : | : he was not the last of the Time Lords — thus 
Son See m | : setting up a narrative for later on — but when a 

| : third series had been guaranteed he had shelved 
this sequence for later use. This added an. gir of 
mystery, since in Dalek the Doctor had claimed 
that he would have sensed the survival of any — 
other Time Lords. 
One piece of inadvertent continuity came 
from outside the series itself. In the 2005 book 
Doctor Who: Monsters and Villains, Davies > = 


THE-DOCTOR WHO COMPANION 


had “translated” a piece of JB Dane’s about 

the Face of Boe, noting, “Legend has it that 

if the Face of Boe should die one day, then 

the sky will crack asunder. And it is said that 

he holds one, final secret, that he will speak 

this secret with his final breath, to one person 
and one person alone. A homeless, wandering 
traveller...” In retrospect, this fitted in perfectly 
with the opening of the motorway roof. “I didn’t 
remember ld written that,” admitted Davies on 
the commentary, “then [Monsters and Villains 
editor] Justin Richards e-mailed me when he saw 
the script... although it must have been in my 
head somewhere.” 

The Face of Boe’s final secret itself had 
actually been revealed by Davies in August 
2005 in his Meet the Doctor feature in Panini’s 
Doctor Who Annual 2006: “far away, across 
the universe, on the planet Crafe Tec Heydra, 
one side of a mountain carries carvings and 
hieroglyphs... The artwork shows two races 
clashing, one metal, one flesh; a fearsome 
explosion; and a solitary survivor walking from 
the wreckage. Solitary? Perhaps not. Under this 
figure, a phrase has been scratched in the stone, 
which translates as: you are not alone...” 

While only female cat people had been seen 
in New Earth, Davies wanted to add their 


male equivalents to the new story. The look 

of Brannigan — whom Davies wrote with an 
Irish accent in mind - came from the computer 
generated character of Ratz [above] who had 
linked children’s BBC programmes from 1994 
and appeared in Live & Kicking; “A ginger cat 
with a flying helmet and goggles and scarf... 
and that’s always stuck in my head,” explained 
Davies on the commentary. 


or his vision of New New York, 
Davies drew heavily upon Mega- 
City One, the huge futuristic East 
American metropolis policed by 
Judge Dredd in his many comic appearances 
since his début in 2000AD in 1977. “I was very 
inspired by Mega-City One: the sheer barminess 
of the people crammed into a huge, bristling 
city,” explained Davies in DWM, and in the 
commentary added that he loved the city being, 
“full of odd little people with odd little habits.” 
“It’s a dark story. There’s a blackness right 
at the heart of it,” he 
observed on Doctor Who 
Confidential. However, 
rather than go with 
a dystopian view of 
pirates and cannibals 
preying on those 
trapped in a violent 
and unpleasant city, 
Davies instead opted ti 
show the programme’s 
humanity, depicting 
likeable characters 
surviving against adversity, 
bonded together as a 
community by their hope 
and their singing of hymns 


in the most dismal of circumstances. Originally, 
Davies had notions for showing the gaudy 
lifestyle of those in the Overcity who were 
ignoring the horrors unleashed in the motorway, 
but the events on the nightmarish thoroughfare 
began to dominate the story, and the writer 
eliminated the affluent city dwellers and 
ultimately give the city to the freed drivers. 
Trying to think of a suitable monster for the 
story, originally to have dwelt in the seas of 
New Earth, Davies considered various colossal 
menaces along the lines of Japan’s famous 
cinematic mutant dinosaur Godzilla, a huge 
octopus, and eventually the notion of giant 
crabs. Giant crustaceans called the Macra had 
previously appeared in the 1967 serial The 
Macra Terror written by Ian Stuart Black, and 
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as Davies explained on Totally Doctor Who, “1 
might as well honour the old monster and name 
it after them.” 

Davies recalled The Macra Terror from its 
original broadcast and was delighted to pay 


SERIES THREE 


EPISODE 3 


homage to one of the forgotten monsters from 
the Patrick Troughton era of the programme, 
even if he had to turn the Macra into brainless 
beats in the intervening billions of years. “I 
always imagined that when New New York had 
been flourishing, they’d been kept in the City 
Zoo, and when everyone died, they escaped and 
settled in the fog, like those fabled alligators,” he 
explained in DWM with reference to the New 
York reptile legends of the 1930s. 

“I just thought it was cute for once to bring 
back one that nobody would remember,” 
explained Davies on Doctor Who Confidential, 
“I thought it was a nice change to revive an old 
enemy, to portray it in CGI and to bring it back 
to life.” Having checked with The Mill that such 
creatures were feasible, Davies developed the 
notion of red baby Macra eating the occupants 
of the cars on the lowest level of the motorway, 
with the Doctor finding skeletons and tiny crabs 
inside the vehicles. He would then emerge from 
the motorway onto a concrete ledge to find 
huge adult Macra rising from the sea which 
then pursued him up the city walls, terrorising 
the inhabitants. Rather than drop the Macra 
when eliminating the Overcity dwellers and the 
sea from his story, Davies reasoned that since in 
The Macra Terror the giant aliens had originally 
lived on gas, the choking exhaust emissions of 
the cars now at the centre of his story would be 
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a perfect environment for them. However, the 
way that the Macra were used meant that prior 
information about them was not needed by the 
audience to enjoy the story. 

“I wanted to do a story where they’re living 

- within the CGI,” explained Davies on the 

commentary, “the ultimate integration of the 
whole thing.” The creation of the motorway 
— the environment inside which most of the story 
was acted out — was fundamental to the script, 
and also gave the setting for one of the episode’s 
main.set pieces. “The car jumping sequence is 
one of my favourite things,” said Davies on 
Doctor Who Confidential, “To have the Doctor 
going up and down as opposed to across the cars 
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just gives it a size and a scale that you can’t often 
get on television.” 

Pharmacy Alley came about when Davies 
realised that a grim, dark alley was a location 
which, though easy to achieve with some simple 
set dressing in South Wales, could also echo the 
exaggerated urban look of 2000AD. The notion 
of the emotion or forgetfulness-inducing drugs, 
was inspired by the mood-creating chemicals in 
Gareth Roberts’ Ninth Doctor novel Only Human. 


n terms of the Doctor and Martha’s 
developing relationship, on Doctor Who 
Confidential Davies observed, “The 
episode... starts out with [the Doctor’s| 
normal, private, closed self. Then... [Martha]’s 
lost. She’s in a strange world. He brought her 
there on a whim. He was showing off. He was 
going back to places he used to take Rose and he 
feels guilty because of that.” 
Episode 3 was to be made alongside Episode 
6 as part of Block Three under the direction of 
Richard Clark, a new talent for Doctor Who 
who had been spotted by Julie Gardner having 
just helmed two episodes of Life on Mars. The 
tone meeting for the episode was held at the 
meeting room of Upper Boat on the morning . 
of Wednesday 16 August, and as a result of 
the various discussions, Davies spent the next 
day revising the script. The look of the city was 


“The whole interior is scuffed, lived-in, poor. 
It’s a dark, cramped little box.” 


influenced very much by Blade Runner and 
other science-fiction films such as the futuristic 
New York seen in the 1997 movie The Fifth 
Element and the recent Star Wars films (notably 
Coruscant in 2002’s Attack of the Clones). The 
concept drawings were produced by Sarah Payne 
of the BBC design department. The Mill had 
already designed a version of New New York for 


New Earth which influenced the look of the cars. 


The third draft script of Monday 4 September 
effectively formed the shooting script for Episode 
3 issued on Wednesday 6. Sally Calypso was 
described as “blonde, beautiful and smiling” and 
originally commented that she was “sponsored 
by Eeze-E-Bone, to soothe aches and pains”; 


the holographic reporter was inspired by Swifty 
Frisko, a reporter from the 1984 comic strip The 
Ballad of Halo Jones in 2000AD. 

The interior of Ma and Pa’s vehicle was 
described as “the interior of a car, though maybe 
3 times the size. Front windscreen, side windows, 
but outside them, only a dirty yellow mist. The 
whole interior is scuffed, lived-in, poor. Black 
metal walls & upholstery; it’s a dark, cramped 
little box. Futuristic, but not flash, little lights 
and switches everywhere, every surface studded.” 
Ma and Pa were “Mid-50s, thin, very scared.” 

Talking to Martha about his home planet, 
the Doctor described the sky as a burnt orange 
(mentioned by the Doctor’s granddaughter Susan 
in the 1964 serial The Sensorites), the Citadel 
enclosed in a mighty glass dome (first illustrated 
in the masthead to the Gallifrey Guardian news 
pages in DWM in 1980), grass (the 1996 TV 
Movie Doctor Who), and mountains capped 
with snow (to which the Doctor had alluded in 
the 1972 story The Time Monster); later he 
added that the leaves on the trees were silver 
(The Sensorites again) and it was stated for the 
first time that Gallifrey had twin suns. Novice 
Hame “a Human Cat (from ep.2.1)” was “now 
older, greyer, wearing a dark version of her 
Sister’s clothes” and the stage directions noted 
“she’s a different cat now, no longer innocent.” 
In Pharmacy Alley, the Pharmacy Booths were 
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“like burger vans in a city-centre at night”, and 
the script noted that on the screen, the Doctor 
and Martha should see “the FX SHOT view of 
New New York as seen in Ep.2.1.”, with Martha 
deducing that the Doctor had visited this place 
before with Rose. The first Pharmacist was “30, 
in grubby white uniform” while the customer 
was a young woman, “early 20s, drab clothes, 
pale, a shawl over her head.” Milo and Cheen 
were “both early 20’s [in] rough denim/combat 
gear”. Describing the exterior of Milo and 
Cheen’s car in the wider alleyway, Davies noted, 
“assume one practical] build for the exterior 
Cars, if possible? Not especially futuristic, like a 
big, black, bulky, boxy, SUV, but with no wheels.” 
Real New York landmarks were referred to, 
such as Battery Park in South Manhattan, the 
borough of Brooklyn and its neighbourhogd of 
Flatlands, and the major Manhattan intersection 
of Times Square (now New Times Square). 
Describing the Motorway, Davies’ script outlined | 
“a mile-wide circular concrete tunnel. Cars, 
suspended in the air, all identical, in 20 lanes 
of traffic. And 50 lanes deep... The air yellow, 


; yellow, they can stay opaque from the 
save matting drivers & passengers 
erior shots of Cars”. Thomas Kincade 
igan was first described as “a man in 
es, flying-helmet, leather jacket & scarf” 
and then revealed to be “a Human Cat, 40s, a 
roguish Ginger Tom” with Valerie introduced as 
“30, shrewd”. The Doctor also remarked that he 
the Duke of Manhattan, seen in New Earth. 
sinis, Alice and May, were described 
two 70 y/o women”. When the rendition 
of The Old Rugged Cross (a 1913 Christian 
song by Methodist evangelist George Bennard) 
began in Brannigan’s car, the stage directions 
indicated that the Doctor was moved by this; “he 
reaches out, as an apology, clasps Valerie on the 
shoulder, which she accepts; comforting her”. 
This action was the subject of debate during 
rehearsals and ultimately dropped. “We talked 
about whether that was right or not,” said David 
Tennant on the episode commentary, and Davies 
agreed with the actor’s reasoning that it was the 
hymn that triggered the Doctor into action rather 
than accepting the situation as the motorists had. 
The Doctor commented that his distinctive long 
coat was given to him by 1960s American blues- 
rock singer Janis Joplin.” 

In the first car that the Doctor entered on 
leaving Brannigan’s was a “bright white man 
(like the one in 2.1)” and then later “a formal, 
suited 40 y/o Businessman in bowler-hat”. The 
Businessman was directly inspired by Max 
‘Normal, one of Judge Dredd’s best informants, 

appearing in the early days of the 2000AD 


Opposite page lefi: Milo 
(Travis Oliver) grabs Martha 
(Freema Agyeman) in 
Pharmacy Alley 


Opposite page right: Cheen 
(Lenora Crichlow) 
contemplates the future for 
her and her baby. 


Main image left: Brannigan 
{Ardal O’Hanion), the 
Doctor (David Tennant) and 
Valerie (jennifer Hennessy). 


Below left: Sally Calypso gives 
it to us straight. 


Below centre 1: Amazing 
what.a bit of cotton can do! 


Below centre 2: The Doctor 
drops in. 


Below: David Tennant 
takes a giant step on the 
greenscreen set 


strip and always clad in a pinstriped suit and 
bowler hat, complete with carnation. 

Javit was “a scrawny black female cat”. As the 
Doctor looked down out of the Businessman’s 
car he saw, “huge, slow, lumbering 60 foot 
crabs. Massive crustaceans, a bed of them, piled 
on top of each other, with small, bright, white 
shining eyes on stalks. The topmost creatures 
slowly wave their 20ft front claws... The claws 
snap lazily, with that terrible sound.” Martha’s 
idea of turning everything in the car off so that it 
could not be detected by the Macra was a notion 
she recalled from submarine films — a stealth 
technique called “silent running”. In the remains 
of the Senate, the Doctor originally scanned 
one of the crumbling skeletons with his sonic 
screwdriver, As Novice Hame knelt beside the 
dying Face of Boe, the script described the scene 
as “like a portrait of a Victorian lament”. The 
script concluded with the singing of Abide With 
Me, a Christian hymn composed by Henry Lyte in 
1847, sung to William Monk’s melody Eventide; 
“One of the most beautiful songs ever written,” 
said Russell T Davies on the commentary. 

The pre-credits took place on Day A, along 
with the Face of Boe’s realisation that the Doctor 
was coming. The remainder of the episode then 
took place on Day 5, which for the Doctor and 
Martha was immediately after her first trip in the 
TARDIS during Episode 2, with the script noting 
that the Doctor would remove the arrow which 
had impacted on the TARDIS door at the end of 
the previous episode. 

Another Tone Meeting was held at Upper Boat 
on Tuesday 5 September, after which recces for 


Block Three were held on Thursday 7 and Friday 
8 September, concurrent with the recording of 
Episode 2. A production meeting was then held 
on the Friday afternoon at the Holland House 
Hotel to discuss venues and other matters. 


f the guest cast for the episode, 

topping the bill as Brannigan was 

Ardal O’Hanlon, an Irish comedy 

| actor best known for the sitcoms 

Father Ted and My Hero. “When I was asked 
to do Doctor Who first of all, 1 was hoping to 
be a baddie. I was slightly disappointed that 
Brannigan wasn’t more malicious,” O’Hanlon 
told Doctor Who Confidential. The actor knew 
the series and recalled New Earth and the cat 
people as Davies recalled in DWM: “I didn’t 
need to give him any back-story, he was fully 
versed.” Anna Hope reprised her role as Novice 
Hame for a second time since New Earth, 
having donned her feline prosthetic for the 
accompanying Tardisode on Tuesday 31 January. 
Playing Valerie, Jennifer Hennessy had appeared 
in Russell T Davies’ drama The Second Coming, 
while Georgine Anderson had previously played 
a character called May in another of Davies’ 
productions, his 1993 BBC children’s serial 
Century Falls. Alice was played by Bridget 
Turner, wife of Frank Cox who had directed ` 
episodes of Doctor Who in 1964 including 
the final two parts of the serial The Sensorites. 
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Playing the Pale Lady was Lucy Davenport, and 
returning as the voice of the Face of Boe, as in 
New Earth, was Struan Rodger. 
The readthrough for the episode was held 
at the Holland House Hotel on the evening 
of Monday 11 September following recording 
on Episode 2 for David Tennant and Freema 
Agyeman. Pink amendments to the script on 
Wednesday 13 September covered the TARDIS’ 
arrival in New New York, Martha’s kidnapping, 
the Doctor talking to the Businessman, the scene 
with Martha contemplating her death in Milo 
and Cheen’s car, the Doctor telling the drivers 
to “Drive up!” A minor change to one of Sally 
Calypso’s announcements in Brannigan’s car was 
made as a blue amendment on Friday 15. 
Recording for Block Three and Episode 3 
began on Monday 18 September, the week 
after the bulk of Episode 2 had been recorded. 
The venue for the first couple of days was the 
Temple of Peace in the Cathays Park area of 
Cardiff, first used by the Doctor Who team in 
October 2004 for the recording of The End 
of the World. Because most of the sequences 
for the episode were interiors or set during 
daytime, the production schedule most days was 
a steady 8am to 7pm without the need for night 
shoots. Erika Macleod taped her reports as the 
holographic Sally Calypso first, after which some 
sequences between Hame and the Face of Boe 
were recorded in the Darkened Temple. Sarah 
Lockwood of Millennium FX was on hand to 
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transform Anna Hope into an older version 
of her feline character (with a new fur pattern 
and colouring), while Rob Mayor and Gustav 
Hoegen were on hand from the same company 
to operate the Face of Boe, the dialogue for 
whom was read in on a temporary basis by first 
assistant director, Dan Mumford. While Freema 
Agyeman was not required, David Tennant was 
needed for the sequence where Hame explained 
that the city had died. 

Back at the Temple next day, the cast was 
joined by Freema Agyeman for most of the 
remaining Darkened Temple scenes. When the 
glass started to break on the Face of Boe’s casing, 
it was originally planned to record the Doctor 
giving instructions to the cars to fly upwards 
while the glass was removed, after which the 
death scene would be played — but scheduling 
issues led to the Doctor’s inserts being deferred. 
During his death scene, the Face of Boe spoke 
his final secret with his mouth rather than 
telepathically; this was at the request of Neill 
Gorton of Millennium because the prop’s mouth 
mechanism had been improved for New Earth 
but never used. “On the day of Boe’s death 
scene, David actually texted me from set, to say 
how ridiculously sad it was! A great big lump 
of animatronic latex, and everyone felt sorry for 
him!” commented Davies to DWM. 

Meanwhile, previous comments by Russell 
T Davies in an issue of DWM had been taken 
out of context and became newsworthy, with 
BBC News reporting on Tuesday 19 September 
that “budgetary constraints” would keep the 
series “largely Earthbound” — a reference to 


Davies having noted that if alien worlds were 
produced unconvincingly that this would lead to 
bad reviews. The story was taken up by tabloids 
like the Daily Star while the one-minute news 
on BBC Three that day incorrectly claimed the 
Doctor would not leave Earth at all this series. 


| reema Agyeman was now released for 
| three days and returned to London 
where she presented the Best Group 

| Award at the MOBOs on the night 
of Wednesday 20. Meanwhile, David Tennant 
worked at Upper Boat where the standard car 
set had been constructed in Studio 6. This basic 
modular set, made by an external company 
called Icon, was economic because it could be 
redressed as many different vehicles during 
production, but started off as Brannigan’s car for 
the scenes of the Doctor’s entry into the vehicle, 
as well as later scenes with Brannigan and 
Valerie plus Hame’s arrival (with stunt arranger 
Crispin Layfield supervising Anna Hope’s 
entrance). “It was a tricky set to film on because 
it’s wee,” Tennant told viewers of Doctor Who 
Confidential. After much debate, it was decided 
not to show the images outside the car windows 
clearly, as with Captain Jack’s ship in the 2005 
episode The Empty Child; instead, fake fumes 
were generated and two red lights on a sticks 
waved by a crew member represented the rear of 
the vehicle in front. 

Rockwood Animals provided six kittens as 
the couple’s children, and quite some time was 
devoted trying to get one of the animals to 
move its mouth so that The Mill could create 


the illusion of one of them mewing “Mama” 
to Valerie. As Richard Clark commented, “We 
went for a slightly random approach, where we 
pointed the camera... and had various people 
shouting and screaming and waving food around 
until hopefully one of them did something we 
could use.” Work was covered by a crew from 
Doctor Who Confidential (which covered John 
Cormican’s transformation of O’Hanlon into 
Brannigan, with the prosthetics made from a 
face cast taken of the actor), and also a web 
interactive team headed by Claire Jones. 

Meanwhile, a second Doctor Who comic 
nationally launched to join Doctor Who 
Adventures; this was Doctor Who: Battles in 
Time which had been successfully tested in some 
regions during the spring and was now going 
nationwide to tie-in with the collectible card 
game of the same name. ~ 

Work began on Thursday 21 September with 
a photoshoot deferred from the previous evening 
to show Alice and May in their younger days 
as displayed on Brannigan’s monitor. Following 
this were some of the scenes with Brannigan 
and Valerie deferred from the previous day after 
which other scenes in Brannigan’s car covered 
the Doctor calling the police, the singing of The 
Old Rugged Cross (for which the cast wore 
hidden earpieces so that they could hear a library 
playback of the song) and the Doctor’s decision 


to descend to the fast lane. Scheduled on set 
for this recording were representatives from the 
publications Doctor Who Adventures and SFX. 
Out in the real world, three more novels of the 
Doctor and Rose’s adventures were published 
by BBC Books, while Jane Tranter, Controller 
of BBC Fiction, announced that Julie Gardner 
(“a creative powerhouse with an awesome 
track record for producing some of the most 
talked-about drama of recent years”) had been 
appointed Head of Drama Commissioning with 
special responsibility for implementing a cohesive 
independent drama strategy across the UK. 

The main scenes in Brannigan’s car were 
completed on Friday 22 September, wrapping 
up a couple of scenes held over from the 
previous day, before David Tennant and Ardal 
O’Hanlon recorded the greenscreen shots of 
Brannigan urging the Doctor into the safety 
of his car. Tennant then taped the scenes in 
the Businessman’s car — swiftly redressed from 
Brannigan’s car while the greenscreen material 
was being recorded — before departing for a 
long weekend. Down the road in Swansea, the 
Marriot Hotel was playing host to a weekend 


of Doctor Who appreciation at the second 
Regenerations convention. 

Freema returned to the shoot on Saturday 23 
September where the car set had been refitted 
to represent Milo and Cheen’s vehicle for the 
recording of the early scenes with Martha 
and her rather amiable kidnappers. The three 
actors would spend a couple of days in these 
close quarters. “It really helped that I got on 
like wildfire with Travis Oliver and Lenora 
Crichlow,” Freema told DWM. “It was a really 
enclosed set and there were just the three of us, 
in each other’s faces all the time. It could have 
been a nightmare, but I really enjoyed myself.” 


hile the crew stood down for a 
one-day weekend on Sunday 24 
September, BBC One’s Antiques 


Roadshow covered the discovery 
of what was described as “a rare Doctor Who 
script,” an episode of 1965 serial The Time 
Meddler. Then on Monday 25, it was back to 
work in Milo and Cheen’s car with Any Effects 
providing the buckling and caving in of the walls 
during the Macra attack in the later scenes, all 
covered by Doctor Who Confidential. Tennant 
rejoined the cast next day when the car had 
been refurbished into the homely abode of the 
Cassisnis and, after the scenes with the ladies had 
been taped, he performed the opening TARDIS 


“I thought it was a nice change to revive an 
old enemy, to portray it in CGI.” russeu T Daves 


refurbished the vehicle as that of the Red Man, 
and then finally as Whitey’s car. This time, not 
only was Doctor Who Confidential on hand 
to speak to the crew, but interviews were also 
conducted for BMI’s in-flight magazine to give 
an insight about working on Doctor Who. 

Of the main cast, only David Tennant and 
Nicholas Boulton were required for Wednesday 
27, which began with the Doctor’s passage 
through the teenage girls’ car, after which the 
set was restored to that of the Businessman’s car 
for a couple of previously deferred solo scenes. 
While the car was then being redressed for the 
naked couple, Doctor Who Confidential covered 
the greenscreen work of the Doctor dropping 
from vehicle to vehicle in the motorway. In the 
effects area, a vehicle base had been built on 
scaffolding ten feet above an entire prop car, 
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with Tennant only having to drop around four 
feet from one car to another. In the afternoon, 
a closed set was enforced for the brief naked 
interlude encountered by the Doctor in his 
journey, after which David performed pick-up 
shots of his orders to the motorists on a partial 
Darkened Temple mock-up in Studio 5 along 
with close-ups of the Face of Boe, followed by 
some effects shots from Brannigan’s car and 
the Businessman’s car, plus shots of the Doctor 
coming through a generic car hatch back in 
Studio 6. That night, David Tennant was seen 
at 9pm on BBC One tracing his family roots 
in Who Do You Think You Are?, an emotive 
investigative documentary made the previous 
spring and repeated on BBC Two at 7pm the 
following Tuesday. 

Meanwhile, a record-breaking debate had 
been hotting up. The BBC’s Doctor Who 
website had queried the inclusion of the North 
American series Stargate SG-1 in the 2007 
edition of The Guinness Book Of Records as 
“the longest running sci-fi TV show” when 
it had made 203 episodes since 1997, while 
Doctor Who was now on well over 700, with 
695 of those made between 1963 and 1989. 
The debate ran for some time, hinging on the 
term “consecutive”, since it was argued that 
Doctor Who had enjoyed regular production 
breaks while Stargate SG-1 had been in generally 


continuous production, with comments from 
DWM’s Tom Spilsbury quoted in the Media 
Guardian on Monday 25 September. On 
Wednesday 27, Guinness editor Craig Glenday 
conceded, “Doctor Who is without question the 
longest running science-fiction show in 


terms of years. Stargate SG-1 has run 
without a break since it first hit our 
screens in 1997, however, so is the 
longest show with consecutive back 
to back episodes.” Russell T Davies 
commented, “This achievement is all 
thanks to the remarkable production 
team who first created Doctor Who if 
1963, and the audience, who’ve kept it 
alive for all these years,” while David 
Tennant had received a certificate á 
from Guinness earlier that week 
confirming that Doctor Who had 
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completed 723 episodes in 43 years. Glenday 
added: “This is a proud day for Doctor Who 
fans everywhere.” 

For the end of Episode 3, the crew was due 
to spend two more days on location doing 
the alley scenes in Cardiff Bay at the disused 
industrial warehouse venue of The Maltings on 
East Tyndall Street which was being converted 
into an atrium for an office block. The crew 
was warned that they would need wet weather 
gear for work on Thursday 28 September which 
would see Any Effects creating rain to drench 
David Tennant, Freema Agyeman and the rest 
of the cast on the cold location between 9am 
and 8pm. With the police controlling traffic in 
the area around the shoot, BBC Publicity and 
Doctor Who Confidential were both on set 
to cover the Doctor and Martha’s arrival by 
TARDIS, Martha’s kidnap (with stunt arranger 
Tom Lucy supervising the action sequence) and 
the Doctor talking to the Pharmacists. When 
lighting the area, director of photographer Rory 
Taylor went for a style reminiscent of the 1982 
science-fiction movie Blade Runner with its 
depiction of a Los Angeles of 2019; “I wanted 
to make it look sinister, in a real contrast to 
the New New York we saw in New Earth,” he 
told DWM. The New Earth medical logo of the 
green crescent was also in evidence, and a video 
screen was placed to relay the Sally Calypso 


announcements. The arrival scene was completed 
on Friday 29 along with the Doctor’s speech to 
Martha at the end of the programme. Following 
this, the crew relocated to the Ely Papermill in 
Cardiff, first used as the Nestene lair in Rose in 
August 2004, where Doctor Who Confidential 
covered the sequence of the Doctor following the 
kidnap party. That evening, Doomsday brought 
the BBC Three repeat run to an end, while across 
the Atlantic the Sci-Fi Channel started screening 
Tennant’s first series of Doctor Who. 

On Saturday 30 September, another Doctor 
Who Up Close exhibition of props and costumes 
from the series was opened at the Spaceport on 
the Wirral in Merseyside, due to run through 
to Thursday 4 January 2007. The final day of 
recording on Episode 3 was back at Upper Boat 
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on Monday 2 October and did not feature either 
David or Freema, who were out on location 
working with the rest of the Jones family on 
Episode 1 (the scenes being scheduled because 
the Jones clan were due to appear heavily in 
Episode 6 which started taping next day). The 
pre-credit sequence in Ma and Pa’s car was 
recorded first; these characters were dressed as 
the couple depicted in Grant Wood’s famous 
1930 oil painting American Gothic. After the 
vehicle was redressed, the scenes in Javit’s 
vehicle were taped; here Rob Mayor handled 
Daisy Lewis’ prosthetic as Javit while Any 
Effects provided the ripping walls as the car was 
attacked, Finally came various effects shot of 
Brannigan’s exhaust and some viewscreen shots 
in the Generic car, after which Richard Clark and 
his crew focused on Episode 6. 


| t the end of Block Three, further 

| second unit inserts were recorded 

| for Episode 3 at Upper Boat on 

| Wednesday 18 October; these included 
a remount of the Doctor passing through the 
Naked Car, shots of Novice Hame’s bangle 
with an arm double, and a shot of the patch 
being passed to the Pale Woman. Inserts of Sally 
Calypso in the viewscreen were also taped at 
Upper Boat on Tuesday 7 November. 

The episode — formally entitled Gridlock late 


in the day, although it had 
always been referred to by this 
title - featured a great deal of 
CGI work, with particularly 
heavy usage in the motorway 
sequences. Having looked at 
photographs of the original 
Macra, The Mill developed 
a variation where the aliens 
had devolved to make them bigger and less 
intelligent. An initial design was felt to be too 
sleek and futuristic, so visual FX supervisor 
Dave Houghton made this into a rougher type 
of spider-crab. The Mill also provided shots of 
the huge atrium, the crack running across the 
Face of Boe’s tank, and the interior and exterior 
matte shots of the Senate House. Cloud footage 
was obtained from World Backgrounds at Elstree 
to be seen through the car windscreens as they 
flew up into the sky. Very late in the day, the 
team decided that a clearer shot depicting the 
Macra was needed, with producer Phil Collinson 
squeezing the budget to allow The Mill to add 
this extra effect. 

The producer and director credits were 
superimposed over the opening TARDIS scene. 


In the pre-credits when Ma berated Pa for lying 
to the computer, he originally replied, “I know, 
and I’m sorry, sweetheart, I only wanted to get 
you home.” A short scene immediately after 
the opening credits showing the Face of Boe 

in the Darkened Temple was cut; this had the 
telepathic voice saying, “He is coming.” This 
was effectively replaced by the Face’s “He has 
arrived,” added in post production, during the 
next scene with Hame where he had originally 
noted “The creatures are stirring, in the depths.” 
The end of the scene where Milo and Cheen 
were granted access to the Fast Lane originally 
had Milo telling Cheen, “We’re gonna get there, 
sweetheart. Just sit back, we’re gonna find a 
home. A brand new home.” In the next scene 
in the car when Martha came to, Milo was 
originally on the radio saying, “...cepeat, Car 
4-6-5-diamond-6, heading for the Fast Lane, 
drivepath computer on a 5-to-1 descent pattern, 
thank you very much.” 

When Brannigan remarked to Valerie that the 
Doctor seemed a bit slow, his wife responded, 
“Oh, I think he’s the opposite.” A voice-over 
with Milo descending to the Fast Lane was 
omitted from one Motorway effects shot, and 
when Martha remarked sarcastically that 30 
miles an hour was crazy, Cheen commented, 
“Oh, he’s got a wild side, has Milo” and adding 
that in the back they also had “Plenty of vids 


SHOOTING SCRIPT 


and music and games.” 
When the Doctor grabbed 
the microphone to ask the 
Cassinis about Martha, Alice 
responded, “Who've you got 
there, Brannigan, some sort 
of idiot? Get lost out there, 
and you stay lost.” When 
May confirmed that the car 
containing Martha had gone 
down to the Fast Lane, Alice 
originally added, “They'll have 
gone down, that’s all we can 

2 know. Deep down.” The scene 
of the Doctor contacting the Cassinis was cut in 
two and placed either side of a sequence with 
Martha. When the Doctor contacted the women 
again, May explained to him, “We’re heading 
for the Flatlands.” “There are houses out there, 
made of wood,” added Alice, “And cinnamon 
wheat, reaching all the way to the horizon.” 

When Javit called Milo and Cheen she 
originally asked their names. After Novice Hame 
told the Doctor about the mutated virus, he 
originally asked, “Are we safe?” to which she 
replied, “Oh, it’s dead, now.” After Martha 
started talking to Milo and Cheen about the 
Doctor, Cheen said, “He was tall. I like ’em tall.” 
“Oy, watch it,” said Milo, smiling. 

For the end of the episode, Murray Gold 
originally wrote a new hymn, a wordless piece 
with choir voices which echoed the incidental 
score for the episode. However it was felt that, 
beautiful though this was, Abide With Me was ẹ 
more apt. 

Additional dialogue recording for the episode 
took place at Air Studios on Tuesday 13 
February 2007, while an additional line from the 
Doctor covering Martha’s reaction to seeing cat 
people was also added in post-production. 


k leading up to transmission of 
Times ran a one-page feature 
Doc in its Doctor Who Watch 
hich Will Cohen of The Mill outlined 
sequence with the Doctor dropping 
one car to another was achieved. Mark 
xton selected Gridlock as one of Today's 
s noting that the episode “accelerates to 
f g line with important revelations” as 
well as complimenting the effects work. In the 
letters column, Eve Lockett of Abingdon noted 
e similarities between the lead characters 
in Smith and Jones and ITV1’s adaptation of 
Jane Austen’s Persuasion which had screened 
on Sunday 1 April, while 12-year-old Charlie 
Ibrahim-Rogers of Beccles commented that 
his apprehension at the loss of Billie Piper 
yanished with the “fantastic” performance of 
Freema as Martha. 
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Because of the BBC One coverage of an 
FA Cup semi-final on Match of the Day Live, 
Gridlock was scheduled in the later slot of 
7.40pm, with a proviso that if the football went 
into extra time the episode would be postponed 
to Saturday 21 April. This actually became a 
news story from the BBC on Wednesday 11, 
with the Corporation indicating that if Gridlock 
was not shown then Rose would replace Doctor 
Who Confidential on BBC Three and then The 
Christmas Invasion would fill the slot of both the 
repeat of Gridlock and Doctor Who Confidential 
Cut Down on Sunday. 

A Blue Peter feature on Chris Collins giving 
the grounds of the Royal Marsden Hospital a 
Doctor Who makeover had been scheduled for 
transmission on Thursday 12, but in fact was 
screened a day early. On Friday 13, Doctor Who 
fan and comic songster Mitch Benn delivered 
a song on Radio 4’s The Now Show which 
implored Manchester United to quickly beat 
Watford to prevent the cancellation of Gridlock. 


Opposite page left: The 
Doctor puts an end to the 
gridlock below. 


Opposite page right: One 
of the unfortunate Senators 
who fell victim to Bliss, 


Main image left; The Doctor 
and Hame tend to the dying 
Face of Boe 


Below left: Concept ant for 
the decaying Senate. 


Below centre 1: The Senate 
as it appeared on screen, 
complete with hundreds of 
tiny skeletons, Brrr! 


Below centre 2: The beautiful 
CGI city of New New York. 


Below: Friends reunited... 
one final time. 


Doctor Who fans breathed a sigh of relief 
when it seemed that Manchester United had 
the upper hand, and at half-time during Match 
of the Day Live, BBC One screened a trailer 
for Gridlock with presenter Gary Lineker then 
welcoming viewers “back to the TARDIS”. With 
a 4-1 victory evident, extra time at Villa Park 
was averted and Gridlock went out as planned, 
with the continuity announcer saying it followed 
after “travel news with Sally Calypso”. Gridlock 
got almost double the audience of Who Wants to 
be a Millionaire? on ITV1. 

“There’s a fundamental optimism that things 
are going to get better,” said Davies of Gridlock, 
“You could see it as very sad and lost and lonely, 
in that they are singing in the dark, and if the 
Doctor hadn’t come along, nothing would save 
them. But actually they’re right to have hope; the 
Doctor does come along...” ” am 
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= requirements into a narrative was: Helen 


Pe in one At the Ais of =o 
2006, Raynor had submitted her draft se cript 
of Ghost ‘Machine, an epis d of Tor WO: bi : them is the past,” said Russell in Doctor Who 


first two-parter of Doctor Who 3, ind lie 
: afterwards she was invited into exec tive 


“I. can show you what 
you're missing... 


In the Daleks’ Transgenic Lab, the Doctor confronts the hybrid form of Dalek Sec and 
discusses the quality of humanity. 


BLACK HUMAN DALEK: At heart, this species is so very Dalek. 
(THE DOCTOR STEPS BACK, RATTLED) 
THE DOCTOR: Right! So what’ve you achieved, then, with this Final Experiment? 
Nothing! Cos | can show you what you’re missing, with this thing, a simple little radio ... 

BRONZE DALEK #2: What is the purpose of that device? 
THE DOCTOR: Well, exactly. It plays music. And what’s the point of that? Oh, with 
music, you can dance to it, sing with it, fall in love to it. Unless you’re a Dalek of 

course. Then — it’s all just noise. l 


From Evolution of the Daleks by Helen Raynor 
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T ew York 1930s, Pig Men, : of Lindsey Alford who had been working on 
sewers, showgirls, the Empire : the BBC One medical drama Casualty. By the 
State Building ~ and Daleks,” end of March the story was in the schedule and 
_was Russell. T. Davies’ ; in April, further discussions with Russell had 
' ‘shopping list’ of elements for helped in the development of the storyline to 
al incorporate the requested elements. i 
There was to be a twist for the setting for 
the new Dalek story in comparison to stories 
such as Dalek, Bad Wolf/The Parting of the 
Ways and ay of Ghosts/Doomsday. “Weve 
had Daleks in the far future, we’ve had them 
in the present day, so a new setting to revitalise 


The person pan job it was tọ fit these 


Confidential, adding, with reference to serials 
like The Chase in 1965 and The Evil of the 
Daleks in 1967, “It was always a nice image 
— Daleks in the past.” 
The historical setting was the stylish art deco 
New York of the 1930s and the iconic Empire 
State Building, the 102-story skyscraper 
designed by Gregory Johnson which started 
construction in March 1930 and was officially 
opened i in May 1931, with its topmost antenna 
— added in March 1931 — almost 1500 feet 
off the ground. The building had been seen 
iefly when the TARDIS and a pursuing Dalek 
ime machine arrived there in Flight Through 
a Eternity, the third episode of The Chase. “I 
-| like to think that when they landed there the 
_: Dalek memory banks made a little record ofe 
= the building,” said Russell T Davies in Doctor 
Doctor 2: Who Confidential, adding, “All I said to Helen 
remain working a on a new a be leelopedi T was 1930s New York. I knew the Empire State 
by Stever Moffat with whom she had worked + Building « existed in the 1930s, but it was her 
closely since The Empty Child in 2004. As such, “idea to actually make the construction of it part 
a new script ce joined the team in the form : of the story.” | 


producer Julie Gardner’s office where Russell T 
Davies presented her with the notion: “I 
I stopped breathing — if he’d got dow 

knee and proposed I couldn’ t have h 
surprised,” Helen told Doctor Who A 
“I think you’re mad, but pleas 


home and think about a b 
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The inclusion of the Pig Men continued the 
tradition of the Daleks using mindless humanoid 
servants such as the Robomen in 1964’s The 
Dalek Invasion of Earth and the Ogrons 
introduced in 1972’s Day of the Daleks. Davies 
saw the Pig Men as a fun element, and at an 
early stage they were to have been created from 
pigs stolen from New York Docks which the 
writer believed could be recorded at Cardiff 
Docks. In the Radio Times he explained, “The 
key to it all, where the whole Pig Men thing 
comes from, and the Island of Dr Moreau feel 
it to, is that the Daleks were born out of a 
genetic experiment, and that makes them great 
geneticists... It was time to put the Daleks back 
where they really belong, in that sphere.” As 
well as tapping into current fears about stem 
cell research, Davies was also drawing upon 
HG Wells’ 1896 novel in which Dr Moreau 
transformed beasts into man-like creatures. 

“I was very influenced by horror films 
of the time, especially Frankenstein... so 


y sewers, showgirls in peril, and lab 
weer all fell into my lap,” Helen 
d DWM. Mary Shelley’s 1818 
- a surgeon brought to life a 
led from cadavers with energy 
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conducted from a lightning strike had formed 
the basis of Universal Pictures’ 1931 movie, 
and this echoed the activation of the Dalek 
hybrids from the gamma energy hitting the 
mast atop the oli State Building. This 
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Rapio TIMES 

Sat 21 Apr 07 Daleks in Manhattan: The Doctor and 
Martha find themselves in New York during the 1930s. 
Savage Pig Men are lurking in the sewers and the Doctors 
oldest enemies are planning their most audacious plan yet 
at the top of the Empire State Building. 

Sat 28 Apr 07 Evolution of the Daleks: Martha fights for her 
life at the top of the Empire State Building and the Doctor 
must enter into an unholy alliance in order to change the 
oe o L En forever. 
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presidency of Herbert Hoover from March 
1929, the writer saw the story as very brutal, 
showing people as an expendable commodity. 
The first image of depression New York time 
that Helen Raynor and Russell T Davies had 
in mind was that of brown stone tenement 
buildings, which did not make its way into the 
final script. “It’s hard to do 1930s New York 
in Cardiff, let’s be honest,” admitted Davies on 
Doctor Who Confidential, and so the venues 
for the story were chosen very carefully to 
limit exterior work to what could be effectively 
achieved. 

“I knew from the start that street scenes were 
going to be horrendously expensive and difficult 
to realise, so I concentrated on getting the most 
out of locations that were key to the story,” 
said Helen Raynor in DWM. The main exterior 
to be used would be that of Central Park, the 
location of a Hooverville, the nickname given 
to depression shanty towns across the USA 
where the unemployed and homeless dwelt. 
One of these actually existed in Central Park 
in an area where the Lower Reservoir was 
being landscaped between 1931 and 1933. In 
sharp contrast to the poverty of Hooverville, 
the glamour and glitz of Manhattan was to be 
shown in other ways. “It was actually quite 
a grim story, and to get some colour and fun 
in there, a theatre was a fantastic setting,” 
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explained Raynor in. Doctor Who Confidential. 
Having worked in the theatre, the writer 

knew she could draw upon her knowledge of 
the backstage atmosphere, and also create a 
heart-warming and hopeful love story for the 
characters of the singer Tallulah — named after 
the speakeasy singer in the 1976 children’s 
gangster musical Bugsy Malone — and the 
stagehand Laszlo (specified as Polish in earlier 
drafts of the script) who was transformed into 
a Pig Man by the Daleks. “The Phantom of 
the Opera was a big influence... what you need 
is a monster with a good heart,” commented 
Raynor in the Radio Times, referring to the 
Gaston Laroux story originally serialised in 
1909-1910 which told of a disfigured musical 
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genius beneath the Opera Garnier in Paris and 
his obsession with a beautiful singer. 

On writing a Dalek story, Helen Raynor told 
Totally Doctor Who, “It was really strange, 
because I can remember them so clearly from 
when I was a kid and how scary they were.” 
The writer watched various Dalek serials from 
the 1980s and realised that the creatures were 
driven by ambition and survival. “Russell T 
Davies’ main advice was that the Daleks have to 
be incredibly intelligent,” she told DWM. “The 
minute that you diminish them as an enemy, 
you diminish the Doctor’s fight against them.” 
Mr Diagoras — named after a fifth-century BC 
Greek poet — was originally more of a classic 
“moustachioed villain” while the writer saw 
Solomon as an inspiring father figure, with both 
men having lived through similar experiences 
in the Great War, but having been changed by 
them in very different ways. 

“I wrote some wildly over-ambitious stuff 
in the first drafts,” Raynor told DWM. At the 
end of June, Julie and Russell were very positive 
about the state of Episode 4, of which the writer 
explained in the Radio Times, “the first draft of 
had Tallulah stumbling onto the caged survivors 
of the early Dalek experiments.” This sequence 
— with every creature needing to be a different 
design — was deemed too expensive. In this early 
version, the TARDIS arrived on a Broadway 


rooftop which allowed the Doctor and Martha 
to look out across Manhattan. 

With Episode 4 completed, Raynor’s task 
for Episode 5 was to take all the elements 
previously established and turn them into a 
conclusive narrative. This was easier said than 
done. “I did the classic writer thing of realising 
that there were things in the story that just 
didn’t work — you can set them up, but you 
can’t make them pay off,” the writer explained 
in DWM. The first draft of this concluding 
instalment was discussed with Russell, Julie, 
Lindsey and the second incoming script editor, 
Gary Russell (a long-standing Doctor Who 
novelist, former editor of DWM and producer 
of Doctor Who audio plays for Big Finish). All 


had different elements which they were unhappy 
with and a rewrite was required. However, 

in making the changes there were issues with 
the ending which Helen Raynor struggled to 
resolve, commenting, “I woke up at four in the 
morning very anxious, I didn’t know how to 
solve the problem I was wrestling with.” 


j ames Strong found an answerphone 

| message offering him the opportunity 

to direct a two-part Dalek story from 

A producer Phil Collinson on Thursday 17 

August. Strong had previously directed the two- 
part story comprising The Impossible Planet 
and The Satan Pit in February and March 2007, 
and was then in post-production for his two 
episodes of Torchwood, Cyberwoman and They 
Keep Killing Suzie which comprised Block Three 
of the series. Strong also came in to direct a unit 
to pick up some deferred scenes on Episode 1 of 
Doctor Who III on Friday 25 August. 

On Wednesday 30 August, Strong met 
Gillane Seaborne, the series producer of Doctor 
Who Confidential, who mentioned that she 
was planning to take Helen Raynor to New 
York to comment on the setting for the story. 
Having been unhappy with the notion of relying 
on library footage of New York which might 
have been filmed at unsuitable angles or times 
of day, Strong decided to suggest to Collinson 


that a skeleton crew from the Doctor Who 
team should also fly to New York to shoot 
background plate material of the city itself. 

The director was keen to give the episodes a 
distinctly different feel to his last Doctor Who 
story and looked at numerous films of the 
period including Busby Berkley musicals as 
well as photographs of the time, from which he 
drew on the iconic images of workers sitting on 
girders high above the City. “It was a challenge 
to make [the episodes] just as cinematic and 
exciting, but without having to rely on spooky 
corridors, and monsters,” he told DWM. 

In preparation for the story, Strong watched 
DVDs of previous Dalek adventures. The script 
of Episode 4 was available on Saturday 16 
September. On Monday 18, Collinson agreed 
to Strong’s proposal for a New York shoot; 

a minimal crew would travel to the city with 
the Doctor Who Confidential team organising 
the visit. In the wake of 9/11, the city was 
very security conscious and various special 
permissions had to be granted for recording 
there. While this was the show’s first official 
recording in the USA, Doctor Who had filmed 


overseas in the past, travelling to Paris in 1979 


» of Death, Amsterdam in 1982 for Arc 
y, Lanzarote in 1983 for Planet of Fire 
le in 1984 for The Two Doctors, while 
96 TY Movie had been a co-production 
made in Vancouver, Canada. 

Episode 5’s script arrived with Strong on 
Tuesday 19 September, a few days before the 
Tone Meeting for the two Dalek episodes which 
formed Block Four was held on the morning 
of Friday 22 September. Strong was still in a 
state of euphoria from the birth of his son the 
previous morning, while Russell T Davies was 
unwell and unable to attend the discussion. 
One particular effect which was debated was 
the opening of Dalek Sec and its absorption 
of Diagoras, with Dave Houghton of the Mill 
suggesting the effect of tentacles created in CGI, 
akin to the face-hugger creature seen in the 
1979 sci-fi thriller Alien. 

On Tuesday,3 October, a preliminary search 
for locations led Strong to a perfect site for 
Hooverville in Cardiff. However, four days 
later, the city council informed Strong that his 
favoured venue was unavailable because it was a 
breeding ground for the rare great crested newt 
and could not be disturbed by the BBC crew. 

The main casting session took place in 
London on Sunday 8 October, and for many 
of the roles Strong aimed to cast American 
actors to get authentic accents; these included 
Andrew Garfield who had played Tom in 


mander in the 2005 episode Dalek and Eric 
oren, cast as Mr Diagoras, who had played 
lops in the film Nightbreed. The director 


had previously worked with Hugh Quarshie on 
Holby City where Quarshie played Ric Griffin. 
Miranda Raison had played Jo Portman in 
Spooks and for her role as Tallulah would get 
tuition on her accent from an American voice 
coach. The role of Laszlo went to American 
actor Ryan Carnes who was best known for 

his appearances in Desperate Housewives. The 
actor was represented in the UK by the same 
agent as Captain Jack actor John Barrowman, 
and he’d arranged a meeting between Ryan and 
Julie Gardner to discuss the prospect of work 
in this country. Ironically, Carnes had grown up 
with pigs and was state champion for pig calling 
when he was 10 years old. “Playing a pig after 
working on a pig farm in the world capital of 
pigs [Pike County, Illinois] is all very strange,” 
Carnes commented in the Daily Record. 


| rom Tuesday 10 to Thursday 
12 October, the Doctor Who 

| Confidential and Doctor Who teams 
E -set off for Heathrow or Bristol 
International Airport to fly over to New York. 
The Doctor Who team comprised James 
Strong, Phil Collinson, Dave Houghton and 
a cameraman only. Setting out at Sam next 
morning, the crew beat the tourists up the 
Empire State Building on Fifth Avenue to record 
various plate shots under different lighting 
conditions looking out across the metropolis 
from the freezing observation gallery on the 
eighty-sixth floor. Saturday 14 October saw the 
crew travel to Liberty Island at the mouth of 
New York harbour to record establishing shots 
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of the Statue of Liberty and also distant shots of 
the Empire State Building across the bay. That 
afternoon, the team returned to Fifth Avenue 
where a rooftop bar gave them the angles they 
wanted looking up at the Empire State. The 
team’s final day in New York, Sunday 15, 

began with an establishing shot of the Majestic 
Theatre — appropriately home to the record- 
breaking musical The Phantom of the Opera - a 
1927 building on 44th Street, and then travelled 
to Manhattan’s famous Central Park for shots 
of the park’s skyline with the Empire State 
again firmly in evidence. In particular, the crew 
wanted to get reference shots of 1930s period 
buildings. 

On the last recording day in New York, 
Strong had been informed that rewrites were 
being made to the script, and it was this new 
version which he was presented with when 
arriving off the plane at the readthrough at the 
Holland House Hotel at 2.30pm on Monday 
16 October. Following this initial reading - with 
senior brand executive Edward Russell standing 
in to:perform the Dalek voices as Nicholas 
Briggs was unavailable — David Tennant and 
Freema Agyeman then departed to continue 
recording Episode 6. 
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One of the main changes was that Laszlo’s 
life was now saved by the Doctor. “He has 
Russell T Davies to thank for his survival,” 
Helen Raynor commented in the book Doctor 
Who: Creatures and Demons, “I originally 
killed him off in a scene of indulgent, 
heartrending tragedy, which didn’t sit well in 
our optimistic series. It would have been a right 
downer for kids at Saturday teatime.” 

The shooting scripts for Episodes 4 and 5 
were issued on Monday 16. At the Laurenzi 
Theatre, the chorus girls were described as 
“tough cookies with accents to match.” Tallulah 
was described as “208, sweet faced” while 
Laszlo was “20s, handsome and shy.” When 
the shadow flitted past Tallulah’s dressing room 
door, it was referred to as “very Sixth Sense” in 
reference to the 1999 paranormal film. 

The TARDIS landed at the base of the Statue 
of Liberty, and the Doctor said, “Give me 
your tired, your poor, your huddled masses 
yearning to breathe free,” quoting Emma 
Lazarus’ 1883 sonnet The New Colossus which 
was inscribed inside the Statue of Liberty in 
1903. He correctly commented that New York 
was originally called New Amsterdam when 
it was a seventeenth-century Dutch colonial 
town. Originally, the newspaper on which 
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Martha read the date of 1 November 1930 
was blown up in front of the TARDIS by the 
wind. The Doctor explained to Martha about 
Herbert Hoover, the President of the USA from 
March 1929 to March 1933 and the economic 
problems which had led to the creation of 
Hooverville. 

Solomon was “late 30s, black, authoritative” 
and originally the Doctor shook his hand on 
meeting him; the roots of his biblical name in 
the wise ruler of Israel were emphasised with 
him splitting a loaf of bread in half just as his 
namesake solved a quarrel over ownership of a 
baby by threatening to cut the infant in two. In 
the sewers, Martha referred to the urban myth 
of New Yorkers flushing baby alligators down 
the toilet [see Gridlock], and when examining 
the “sinister jellyfish” in the sewers, the Doctor 
noted, “radial nerve structure.” When Diagoras 
gave the equipment for the mast to the workers, 
the stage directions noted, the metal plates were 
“panels from a Dalek skirt.” The Transgenic 
Lab was described as “an ‘industrial’ Dalek 
laboratory; a mix of Dalek ‘design’ and genuine 
1930s equipment. Flasks bubble, flames leap, 
it’s all very active.” 

Working in the theatre basement, the Doctor 
used “a Hamilton Colt radio (1930s portable)” 
found by Solomon, and Martha mentioned 
having been on stage with Shakespeare 
in reference to Episode 2. Of the actual 
performance, the dance number was described 
as “lyrics TBA.” 

Of the climax to Episode 4, Helen 
Raynor commented on Totally Doctor Who, 


“I wanted to write a cliffhanger where 
everybody was in a huge amount of danger, 

a huge amount of trouble, and you’ve got 

no idea how they’re going to get out.” The 
humanoid form which stepped from the 
Dalek casing was “recognisable as being Mr 
Diagoras... but where the head should be, 
there’s a familiar squid-like whitish glob — with 
a single eye, and tentacles stretching, Medusa- 
like, around it. The human mouth visible, 
moving when he speaks.” 

In Episode 5, Solomon’s original speech to the 
Daleks about God included him saying, “If His 
different creations can’t find some connection, 
then what hope is there? For any of us?” 
When the hybrids in the Transgenic Lab were 
revealed, the script noted, “Hanging down from 
the ceiling on wires are hundred of stretchers, 
on different levels, like in [the 1978 suspense 
movie] Coma. Nearly all of the stretchers are 
occupied by white body bags (we can’t see 
what’s inside).” One of the body bags, “falls 
open easily, not like a modern SOC [Scene Of 
Crime] body bag.” Inside was a “Human Body. 
Very pale, androgynous, wearing something like 
a 1930s suit or tunic.” 

Reaching the summit of the Empire 
State Building, Tallulah quoted Jimmy 
Cagney from the 1949 movie White Heat, 
“Top of the world!” Martha spoke of meeting 
the Doctor in a hospital in Episode 1 and 
there were oblique references to Rose. The 
weapons used by the Dalek-Humans were 
described as “Dalek guns, adapted into 
machine-gun form.” 


The Daleks featured were members of the 
Cult of Skaro seen in Doomsday, and the 
Daleks referred to the war which destroyed 
their home planet Skaro. The metal from the 
Daleks was named Dalekanium as in the 
1964 story The Dalek Invasion of Earth. 
There were references to the creation of the 
Daleks as seen in the 1975 serial Genesis of 
the Daleks where the scientist Davros had 
designed the Daleks as a means for the survival 
of the Kaled race on Skaro. The Daleks also 
measured time in ‘rels’ as in Doomsday and the 
1966 movie Daleks Invasion Earth 2150AD 
(originally defined as a unit of hydroelectricity 
in 1964’s The Dalek Book). 
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he pre-credits took place on Night A, 
with the main narrative opening in 
the TARDIS on Night 5 before the 
ship’s arrival in New York on Day 6. 

The climax of the story then occurred on Night 

6 before the TARDIS departed on the morning 

of Day 6A. 

On Tuesday 17, Strong received a tape 

of the basic dance routine from Ailsa Berk 

prior to recording of the song - My Angel 

Put the Devil in Me (also known as Heaven 

and Hell) by Murray Gold — the following 

week. At this point the number was 
choreographed to Anything Goes by Cole 


been written in 1934. Miranda Raison had a 
little extra dancing tuition and recorded the 
vocals for the song herself. 

Pink amendments were made on Tuesday 
17 covering the start of the pre-credits, the 
Doctor and Martha making for Hooverville, the 
appearance of Solomon to the first appearance 
of the bronze Dalek, Diagoras talking to the 
workers, Diagoras and the bronze Dalek 
looking out across Manhattan, the Doctor’s 
party encountering something in the sewer, the 
group being pursued by the pig men to their 
meeting with Tallulah, the workers toiling 

on the mast, the start of the performance at 

the theatre, the Doctor and Tallulah seeing 
Daleks in the sewers, Martha and Frank being 
herded along with the other prisoners, and the 
Selected prisoners being taken to the Transgenic 
Laboratory. 


For Episode 5, pink amendments made on 
Wednesday 18 covered from the Doctor talking 
to the hybrid Sec through to the party’s return 
to Hooverville, the Doctor discussing the 
hybrids and the flare with Sec, Martha talking 
to Tallulah about being a doctor, the overriding 
of the gene feed, the Doctor working at the 
mast, the Dalek linking into the battle computer, 
the Doctor confronting the Daleks at the 
theatre, and then the defeat of the Daleks to 
the end of the story. 

Technical recces were held for the episodes 
on Wednesday 18 and Thursday 19. followed 
by a production meeting at Upper Boat; on the 
second of these days, Dave Houghton spotted 
a wall opposite Penarth Leisure Centre which 
would be ideal for the base of the Statue of 
Liberty. In tandem with work on various other 
episodes on Thursday 19 October, Ruari Mears 
who was playing a Gold Head Robot on pick- 
ups of The Runaway Bride, donned Millennium 
FX’s Pig Man make-up for the team’s “show 
and tell” session of the procine prosthetics 
before changing outfits for his robotic role. 
While the team were delighted with the pig 
mask, it was felt that the ears were too perky 
and friendly, so these were later crumpled and 
bent over to make the hybrids more menacing. 

Following on from Episode 6, recording on 
Episodes 4 and 5 began on Monday 23 October 


at the Upper Boat Studios where the Mr 
Diagoras’ office high in the partially completed 
Empire State Building had been constructed, 
with large fans creating the sensation of 

strong winds at such a great height and a 
greenscreen for the vista outside to be added in 
post-production. David Tennant and Freema 
Agyeman were not required for the first day’s 
recording which focused on scenes for Episode 
4, with Doctor Who Confidential present to 
capture Helen Raynor’s first sight of her story 
in production. Recording ran a standard 8am 
to 7pm, although Barnaby Edwards who was 
operating Bronze Dalek #1 or Dalek Caan - a 
task he had undertaken since Dalek in 2004 


— was needed for a practice session from 7am, 
and Nicholas Briggs was on hand with his ring 
modulator voice box to provide the electronic 
voice. The radio controlled elements of the 
Daleks were again operated by Colin Newman. 
Paul Kasey played the main Pig Man with Rob 
Mayor and Pete Hawkins of Millennium Effects 
supervising the application of these prosthetics. 
The scene of Diagoras and the Dalek looking 
out across Manhattan caused problems as 
Edwards had difficulty in getting his Dalek 
casing to move steadily over the slightly 
uneven floor. 

David and Freema joined: the crew for work 
on Tuesday 24 where more of the office scenes 
were completed for Episode 4 and Episode 5, 
while choreographer Ailsa Berk was rehearsing 
the Pig Men performers in front of the TARDIS 
set nearby from 9.30am. This was also the 
first day that Carnes underwent his three hour 
prosthetic application as the porcine version 
of Laszlo. “I watched a couple of episodes [of 
Doctor Who] before I came over to the UK and 
I thought to myself ‘How are the Daleks that 
scary?” Carnes told the Daily Record, “Then 
I got on set and one of thenrrolled out behind 
me and I got a real fright.” When Edwards 
was needed in London to-record a BBC Digital 
trailer, Nicholas Pegg — another veteran Dalek 
operator — stood in for him as Caan, The same 
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set was used the next day with a second camera 
in use for scenes from Episode 5, after which the 
TARDIS sequence at the start of Episode 4 was 
taped. David and Freema also recorded special 
links on the TARDIS set for Children in Need 
which would be the first appearance of the pair 
on screen in costume for the series. 

Blue script amendments on Wednesday 25 
October covered Tallulah talking to Martha 
in the dressing room, the Daleks debating the 
Final Experiment, Martha seeing the Pig Laszlo 
in the wings, and the very end of Episode 4. 
Similar changes to Episode 5 covered from the 
attack on Hooverville to Solomon addressing 
the Daleks, from Solomon’s death to Sec’s 


SERIES THREE 


admission that the deaths were wrong, Sec 
explaining about the solar flare, the scene in 
the work lift, and Martha searching the office 
and her plan to “zap” the lift. That evening 
down in Portsmouth, the Daleks were also 
appearing in a stage adaptation of The Evil of 
the Daleks which ran at the New Theatre Royal 
in Portsmouth through to the Saturday, while on 
the eve of her first day with the Daleks, Freema 
received a text message from Russell T Davies: 
“Martha meets the Daleks. You’ve arrived!” 
Work on the office set was concluded on 
Thursday 26 October along with the scenes 
in the lift, and following this work began on 
sequences in the New York sewers with the 
Doctor and Tallulah late in Episode 4. The 
crew had briefly considered recording the sewer 
sequences on location, but found that the health 
and safety implications outweighed the cost of 
constructing a set. As such, a horseshoe-shaped 
section of subterranean passage was constructed 
at Upper Boat which could be redressed and 
recorded from different angles to represent 
six sewer segments; Any Effects provided the 
dank, dripping atmosphere for this setting. 
Joining the team as Dalek Jast or “Bronze 
Enemy #3” (as the Daleks were now referred to 
on the Call Sheets in an attempt to keep their 
return to the series under wraps) was David 
Hankinson who had been a Dalek operator 


since Bad Wolf in early 2005. The scenes with 
the Doctor and Tallulah for Episode 4 were 
completed with other sewer scenes on Friday 
27, with Millennium FX providing the “Enemy 
Remains” glob studied by the Doctor. 

Issued on Friday 27 October were yellow 
script amendments covering the Doctor’s first 
meeting with Solomon, Mr Diagoras drumming 
up a labour group in Hooverville, Martha 
talking to Frank in the sewers, the Doctor 
talking to the Pig Man in the sewers and the 
Doctor probing the Dalek glob at the theatre 
(which had originally been written to take place 
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in the Gods but needed transferring away due 
to the crew’s limited time at the theatre). On 
the evening of Friday 27, David Tennant was 
voted Most Stylish Male at the second annual 
Scottish Style Awards at the Kelvingrove Art 
Gallery and Museum in Glasgow; this spurred 
press coverage in papers such as The Scotsman 
the next day. 


T t Upper Boat, sewer work continued 
on Saturday 28 October with 

_ sequences for both episodes, and 
z stunt arranger Tom Lucy supervising 
the Episode 4 scene where the Pig Men grabbed 
Frank during the escape up the ladder. Monday 
30 October continued these sequences, with 
Nicholas Pegg joining the cast to operate one 
of the Bronze Enemies — Dalek Thay, who 
was missing his rear panels — required in the 
sewers. Elsewhere at Upper Boat, Ailsa Berk 
was rehearsing the movement of the “Human 
Enemy” hybrids from 9.45am, and a second 
unit was at work performing various inserts. 
Tom Lucy supervised the shots of the workmen 
sitting on the girder suspended before a 
greenscreen, after which more green screen was 
performed for passers by outside the theatre. , 
Other insert shots showed a Dalek eye close-up 
in the office and the green glob in the sewers, 
with Doctor Who Confidential following this 


effects work. After wrap at 7pm, David Tennant 
stayed on for a special unit photoshoot of him 
as the Doctor. Meanwhile at Millennium FX in 
Chesham that morning, Eric Loren had his final 
prosthetic fitting for his role of “Black Human 
Enemy” which had been crafted on a cast of his 
head and was fitted by Pete Hawkins and Matt 
O'Toole. 

Tuesday 31 October saw the crew returning 
to the old NEG glass site at Trident Park in 
Cardiff Bay, a disused chemical works which 
offered a pillared vault that was perfect for 
the Transgenic Laboratory. “It was the coldest 


place I’ve ever filmed. It was like a tomb in 
there,” recalled James Strong on the episode 
commentary. All four “Enemies” seen in 
Doomsday were now required, with Anthony 
Spargo — who had previously deputised for 
Edwards — as the “Black Enemy” or Dalek 
Sec. A syringe was attached to Dalek Caan’s 
arm for the injection scene in Episode 4. It 
was also discovered that the hands for the 
Human version of Sec had apparently not been 
budgeted for, and so a pair of black gloves were 
hurriedly added to Mr Diagoras’ attire for his 
pre-transformation scenes. It was later found 
that the hands had, in fact, been ordered after 
all, and were used on the Dalek Sec Hybrid 

as planned. The gloves remained in the earlier 
Diagoras scenes as re-shoots would have been 
too costly. 

David and Freema were not scheduled for 
recording on this day, and travelled to London 
to attend a special photoshoot for GO, the 
men’s style magazine. After this, David attended 
the National Television Awards ceremony at the 
Royal Albert Hall to join Billie Piper, Camille 
Coduri, Noel Clarke, Julie Gardner and Phil 
Collinson. “It’s big in here isn’t it?” asked a 
wide-eyed David as he took the stage to collect 
the award for Most Popular Actor from Julie 
Andrews (“Whatever else happens in my life, 

I just met Julie Andrews!”) following an extract 


from Doomsday. Billie was delighted to receive 
Most Popular Actress from Coronation Street 
actor John Savident (who had appeared in the 
1982 serial The Visitation), telling her former 
co-star, “I love you so much and miss you 
desperately!” Finally, Doctor Who beat Bad 
Girls, Desperate Housewives and Lost as Most 
Popular Drama, with the four actors collecting 
the award from the cast of BBC One’s Robin 
Hood and Noel Clarke commenting “We never 
take this for granted.” David and Billie were 
interviewed by Jack and Kelly Osbourne for 
ITV2’s NTA’s Red Carpet č Backstage, and 
spoke to BBC Radio News where Tennant read 
out a delighted text from Russell T Davies. 
The papers were full of plaudits for Doctor 
Who the next morning, with ITV1 transmitting 
their recording of the NTA ceremony at 8pm 
that night, and BBC Radio 1’s Newsbeat 
covering the triple triumph. The Sun ran with 


a piece about the story currently in production 
er the title Stunner’s date with Timelord 
revealing that Miranda Raison was to play 
“a sexy showgirl... in an episode set in 1930s 
New York,” with ‘an insider’ commenting, 
“We always like to add a touch of glamour and 
Miranda’s got it in spades.” Ryan Carnes was 
also mentioned as appearing in the new series. 
g on Wednesday 1 November was 
htly later from 9am to 8pm, 
scheduling of scenes with David and 
ter in the day, which generally covered 
ctic transformation of Dalek Sec and 
ning Episodes 4 and 5. This was Eric 
rst day in his Dalek Sec prosthetic, 


whirring in his headpiece. “I had this battery 
operated sound in my ears... so not only could 
I not see, it was also hard to hear what David 
[Tennant] was,saying. But we worked things 
out in rehearsals — he was fantastic,” Loren told 
the Radio Times. In fact, the prosthetic caused 
problems with camera angles and lighting for 
the team which the director had to battle with. 
For the transformation scene, the Dalek prop 
was shaken from behind by props man Phil 
Shellard and filled with smoke by Any Effects, 
while Spargo wore a gas mask inside. Loren 
climbing out of the Dalek casing was recorded 
using a box on a greenscreen set, later matted 
onto the casing. 

While Ailsa Berk rehearsed the professional 
dancers plus Miranda Raison, Flik Swan 
and Alexis Caley for the production number 
im London (attended by Doctor Who 


Confidential), work continued at the NEG site 
on Thursday 2 with the location owners visiting 
to see the strange goings on in their premises. 
Meanwhile, a second unit recorded close-up 
shots of liquid flowing to the lifeless Dalek 
hybrids, Following the wrap, the cast and 

crew were invited to a screening party for 
Torchwood Declassified, the BBC Three 
behind-the-scenes spin-off from Doctor Who 
Confidential. Freema was not needed for 
recording at the Transgenic Lab on Friday 3 
when scenes from Episode 5 were enacted as 
Any Effects provided the requirements of flames 
and coloured liquid running through tubes 
(which were recorded in reverse). Visiting the set 
were Clayton Hickman and Tom Spilsbury from 
DWM, and Lee Binding on behalf of the BBC’s 
Doctor Who website. 


| n production alongside Doctor Who at 

| Upper Boat, Torchwood wrapped on 

| Saturday 4 November. Work continued 
= for Doctor Who at the NEG Glass Site 
on Monday 6 with Transgenic Lab scenes 
for Episode 5 and a visual effects shot of Mr 
Diagoras for Episode 4. Monday 6 also saw 
the release of BBC Audiobooks versions of 
the Tenth Doctor novels The Nightmare of 
Black Island, The Price of Paradise and The 
Art of Destruction read by Anthony Head 
(from School Reunion), Shaun Dingwall (who 
had played Pete Tyler) and Don Warrington 
(from Rise of the Cybermen) respectively. The 
final day on the lab set, Tuesday 7, focussed 
on scenes for Episode 5 which required only 


the hybrid Sec, the Daleks and the Pig Men, 
releasing David Tennant and Freema Agyeman 
who were needed to record inserts for Episodes 
1, 3, 6 and 10. Various effects shots were also 
performed for the Mill for the scenes where the 
hybrids were energised and also for the shots on 
the Daleks’ screen. 

Back at Upper Boat on Wednesday 8, the 
sequences of the Doctor and Martha with the 
Dalek prisoners were recorded on the sewer set 
for Episode 4. Johnny Davis of GQ Magazine 
visited the set to interview the series’ two stars, 
while Claire Jones was also present to acquire 
material for the BBC’s Doctor Who website in 
conjunction with Doctor Who Confidential. 

Confidential joined the crew on Thursday 9 
November for recording at the Cogan Leisure 
Centre behind a primary school in Penarth 
where the wall matching the base of the 
Statue of Liberty had been found... and where 
the appearance of an iconic police box soon 
attracted the attention of eager young viewers! 
Two units were operating from 7.30am, with 
a morning of fine weather after two weeks of 
rain matching perfectly the plate shots of the 
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statue taped in October. While Phil Collinson 
was interviewed by the Confidential team about 
the New York shoot, David Tennant playfully 
complained that he didn’t get to go to America 
at all and had to stay in Cardiff, adding, “And 
a local dog just weed on the TARDIS!” Work 
on location was covered by Molly Watson of 
the local paper Western Mail who filed the story 
Doctor Who lands back in Cardiff for the next 
day. Following the TARDIS exterior scenes and 
greenscreen work for the background shots of 
the harbour, the crew relocated to Blackweir 
Park close to where Hgoverville was being 
constructed in the woodlands of Bute Park 

near Cardiff University. The area of Bute Park 
behind Cardiff Castle doubled for Central Park 
for the closing scene of Laszlo going to live in 
Hooverville and the Episode 4 sequence of the 
Doctor and Martha walking in the park. A 
sequence in Solomon’s tent for Episode 5 was 
also recorded. 


ork with numerous extras started 
on the Hooverville set in earnest 
on Friday 10, with David. Tennant 
commenting of the setting on 
Doctor Who Confidential, “It felt fantastically 


real because it existed on every side of you.” The : 
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daytime scenes for Episode 4 were scheduled, 
with Tom Lucy supervising the fight over the 
bread between the two men. A second camera 
was at work, but the establishing shot of 
Hooverville had to be done several times when 
the name on its sign was mis-spelt. As always, 
Doctor Who was supporting Children in Need, 
this year with a special charity concert, and it 
was also announced that props and costumes 
would be auctioned off for the cause. Also, John 
Barrowman = fresh from the conclusion of work 
on Torchwood — appeared on BBC One’s Friday 
Night with Jonathan Ross that evening. 

Poor weather meant that the crew was 
behind schedule and the Hooverville scenes from 
Friday 10 were completed on the afternoon of 
Saturday 11. Armourer Faujja Singh joined the 
crew to supervise the use of firearms on the 
night time scenes for the siege in Episode 5 with 
recording to 11pm. Doctor Who Confidential 
was again on hand to see the major location 
shoot in progress. 

Over the weekend, Rachel Richardson’s piece 
Dalek return in the Sunday tabloid News of 
the World threatened to spoil the production 
team’s careful secrecy about the Daleks up to 
this point. At the start of the following week, 
Doctor Who (now officially one of the icons 
of England’s heritage according to.a new poll) 
returned to BBC Four as part of a season of 
British science-fiction programming, with 
double-bills of episodes from the 1970 serial 
Spearhead from Space and the 1975 adventure 
The Ark in Space scheduled at 7.10pm over the 
coming weeks. And to help drum up more cash 


: for charity, Radio 2 DJ Terry Wogan revealed 


that he would be offering listeners the chance to 


: bid for an exclusive opportunity to see Doctor 


Who in production. The South Wales Echo ran a 


| story on Monday 13 about eight-year-old Joshua 
> McConkey who was off schoo! ill, but had been 
: taken see the recording at Penarth Leisure Centre 


by his mum and got to meet the series’ stars. 
“I like the Doctor and he was really nice and 


asked me my name and signed my magazines,” 


said Joshua. “I saw some lights in the distance 


: and it turned out to be the TARDIS!” said 


Gareth, an amazed inhabitant of Cogan who 


| was a fan of the series. 


The attack on Hooverville was recorded at 


: Bute Park from 4pm to 3am on Monday 13 

| November, with Crispin Layfield supervising the 
‘stunt work performed by Kim McGarrity, Guy 

: List and Andy Smart; these were largely leaps 

: from hidden mini-trampettes as people were 


blown by the force of the explosions. Only four 


: explosions were detonated, each covered by 

: three cameras so they could appear from various 
: angles. The positions of the hovering Daleks 

‘ were indicated by cut-outs on long poles, and 

: Doctor Who Confidential was again present. 


The Wogan auction was launched on the 


: morning of Tuesday 14 November, and in 

: the afternoon James Strong and Ailsa Berk =, 
| supervised a dance rehearsal at the Parc and 

> Dare Theatre in Treorchy. This was a miner’s 

: theatre built in 1910 which had allowed the 

> BBC team just four days use of the venue in the 
: lead-up to their pantomime season. Following a 
: prosthetic fitting for David Tennant for Episode 
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9 at the actor’s flat, recording at Hooverville 
for the conclusion of the attack took place from 
4pm through the night again. This time though, 
the crew was not as fortunate with the weather. 
“For five nights, it absolutely poured down,” 
recalled Phil Collinson on the commentary. “It 
suited the scene and the desperation of them 
all,” added James Strong. Amidst the mud 

and duckboards, the crew battled to complete 
the Hooverville sequences with Doctor Who 
Confidential witnessing the terrible weather 
conditions. 

By Wednesday 15 November it could be 
revealed that auction of the Doctor Who set 
visit had raised £25,000 for Children In Need, 
while on BBC Radio Wales, the special charity 
gala concert that weekend was discussed on 
the Roy Noble show with contributions from 
supervising art director Arwel Wyn Jones. 
Work at the theatre ran from 2pm to 1am 
on Wednesday 15 and focussed on the dance 
routine which demanded three cameras as the 
cast mimed to a playback of the pre-recorded 
song. “We were meant to have a glitter ball, 
it didn’t turn up,” explained James 


and 


Strong of this routine on the episode 
commentary. Released from the shoot around 
6pm, David Tennant - who by now was 
battling on despite problems with his voice 

— attended a special photographic shoot for the 


Radio Times and returned to Upper Boat for 
more make-up tests. 

The morning of Thursday 16 November saw 
David missing the readthrough for Episode 10 
in order to rest his voice. He later joined the 
main unit at the theatre shortly after recording 
began at 2pm. The stage scenes from Episode 
4 were completed — as covered by Doctor Who 
Confidential — and then the climatic scenes for 
Episode 5 began. Another special Radio Times 
photoshoot was conducted that evening with 
Loren in full costume as the humanised Dalek 
Sec accompanied by Thay and Jast. Recording 
on the climax of the serial continued at the 
theatre from 1am to midnight on Friday 17 with 
Tom Lucy co-ordinating the stunt sequences. 

e Doctor Who gala concert [see page 8-9] 
ged at the Millennium Centre in Cardiff 
evening of Sunday 19 November, hosted 
vid Tennant himself and with Barnaby 
ig aD a Dalek voiced by Nicholas 
On Monday, BBC Wales’ Wales Today 
he concert with vox pops from 
. Work that day had seen the crew 
dlands School in Penarth, a frequently 
venue by the Doctor Who team since 
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production on The Unquiet Dead in 
September 2004; on that occasion it had 
partially featured as Charles Dickens’ dressing 
room, and now served the same function 

for Tallulah as well as providing the theatre 
basement. Recording ran from 11am to 10pm, 
with the set visited by Torchwood co-producer 
and Doctor Who writer Chris Chibnall and 
his family, Totally Doctor Who Companion 
Academy winner Louise and presenter Kirsten 
O’Brien, as well as Anneke Wills who had 
played the Doctor’s companion Polly on the 
series from 1966 to 1967. 


eanwhile, on BBC One, Blue Peter 
a revealed that the competition to 
ay star in Doctor Who, which had 
E been launched five e ago, had 
attracted 8,057 entries and nine of the finalists 
— Adohan, ‘Livia Sophie, Jennifer, Billy, Vigo, 
Jonathan, Joanne and John — were announced in 
extracts from their videotape auditions reading 
the audition script about fighting a Slitheen- 
like creature. Shown on 1950s TV sets 4 la 
The Idiot's Lantern, the finalists would go to 
an acting workshop at the Globe Theatre to 
be joined by a tenth finalist chosen by viewers 
voting on the internet. The same day, a boxset 
of the 2006 episodes of Doctor Who were 
released by 2lentertain, incorporating new 


audio navigation technology to help blind or 
partially sighted people use the menus. That 
evening, Neill Gorton’s Millennium FX team 
won an award for Design and Craft Innovation 
at the Royal Television Society Craft and Design 
Awards, while the 2006 episodes of Doctor Who 
began broadcast on BBC America. 

David Tennant was not scheduled for work 
at the school on Tuesday 21 as he was working 
on Episode 10 with the Block Five crew. Doctor 
Who Confidential was present as work on 
staircase, corridor and dressing room scenes 
took place from 9.30am to 8.30pm, with Ryan 
Carnes finally allowed out of make-up as Laszlo 
for his final day. A late addition to the script was 
Tallulah’s comment that Heidi Chicane’s broken 


ankle was “nothing to do with me, whatever 
anyone says.” 
“We ran out of time to shoot the descent 


: into the manhole,” recalled Phil Collinson on 


the Episode 4 commentary. Green amendments 


: were also made to the script, omitting two short 


scenes of Martha chasing the Laszlo Pig along a 
corridor and down a staircase due to be recorded 
that day, and a similar sequence of the Doctor 
and Tallulah running along the same route due 
to be recorded the next day. Also dropped from 
the following day’s work was a short scene of 
Tallulah deciding to follow the Doctor into the 
sewer from the basement. 

That evening, David Tennant was at 


: Pinewood Studios near London recording 


a special charity edition of the BBC quiz 

show The Weakest Link themed around 
Doctor Who and intended for transmission 
over Christmas. David competed alongside 
Camille Coduri, Noel Clarke, John Barrowman, 


: Andrew Hayden-Smith (from Rise of the 


Cybermen et al), Tracy-Ann Oberman (from 


| Army of Ghosts/Doomsday), Claire Rushbrook 


(from The Impossible Planet/The Satan Pit), 


: Nick Briggs (armed with Dalek voice box) 


and K9 (voiced by John Leeson) to answer 

questions posed by Anne Robinson — while ` 
her Anne Droid alter-ego from Bad Wolf also’ 
put in an appearance. 


Work began at Headlands School at 10am on 


> Wednesday 22 to conclude the theatre corridor 


and basement scenes, with Harry Ferrier 
standing in for Ryan Carnes in the Episode 4 
sequence where Martha chased Laszlo. The crew 


: then moved to Cardiff Heliport, previously used 


in November 2005 on Rise of the Cybermen 
and The Age of Steel and now the venue for the 
erection of a six-metre tall steel and plywood 
cladding structure which represented the top of 
the Empire State Building for sequences of the 
Doctor coming round after the lightning strike, 


> with stuntman Will Willoughby standing in for 


Tennant under supervision of Tom Lucy. 
Thursday 23 November - Doctor Who’s 


| 43rd anniversary — saw David Tennant attending 
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the readthrough of Episodes 8 and 9 before 
travelling to the heliport to record his solo mast 
scenes in torrential rain from 4pm to 3am, 

along with the scenes of the workers placing the 
Dalekanium in Episode 4 and close-ups of the 
hovering Daleks over Hooverville. A TV Times 
photographer was present along with the Doctor 
Who Confidential camera team and Willoughby 
again stood in for Tennant. 

Following a shot of a Hooverville 
sentry recorded with Block Six on Tuesday 
5 December, a series of pick-up shots were 
performed at Upper Boat Studios on Friday 8 
December, including explosions in the theatre, 
close-ups of Dalek eye stalks, the human Dalek 
Sec’s hands, the newspaper found by Martha 
and the hybrids loading their guns. When he 
was not needed for work on Episode 8 with 
the main unit, David Tennant performed 
inserts of some specific actions on the lab set 
for Episode 5. 

CGI work at the Mill included the 
construction of a period New York skyline, 
with the team using old photos to show which 
structures — such as the Chrysler building 
— were extant in 1930; lights taken from Dave 
Houghton night-time photographs were then 
overlayed on this for night scenes. Hovering 
Daleks and their firepower, further tents at 
Hooverville, the billboard of the Laurenzi 


theatre, the harbour and the scaffolding around 
the Empire State Building were also added to the 
finished episode. 


| arious trims had to be made to bring 
` Daleks in Manhattan down to length, 
and even then the episode was one 
of the longest of the series. After the 
tides, the opening scene in the TARDIS was 
dropped This saw the Doctor allow Martha to 
take “just one more trip” before being returned 
home, and will be included on 2lentertain’s The 
Complete Third Series box set. 
The,producer and director captions were 
superimposed on the scene of the Doctor and 
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Martha having arrived at the foot of the Statue 
of Liberty. When Martha excitedly spoke of 
being in 1930s New York, she originally said to 
the Doctor, “C’mon then, you! We need to get 
that ferry! Shopping, iceskating in Central Park 
— Broadway — where do you wanna go first?” 
When Solomon broke up the fight, the second 
man said, “I’m starving, Solomon —I got a wife 
and family in Queens, they rely on me to bring 
them somethin’...” After Solomon welcomed 
the Doctor and Martha to Hooverville, he 
added, “Though it’s gotta be said, you don’t 
exactly look hungry.” “No, we’re more sort 
of... visiting,” said the embarrassed Doctor. 
“Come to see the freak show?” asked Solomon. 
“That’s not fair,” said Martha, “we came to 
help —” “What, did you bring us money?” asked 
the big man, “Or food? Or firewood?” “No,” 
admitted Martha. “Then what kind of help did 
you bring?” Later when Martha volunteered to 
join the sewer gang, Mr Diagoras commented, 


“A lady volunteer — happy to get her hands dirty 


while you men sit around.” 

Having left Diagoras to move off down the 
tunnel, there was a short sequence with the 
Doctor’s party removed. “I’ve heard stuff about 
New York sewers — like, they’re full of alligators 
that people used to flush down the toilet — that’s 
not true is it? What would they eat?” asked a 
nervous Martha. “They could live off the rats, 


plenty of them,” replied the Doctor. “Okay...” 
said Martha as she shone her torch upwards 

to a shaft of daylight... and had water drip in 
her face to the amusement of Solomon who 
explained, “It’s just rain off the streets. All the 
drains in Manhattan lead down here.” At a 
T-junction, the Doctor then took the lead, as in 
the next sequence. 

While Solomon watched the Doctor 
assembling his equipment in the theatre 
basement, he observed, “When I saw those Pig 
things down there, I thought Pd walked into 
another world. You took it in your stride.” 
“They’ve walked into your world, Solomon,” 
replied the Doctor, “They shouldn’t be here, in 


New York, in 1930. But if I can do one thing... 
then I can walk them right back out again.” 
“Russell l actually decided in the end that we 

id m,” commented James Strong 
commentary when discussing 
changes, “and he’s right; you 

. But at the time you think that 
e included] because the actors did a 


ing Frank was also trimmed 
ying, “Come on, Frank. 
with me now.” In the 
ced the Doctor who he 
e Doctor.” “A doctor? 

s said, marry a doctor or 
made for life. Just my luck, 
or but he’s into showtunes.” 
1a with the party of 

z exclaimed, “There she 

till alive.” Overhearing 

ed, “Selection? What does 
for what?” 

ned to the Doctor about 
there was a short scene 
huddering in the lab 

... changing. I am... new. 

” When Martha asked of 

t, “What does that mean?” 
the sewer, the Dalek snapped, “Silence!” 

to her. 


in 


Because it was the first part of a two-part 
story, Daleks in Manhattan had the trailer for 
Evolution of the Daleks placed after its closing 
credits, giving the continuity announcer a chance 
to warn that scenes from the next instalment 
were about to be shown. 

Evolution of the Daleks opened with a 
pre-credit montage sequence leading up to 
the cliffhanger reprise, with the producer and 
director credits appearing over the opening scene 
of the Pig Men grabbing the prisoners. As the 
Doctor approached the Daleks with the radio, he 
originally said, “I would say, what a coincidence 
our meeting like this. Except I think we’ve gone 
beyond coincidence. I think you and I are bound 
together until the ends of Time, and beyond.” 
“Let the Doctor see the extent of his failure,” 
said Dalek Sec, “Behold the future of the Daleks, 
in my shape.” “Oh, you’re something new, 
Pll give you that,” replied the Doctor, in an 
exchange which was re-dubbed with different 
dialogue. When the Doctor asked Sec what his 
new body felt like, he replied, “So much I did 
not expect.” “Like what?” enquired the Doctor 
in a tempting manner. “Do you expect me to 
weaken?” asked Sec. “You tell me. Go on,” 


e Doctor, urging the new hybrid to, “Tell 
how beautiful this feels.” When speaking of 
anity’, Sec remarked, “Look at the Human 
Race, Doctor. Ravagers of their own planet! 
Killers of their own kind!” When Sec spoke of 
the pain he felt following the sonic attack, he 
added, “Oh, but that’s glorious!” 


he escape of the Doctor’s party from 
the sewers into the theatre basement 
was omitted, with the Doctor urging 
the prisoners to run home. “Oh it 
king down there!” complained Tallulah, 
to mention the cold!” “Never mind that, 
least of our problems,” said Martha, asking 
the Doctor, “Can those Dalek-things follow us 
= “Yeah,” confirmed the Doctor, “but I don’t 
ik they will, they’re not strong enough to take 
on a whole city, they’ve got to stay hidden...” 
“But hold on minute,” said Frank, “they need 
people, s’that right? For this experiment thing? 
Only we just escaped, so where’s the one place 
they can go for replacements?” “Hooverville,” 
d the Doctor. “We gotta get back there, 
,” urged Frank, “We gotta warn 


ther cut scene was recorded, but right 

d of the day, so it didn’t have enough 

o be deemed transmittable. It showed 
or, Martha, Frank and Tallulah 
Hooverville through the woodland. 
1 in my toes,” complained Tallulah, 
at’s with the insects, don’t they sleep? 

s mud! I got mud all over my 

” said Martha, “can’t you give 
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it a rest?” “Oh yeah?” retorted the singer, “And 
when did you get your boyfriend turned into a 
pig?” The group stopped, realising how upset 
Tallulah really was as she sobbed, “Stupid mud 
on my stupid feet.” “Doctor? Is Laszlo stuck 
like that?” Martha asked. “Oh tell me you can 
help,” pleased Tallulah, “you’re a clever kind 
of guy, there’s gotta be something, just say you 
can.” “I’m sorry,” said the Doctor. “He’s gotta 
stay? Like a pig? His whole life?” asked the 
singer. “There’s nothing I can do,” confirmed the 
Time Lord. “Well there you go,” said Tallulah, 
“Just my luck. Got any more bad news?” At 

that moment there was a click of safety-catches 
and the Doctor and his party found themselves 
surrounded by armed Hooverville sentries. As 
they raised their hands, Tallulah said, “It’s me. 
Pm a jinx.” “It’s all right,” said the Doctor to 
the sentries, “We're on your side, go on, Frank, 
tell them...” “Frank? Is that Frank...?” asked 

the approaching Solomon, overjoyed. “I made it 
home, boss,” said Frank, running to and hugging 
his leader. “It’s good to see you,” said Solomon, 
“I thought you were lost. And you, Doctor... 
thank you for bringing him home.” “I’d save 

the gratitude, Solomon. It’s not all good news,” 
observed the Doctor. 

Solomon’s speech to the Daleks originally 
began, “Daleks. From what the Doctor says, 
yowre without a home. Without friends. 
Without a future. Just like the men and woman 
you see here.” When the Doctor realised that 
Sec wanted to change what made the Daleks 
behave as Daleks, Sec replied, “And you, Doctor 
— you must change. Put your prejudice aside. 


And imagine a future where the Daleks are no 
longer an enemy.” “A future without killing,” 
speculated the Doctor. “No, we would kill, 
but only as other species kill,” said Sec, 

“We would be equals, co-existing with the 
rest of the universe.” 

In the lift, when Martha said that she, Frank 
and Tallulah were posing as two engineers and 
an architect, Tallulah said, “Oh, let me be the 
architect, honey. This cleavage takes work!” As 
the gene solution was pumped into the hybrids, 
Sec announced, “The very first Daleks were born 
out of genetic experimentation. Now, the great 
work continues.” Realising that Dalekanium 
had been added to the mast, Martha said, “Bet 
you a million dollars.” When Laszlo grabbed 
the Doctor, he originally said, “I have him, my 
masters, the Doctor is secure.” When the Daleks 
turned on Sec, the human Dalek asked, “Then 
what happens to me, now? Are you going to 
kill me?” “You still contain Dalek DNA,” said 
the second Dalek, “You can be used... We will 
strip your flesh. Reclaim the Dalek. Use you 
for breeding.” When Laszlo was reunited with 
Tallulah, he said, “No stopping me, sweetheart. 
Not if it means I get to see you...” 

At the theatre, when the Doctor spoke of 
what the Daleks had done to Sec, the Human 
Dalek hybrid said, “Listen to him.” Looking 
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coldly at Sec, the Doctor continued, “Ohh, and 
I’m sorry, Dalek Sec, forgive me, but... How 
many worlds suffered like you? How many 
victims, how many millions wept in front of the 
Daleks and were shown no mercy. Just like you 


are now.” “I know,” replied Sec, “Don’t you see? 


I know...” In the Lab when Laszlo started to 
loose consciousness, he told the crying Tallulah, 
“Nothing you can do, ’Cept say goodbye. That 
life we had planned, sweetheart... Ain’t never 
gonna happen.” Latern Central Park, Tallulah 
told Laszlo, “Hey! I can earn us some money, 
you ain’t gonna starve, we'll be all right...” 
“Going back to the stage, Tallulah?” asked the 
Doctor. “What else?” said the woman, “I sing, 
I dance, I make people laugh, and I’m gonna 
keep right on doing it. Reckon this city needs 
it.” “It does,” agreed the Doctor, “Oh, this city 
needs you, Tallulah.” Turning to Laszlo, the 
singer hugged him and continued, “Then we 
can save up, maybe get a little place some day, 
somewhere quiet. Cos you ain’t getting rid of me 
Laszlo. Not ever!” 

At the start of Daleks in Manhattan, the 
music heard at the theatre was Happy Days Are 
Here Again by Milton Ager and Jack Yellen, 
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recorded in November 1929 by Leo Reisman 
and his orchestra and featured in the 1930 
musical Chasing Rainbows; this was also heard 
at the theatre, and then in Evolution of the 
Daleks as the music on the radio. The arrival 

of the TARDIS in New York was backed by 
Rhapsody in Blue, George Gershwin’s famous 
1924 fusion of classical music with jazz. For the 
Doctor and Martha walking through Central 
Park, Irving Berlin’s 1929 song Puttin’ on the 
Ritz — made famous in the 1930 film of the same 
name — was used. Harmonica music was also 
played for the scene at Solomon’s tent. 


he presence of the Daleks in the new 
series of Doctor Who was revealed 
with the teaser sequence at the end 
of The Runaway Bride on Christmas 
Day 2006, after which DWM released details 
about the two-parter and the episode title Daleks 
in Manhattan. Episode 5’s title, Evolution of the 
Daleks, was held back for the Radio Times to 
announce in March 2007. 
ADR recording took place on Thursday 
22 February, mainly for Nicholas Briggs to 
re-record sections of Dalek dialogue. For post- 
production, Ryan Carnes had to dub most of 
his dialogue as Laszlo with James Strong flying 
out to Los Angeles to record this material. 
“T had to go through US customs with the 
[Pig Man] teeth,” Strong explained, recalling the 
strange reaction he received from immigration 
officials on his arrival. This session took place 
on Tuesday-13 March in a vast sound stage 
in Los Angeles. 
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es told Nick Griffiths 
of the strik of Mr Diagoras as a 
“Half-Dalek, Half-Human, Total Monster?” 
on the cover of the listings magazine, despite the 
fact that the creature’s revelation formed 
the climax of the unbroadcast episode. “You 
want to give away a certain amount to draw 
people in... What we try to protect are the 
endings of the plots — that’s the important 
thing,” Davies elaborated. Gill Husdon admitted 
she was “a fully paid-up member of the I Love 
Doctor Who Club” in her editorial, while the 
main Doctor Who Watch feature, The Thinking 
Man’s Dalek, spanned four pages with comments 
from Russell T Davies on the story and Ryan » 
Carnes and Eric Loren on their respective make- 
ups. Selected “Drama of the Week”, the billing 
for Daleks in Manhattan was accompanied by 
a picture of the Doctor examining the genetic 
blob, while Mark Braxton enthused over the 
show’s different plot elements (“the longer 


Human Dalek’ 
James Stro 
his episode 


we not?” R 


adventures allow the story to breathe and 
tensions to escalate”) in Today’s Choices along 
with shots of the Doctor and Martha on the 
Manhattan skyline and Tallulah performing on 
stage. The magazine also offered a packet of 
free stickers from the Second Edition of Merlin’s 
collectables from the series, and a chance to 
claim a free album to put them in. 

Three new novels featuring the Doctor 
and Martha — The Last Dodo by Jacqueline 
Raynor, Sting of the Zygons by Steve Cole and 
Wooden Heart by Martin Day — were published 
by BBC Books on Thursday 19 April, while 
also appearing in bookstores from Gollancz 
was Dalek I Love You in which Radio Times’ 
journalist for the series, Nick Griffiths, recalled 
his life growing up with the series. 

In the lead-up to transmission, on Friday 
20 April the BBC website revealed that the 
Daleks had topped an on-line poll as the 
series’ scariest villains, with Davies 
commenting of the new story, “Every time 
the Daleks return we make them bigger and 
better than ever before, and this time, their 
plan is the most audacious Dalek scheme yet... 
Even the Doctor finds himself out of his depth.” 
On Friday morning, Nick Briggs featured on 
BBC Five Live’s Breakfast programme 
promoting the new story, and also featured 
on BBC One’s Breakfast the following day 


s Strong to introduce extracts from 
ng’s broadcast. Production designer 
Thomas and DWM editor Clayton 
Hickman took part in a similar item about 
the Daleks on BBC Radio Wales on Friday 
afternoon. At a children’s concert at St David’s 
Hall in Cardiff, Nicholas Pegg operated a 
Dalek for a performance of the theme tune 
and incidental music from the series with 
Briggs having pre-recorded some Dalek 
dialogue. 

The Cardiff-based paper the Western 
Mail ran a promotion of glossy double-sided 
Doctor Who posters for a week from the 
broadcast of Daleks in Manhattan. Allocated 


an extended 50-minute slot, Daleks in 
Manhattan comfortably trounced the opposition 
on ITV1, Vernon Kay’s Gameshow Marathon by 
over two million. 

Next morning, the News of the World ran 
a story about Australian singer/actress Kylie 
Minogue being asked to appear in Doctor Who 
as “a Cyberwoman” with quotes from the usual 
nameless “BBC insider.” The paper also claimed 
that Russell T Davies was finishing the script 
and had met Kylie to discuss the part. 


On Monday 23 April, Sci Fi Channel and 
BBC Worldwide America announced that the 
third BBC Wales series of Doctor Who would 
début on Sci Fi in July with The Runaway Bride. 
The channel’s Vice President of Programming, 
Chris Regina, commented, “Doctor Who has 
become a favourite among Sci Fi audiences. We 
are happy to bring the show back for its third 
season and look forward to following 
the Doctor’s continuing adventures with his 
newest companion.” 

There were more free Doctor Who stickers 
for readers of the Radio Times the following 
week, while the stickers also appeared in 
newsagents and convenience stores across the 
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country. A special image of the Daleks hovering 
over Manhattan while lightning struck the 
Empire State Building was created by The Mill - 
for a double spread introducing the Enemy. of 
the States article in Doctor Who Watch, where 
Helen Raynor discussed the story with Nick 
Griffiths. Mark Braxton selected Evolution of 
the Daleks as one of Today’s Choices beneath 
a shot of the Doctor in the theatre; a box-out 
also promoted Doctor Who Confidential with 
a photo of a Dalek. The programme billing was 
then emphasised by another photo of the reborn 
Dalek Sec. 

The Daily Record ran an item about 
Ryan Carnes — How to be a Ham Actor by 
Rick Fulton — promoting Evolution of the 
Daleks on Thursday 26. Friday 27 saw the 
launch of a new online interactive Doctor Who 
comic book, ComicMaker, by bbc.co.uk in 
which users could upload a photograph 
of themselves for the comic. “This is your 
chance to be the Doctor’s companion and 
take on the Daleks in your very own Doctor 
Who comic,” said Davies, a talented 
cartoonist himself. 

Again, Doctor Who had a comfortable 
margin over ITV1’s Gameshow Marathon. 
On the evening of broadcast for Evolution 
of the Daleks, Doctor Who won eight of its 
13 nominations at the Cymru BAFTAs at the 


Cardiff International Arena, including David 
Tennant as Best Actor and Russell T Davies as 
Best Screenwriter, plus Best Lighting Director 
(Not Camera) for Mark Hutchings, Best 
Editor for Crispin Green, Best Original Music 
Soundtrack for Murray Gold, Best Make-Up for 
Sheelagh Wells and Neill Gorton, Best Costume 
for Louise Page‘and Best Director (Drama) for 
Graeme Harper. 

“In a funny way, I see this as our first 
proper Dalek adventure,” explained Davies 
in the Radio Times. “Every other time they’ve 
been big, ratings-grabbing appearances. This 
time they’ve got a complicated plot. They're 
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really clever this time... vie 
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ain Southwark Cathedral, the Doctor, Martha and Tish watch nervously 
as the body of Professor Lazarus is wracked with more spasms. 


_LAZARUS: You’re so sentimental, Doctor. Maybe you are older than 
; you look. 

THE DOCTOR: I’m old enough to know that a longer life isn’t 
— ~ always a better one. In the end you just get tired. Tired of the 
ae a a ee es | % - = struggle. Tired of losing everyone who matters to you. 

. $7 | Tired of watching everything turn to dust. If you live long 
enough, Lazarus, the only certainty is that you’ll end up alone. 


Lazarus Experiment by Stephen Greenhorn 


_ ad scientist, present day,” 
íí was Russell T Davies’ brief 
to a new writer for the 
series, Stephen Greenhorn. “I 
thought he was interviewing 
me for the writing job, not giving me it!” the 
scriptwriter later told the Radio Times. 

Having studied the arts at university, Stephen 
Greenhorn started writing for BBC Radio 
Scotland, branching out into theatre work where 
he made his reputation, and then contributing 
scripts to teler ision series such as The Bill and 
Where the Heart is- This in turn led him on to 
the series Glasgow Kiss, which Davies had seen 
and enjoyed, and then creating the BBC Scotland 
soap opera, River City. When Greenhorn 
adapted Jean Rhys’ Wide Sargasso Sea for the 
BBC, = executive producer was Julie Gardner, 
and in 2005 the writer enthusiastically told her 
how soni the revived wersion of Doctor Who 
was and how he would love to write for it. 

=Miy agent asked if I'd want to do something 
else... and I said thar ideally Pd really like to 
do a Doctor Who... but that was never going 
to happen,” recalled Greenhorn to Doctor 


Who Maga: m “Td watched Doctor Who and 


loved it, it looked like the best thing on telly 
and the most fmm tow write for.” In Spring 2006, 

(Greenhomn’s agent told him to speak to Julie 
— Gardiner, and at a meeting, with Julie and script 

| | edi tor Syma Wi ustom um Lo mdon on W ide 
| : Sargasso Sew, the epo sibility of him writing for 

| Doctor Wiha wens discu swe. The writer then 


trawellod to (Ciar — no meet Davies where he was 
py en a comcce owtilime for is SLOW. 

Davies requmremnemt for am episode in 
COMTC AC au Wi Loma lom was TO develop the 
storyline for Martha amd the rest of the Jones 
clam which would resurface later in the series. 
“We did talk about where Russell wanted the 
arc of Martha's family to go — particularly the 
character of Tish,” explained Stephen in DWM? 
Greenhorn was provided with the scripts of 
Episodes 1 and 2 — the former giving him the 
backeround to the relationships of the Jones 
family — and attended a charity dinner with other 
writers om the series, organised by Paul Cornell, 
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where they also talked through ideas. Davies 
and Greenhorn discussed comic book and movie 
superheroes and villains, thinking in terms of 
scientist characters and the fates which befell 
them when their experiments went wrong. 
Characters from Marvel comics such as the 
Green Goblin (the brilliant Norman Osborn 
whose strength and intelligence enhancement 
serum drove him insane and made him the 
arch-enemy of Spider-Man, created for Amazing 
Spider-Man in 1964) and the Hulk (physicist 
Dr Bruce Banner’s brutish alter-ego after being 
caught in the blast of his own gamma bomb, 
débuting in Incredible Hulk in 1962) were 
discussed, although the key reference point 
became Doctor Octopus — an enemy introduced 
in Amazing Spider-Man in July 1963 — whose 
mechanical arms were — to him following 

a lab accident. One early notion was that the 
scientist would develop an impervious super-skin 
for military use, but Davies feared this might be 


too close to the next Spider-Man movie. 


“I was thinking about examples from literature 


~ sume amines AM 


Some of the ideas discussed about experiments 
going wrong were dropped as they were too 
similar to narratives for Torchwood. “I was 
thinking about films like The Fly, examples 
from literature like Jekyll and Hyde, and the 
Faust legend,” Greenhorn told DWM as the 
experimentation notion was considered. The Fly 
was a short science-fiction story by George 
Langelaan published in Playboy in June 
1957 which told of Andre Delambre, 

a scientist whose matter transference 
experiments went wrong when his body 
was mixed with that of fly, turning him 
into a monster; this had been popularised 
as a 1958 horror film, in turn remade in 
1986. The Strange Case of Dr Jekyll and 
Mr Hyde was an 1886 novella by Robert 
Louis Stevenson in which Dr Henry 
Jekyll developed a potion to 

separate off his two different 
characteristics, the evil side 

of his persona becoming 

Edward Hyde. 

Eventually, the 
experiment was refined 
into the notion of a 
rejuvenating machine 
which gave a strong 
motivation for Lazarus; 

“He’s a human who 

only wants to be 

young,” explained 

Davies on Doctor — 

Who Confidential. This 

also allowed Greenhorn 

to dramatically explore the 
notion-of longevity from the 
different standpoints of Lazarus 
and the Doctor. Originally called 


Profess 

biblical | 

the book of John; hence St he script the Doctor 
ted that he should = e expected the professor 


py led up to a climax in 
I's Cathedral, with Lazarus’s office 
sverlooking the Baroque edifice 
esigned by Sir Christopher Wren 
and pid) in 1708. But there 
were to be problems with the venue. 


“[They] pulled out on us at the 


everything, and there were elements 
in the dlor: 6 do with this location, 
so they all got ripped out at the last 


> last minute and we had to re-jig 


minute,” explained Greenhorn in DWM. 


Episode 6 was to be made in 
Block Three along with 
Episode 3 and directed 
by Richard Clark. At 
the Tone Meeting on 
Wednesday 16 August, 
Russell T Davies told 
the team that, “Our 
starting point here 
is Marvel Comics.” 
It was considered 
at first that two 
similar actors 
could play the 
young and 
aged versions of 
Lazarus, unless 
an actor used to 
prosthetic work was 
cast. This latter option 
was soon felt to be the 
best solution, recalling 
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Millennium FX’s successful work in ageing Paul 
Whitehouse for the 2005 comedy series Help. 
As for the Lazarus creature, “I thought it was 
time to ask The Mill for a really lively, big, 
cumbersome but lithe creature that could move 
like lightning, strike people down and have a 
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a 
huge presence on the set,” said Davies on Doctor 
Who Confidential. 

The script reached its seventh draft on Friday 
25 August and was issued as a shooting script on 
Wednesday 6 September. A late addition to the 
script was the opening TARDIS scene, requested 
by Russell T Davies, in which the Doctor 
originally told Martha that she had reached her, 
“ultimate destination”; Martha did not refer 
to visiting New New York from Gridlock, but 
only meeting Shakespeare in The Shakespeare 
Code and going to New York in the Dalek 
story. The script specified Martha watching 
Tish on BBC News 24 (as seen in episodes like 
Aliens of London). Professor Richard Lazarus 
was introduced as “a wizened old man in his 
70s” while Lady Sylvia Thaw was “a flinty old 
lady in her seventies”. It was Lady Thaw who 
referred to Mr Saxon, the character planned 
for the final episodes of the run. Tish’s full first 
name was defined as Patricia, changed in later 
dubbing to Letitia. 

Wearing formal black tie, the Doctor said that 
something bad always happened when he was in 
such attire, referring to the Cyberman attack in 
Rise of the Cybermen, while Martha compared 
him to the famous fictional secret agent James 
Bond, created by Ian Fleming in 1953. The 
Genetic Manipulation Device was “a walk-in 
capsule no bigger than a phone box. Four large 


Pe 
arms curve up from the floor to meet at a point 
above the capsule — like two intersecting arches 
describing quarter segments of a dome.” When 
Tish was introduced to the Doctor, she originally 
said, “You're actually qualified then? That’s 
good. It’s about time [Martha] stopped wasting 
her time with students.” When emphasising 
her role to her sister, Tish explained that she 
was “Senior PR assistant, actually. Twenty-nine 
grand a year, six weeks holiday and a clothing 
allowance.” “That’s impressive,” said a surprised 
Doctor, “for someone your age.” “Don’t sound 
so shocked,” said an indignant Tish, “They 
recognised my potential, that’s all.” After Tish 
left the pair, when Martha asked what they 
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should do next, the Doctor replied, “Mingle. 
Mingle and nibble”, grabbing a vol au vent and 
commenting, “French, you know. Means ‘flight 
of the wind’.” “If you eat any more of those 
prawn ones, you might be demonstrating that, 
rather than translating it,” observed Martha. 


hen Francine and Leo arrived, 
Martha’s mother asked her, 

“Ts everything alright? ... You 
seem different. Has something 
Peerd Are you sure you’re okay?” 
“Positive,” said Martha, evasively. Lazarus’s 
speech referred to Ernest Rutherford, the New 
Zealand born father of nuclear physics who split 
the atom at the start of the twentieth century, 
and Neil Armstrong’s Apollo 11 moon landing 
in July 1969. Later, when Lady Thaw said she 
aimed to exploit the process commercially, 
Lazarus explained, “We want everyone to benefit 
from this.” “If they can afford it,” added Lady 
Thaw. “But that’s insane!” exclaimed Martha, 
“If you extend life expectancy it has huge effects 
on population and resources.” Originally, 
Lazarus told Lady Thaw that he grew up in a 
tiny flat over a bookshop, although this was 
later changed to a butcher’s shop in reference to 
Hilary Briss, a character that Mark Gatiss, cast 
as Lazarus, had played in his comedy series The 
League of Gentlemen. Lazarus also spoke of 


“a lively, big, cumbersome but lithe creature 
that MOVES like ligneging”” RUSSELL T DAVIES ON THE MONSTER 


Southwark Cathedral on the south bank of the 
River Thames, the oldest Gothic church in the 
city, built around the thirteenth century. 

The Mysterious Man who spoke to Francine 
about the Doctor was not in the original script, 
only being added after the read-through, and the 
dialogue with the Jones family at the reception 
was reworked. Originally Francine asked, “Who 
is this Doctor anyway?” “I don’t know,” replied 
Tish, “Someone from the hospital, I presume.” 
“Have you heard about him before?” asked 
Francine, “Has she ever mentioned him? ... She 
seems to know him very well. So why’s she been 
keeping him a secret?” “Maybe the girl just 
wants her privacy,” suggested Leo. Later on, Leo 


asked Martha if she was trying to avoid Tish 
who was looking for her, and then told Martha 
and the Doctor that Tish had gone upstairs 
with Lazarus. 

Lazarus quoted American writer TS Eliot’s 
1925 modernist poem The Hollow Men: 
“Between the idea and the reality/Between the 
motion and the act” with the Doctor concluding, 
“Falls the shadow.” Originally, Tish asked 
Martha if she was drunk during the roof top 
scene, and then remarked, “You can’t stand 
it when I’m happy can you?” Of the age gap 
between her and Lazarus, Tish made a reference 
to Welsh actress Catherine Zeta Jones who had 
married actor Michael Douglas, 25 years her 
senior in 2000. When Lazarus changed into the 
creature, Martha explained, “That’s your boss.” 
“Tn that case, I quit!” said Tish. The female 
guest who argued with the Doctor originally 
simply told him, “The only danger here is you 
causing panic.” Originally the Doctor drew the 
Lazarus creature away from a waitress which 
the colossus had trapped under a table, rather 
than the concussed Leo, and Martha helped the 
girl escape, passing her into the care of Tish. 
When Martha said she was going back for the 
Doctor and her mother claimed that her new 
friend had changed her, Martha agreed, “Yeah. 
It’s the Doctor. He’s the reason. That’s why I’m 
not leaving him... Look after Leo. I’ll come 


find you. I promise 
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organ, the Doctor’s comment, 


up to eleven!” came from the custom amplifier 
setting in the 1984 fake rockumentary This 

Is Spinal Tap. The original shooting script 

also omitted the Doctor’s comments that he 
hung around with eighteenth-century German 
composer Ludwig van Beethoven, who began 

to lose his hearing in his late 20s. At the end 

of the script, Francine’s message was originally, 
“I'm worried about you. I don’t like what’s been 
happening with that Doctor. I don’t think you’re 
safe. Do you hear me? ... Martha?” The final 
reference to Mr Saxon — now named Harold 
Saxon — was another late addition, inserted by 
Davies into the Additional Dialogue Recording 
script to tie in with the new scenes featuring the 
Mysterious Man and the series’ overall arc. 


| he events of the episode began 
_ with the TARDIS landing on Day 
| 7- the morning after Martha had 
ae accéinpanied the Doctor in the 
TARDIS at the end of Episode 1 — and continued 
throughout Night 7. The description of the 
Lazarus creature was vague in the original 
shooting script, noting that it had a stinging 
tail which it used to reduce its victims to husks. 
The amalgam creature was worked out in 
conjunction with The Mill, and at one point 
it was suggested that the monster would keep 
flashing into different forms such as bat, bird 
or lizard. Russell T Davies then drew a sketch 
of how he envisaged the creature for Dave 
Houghton of The Mill to develop. 
Although all the cast for Episode 3 was in 
place for the Block Three readthrough on the 


evening of Monday 11 September, Episode 6 had 
yet to be fully cast meaning that David Tennant 
and Freema Agyeman found them performing 
Greenhorn’s script with the production team. 

The guest cast was finalised in the coming 
weeks, with successful writer-performer Mark 
Gatiss playing Richard Lazarus. A great devotee 
of Doctor Who, Gatiss was best known for his 
work with The League of Gentlemen comedy 
group, but had written Doctor Who novels 
and CD plays as well as the scripts for the TV 
episodes The Unquiet Dead and The Idiot's 
Lantern. He had also served as the narrator for 
the second series of Doctor Who Confidential. 
“While we’ve always wanted to cast him as 
something, we never wanted to waste him by 
giving him a cameo as an eccentric Oxford 
Don for three scenes before he’s murdered,” 
said Russell T Davies in DWM. The role 
of Lazarus would require an actor used to 
wearing prosthetics, for which Gatiss qualified 
after his bizarre characters with the League. 
“It’s an absolute dream part because it’s three 
monsters in one,” said Gatiss on Doctor Who 
Confidential, “I'd always hoped if I got to be 
in the show it would be something juicy like 
this.” This also meant that Mark would be 
working with his old friend David Tennant as 
in CD projects for Big Finish and the BBC Four 
live remake of The Quatermass Experiment 
in 2005. Davies saw Gatiss as perfect casting, 
telling Doctor Who Confidential that, “He just 
understands Doctor Who so well. Pitching a 
villain just right is so important.” 

Gatiss was announced to the press on 


Thursday 28 September along with Thelma 
Barlow, best known for playing Mavis Riley 
in Coronation Street from 1971 to 1997. “I 
haven’t played anything quite like her before,” 
the actress told DWM, “but I’ve always wanted 
to play Lady Macbeth, and Lady Thaw has that 
same sort of ruthlessness.” 

Monday 2 October, the final day allocated 
to Episode 3, saw Richard Clark’s main unit 
working at Upper Boat while another unit 
recorded the scenes with the regular cast - David 
Tennant, Freema Agyeman and all the members 
of the Jones family — on location. Next evening 
— after news about Prime Minister Tony Blair 
comparing 10 Downing Street to the TARDIS on 
Blue Peter - Mark Gatiss joined David, Freema 
and Gugu Mbatha-Raw to travel to Weils in 
Somerset for two nights recording on the climax 
of the episode. Standing in for Southwark 
Cathedral, Wells Cathedral dated from the late 
twelfth and early thirteenth century and had 
often featured in period, rather than present day, 
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(Freema Agyeman) keeps 
watch inside the cathedral. 


productions. The crew was based at the EMI 
Sports and Social Club on Chamberlain Street, 
and recording ran through the night from 9pm 
to 6am; indeed nearly the entire episode was 
to be recorded at night. On the first night, the 
early sequences of the Doctor’s party confronting 
Lazarus were recorded with scenes in the first 
tower gallery and stairway. “It’s strange finally to 
be in it, after althese’years of wanting to be in 
it,” Mark Gatiss told Doctor Who Confidential 
of his first appearance in Doctor Who. He also 
relished working with David Tennant. “I’ve 
known David for years now — he’s one of my 
oldest friends - and I also know quite a lot of the 
crew, so in some ways it was just like any other 
shoot... business as usual,” the actor told the 
Radio Times. 

The episode was a chance for Freema to enjoy 
a change of outfit. “It was so nice to get to wear 
something different,” Freema commented on 
Totally Doctor Who, “I love Martha’s classic 
look, but it was just so lovely to put on that 
evening dress.” ; 
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Work at Wells concluded with a session 
from 7pm to 3am on Wednesday 4 October on 
the organ scenes and the demise of Lazarus. 
Doctor Who Confidential was present, as was 
David Bednall, an organist who advised on 
David Tennant’s playing of the instrument and 
performed all the close-ups of the Doctor’s 
hands. For Lazarus’ death, Gatiss lay naked on 
the cathedral’s stone slabs, kept warm between 
takes with a large baby-gro and jockstrap. 

The next major venue for the episode was the 
Senedd, the Welsh National Assembly Building in 
Cardiff, where Lazarus would hold his reception. 
“Irs an iconic building in Cardiff and by far 
the most hi-tech and modern building there 
is,” explained Richard Clark in Doctor Who 
Confidential. The venue had been designed by 
Richard Rogers and was formally opened by the 
Queen on Wednesday 1 March 2006. With the 
crew based at the WDA Compound at Cardiff 
Docks, recording took place over several nights 
from 7pm to 6am, mainly in the transparent 
public level of the Neuadd. “They were so 
helpful to us,” said Russell T Davies of the 
Senedd’s owners on Doctor Who Confidential. 
The first night’s work on Thursday 5 October 
saw Mark Gatiss performing the reception room 
scenes as the rejuvenated Lazarus, with Reggie 
Yates and Adjoa Andoh rejoining the cast. The 
following night, Friday 6, Gatiss was not needed 
on location as the chaos of the Lazarus creature 
in the reception area was taped. For this action 
scene, the cast was shown sketches and rough 
animation of the monster so they could plan 
how-to react, while a green ball on the end of a 


stick was used to give the guests an eye line on 
the as yet non-existent horror; a polecam was 
also used for high angle shots of the mutant’s 
point-of-view. Doctor Who Confidential was on 
set to show Any Effects detonating lightweight 
collapsing tables, and Charles Jarman standing in 
for Reggie Yates when Leo was hit by a table. 


ver the weekend, the charity concert 
| of Doctor Who — A Celebration was 
announced for the following month 

| on Sunday 8 October. Work at the 
Senedd resumed on the night of Monday 9, 
this time with Mark Gatiss in full prosthetic 
as the elderly Lazarus for the first time. The 
application of this took around three hours, 
and a new prosthetic was needed every day. 
Millennium had crafted this on a cast of the 
actor, but had also used a bust of the late horror 
film actor Vincent Price for some of the wrinkly 
detail. This application by Neill Gorton and 
Sarah Lockwood, along with contact lenses 
from Richard Glass, was completed with a wig 
and further prosthetics to age Gatiss’ hands. “It 
feels like skin. It’s warm to touch,” the actor 
told Doctor Who Confidential, noting that as 
he would reach his 40th birthday on Tuesday 
17 it was “A terrifying glimpse of the future.” 
Doctor Who Confidential was present to see 
the cast’s reaction to Mark Gatiss in fullemake- 
up; “It’s really quite freaky talking to you like 
that,” exclaimed David Tennant. Scenes recorded 
that night covered the Doctor and Martha 
arriving at the reception. Gatiss was also in 
full prosthetic again the next night — Tuesday 


10 — for scenes of Lazarus meeting the Doctor 
and the demonstration of his machine, as well 
as completion of Martha getting the guests 
to safety. This also saw the appearance of the 
Mysterious Man, a late addition to the scripts to 
tie-in with the storyline for the end of the series. 
Benjamin Cook from DWM and writer Stephen 
Greenhorn were both present, while Mark Gatiss 
christened Lazarus’ female lab assistant ‘Helga’. 
With the supporting artist-heavy reception 
scenes completed, a smaller cast returned to the 
Senedd on Wednesday 11 October to record the 
Doctor and Martha entering Lazarus’ capsule 
and the scientist’s apparent demise. Following 
this, the crew relocated to the roof of Churchill 
House on Churchill Way in Cardiff to record 
the skyline transformation of Lazarus. The 
final night at the Senedd, on Thursday 12, saw 
work from 6.30pm to 5.30am covering the 
Doctor being pursued by Lazarus through a 
storeroom, and then the scenes with the lifts 
and stairwell, before further corridor scenes 
around the building where the Doctor met 
Martha during the chase. Friday 13 then saw 
two units working at Lloyds TSB in Cardiff; 
a second unit recorded sequences with Gugu 
outside for Episode 1 during the day, and then 
from 6.30pm the main unit covered scenes in 
Lazarus’ office. Gatiss began in elderly make- 
up — also recording his dying insert with the 
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Doctor for the cathedral — and then becoming 
youthful again as‘ dawn approached. 

A new competition on Blue Peter was 
announced by The Sun on Sunday 15 October, 
offering under-14s a chance to appear in 
Doctor Who. The BBC One children’s magazine 
launched the project next day, encouraging 
youngsters to get their audition tapes in by 
Friday 10 November. “I can only imagine if 
Id been a kid, with this sort of competition 
running — oh, I’d have been storming the gates 
of TV Centre,” said Russell T Davies in DWM. 
Following a read-through for Block Four at the 
Holland House Hotel that afternoon, recording 
on Episode 6 resumed at Spm at the Cardiff 
National Museum, part of the Edwardian civil 
complex in Cathays Park. The Doctor Who 
Confidential camera crew got in on the act as the 
film crew covering the aged Lazarus’ broadcast 
at the start of the show. Vehicles such as an 
ambulance, a taxi and a Bentley were needed 


for the scenes out on the street, with stunt 
co-ordinator Tom Lucy supervising Francine 
slapping the Doctor. In the early hours, scenes 
in the laboratory foyer and security station 
were taped. 
ork on Tuesday 17 started at 

_ 4.30pm at Upper Boat to record 

| the shot of the Doctor being blown 
L a hi off his feet by the explosion 
behind him. Tom Lucy again supervised this 
stunt, checking the distance and heat himself 
in rehearsals and then coaching David Tennant 
for his performance of the stunt; the actor 
was protected with fire retardant gel on the 
back of his head and neck. Doctor Who 
Confidential again captured this iconic set 
piece before work continued with greenscreen 
inserts for the roof scenes, and then David and 
Freema went to a BIOSI science lab at Cardiff 
University to record the scenes in the Lab 
Room through to 3.30am. That day, Tennant 
also learnt that he was nominated as Most 
Popular Actor for the National Television 
Awards at the end of the month. 

Freema and Gugu recorded the green screen 
shots in the High Gallery of the cathedral 
at Upper Boat from 3pm on Wednesday 18 
under the auspices of Tom Lucy and Doctor 
Who Confidential. Meanwhile, David Tennant 
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“The Genetic Manipulation Device is a walk-in 
capsule no bigger than a phone DOX.” Snootine script 


worked with a second unit on inserts for 
Episode 3, being released at 6pm. After this, 

the unit continued with inserts for Episode 6 
showing three “horrified beautiful guests” at 
the reception, a shot of steam in the storeroom 
and the shadow of Lazarus transforming. The 
final day of Block Three was Thursday 19 with 
recording from 1.30pm to 12.30am involving 
only David and Freema. Work began on the 

set of Martha’s flat for both Episodes 1 and 6, 
followed by a close-up of the Doctor for The 
Runaway Bride and then the scenes inside the 
capsule for Episode 6. “We weren’t actually that 
close,” explained Freema of the machine interior 


on Totally Doctor Who, “There was plenty of 
room all around us, I think [David] might have 
got a little electric shock at one point, which 
made me laugh.” 

Originally planned for Thursday 19 
October, the TARDIS scene which opened the 
episode had been deferred during production 
and was recorded along with another sequence 
destined for Episode 10 at Upper Boat on 
Tuesday 7 November, plus various inserts for 
Episode 1 and shots of Lazarus’ jacket ripping 
as he transformed. 

Photographs of Mark Gatiss had been taken 
against a greenscreen during production and 
these were used to create a version of Lazarus’ 
face on his monstrous alter-ego. The Mill also 
created the spinning effect of the GMD, the 
new laboratory exterior placed on the building 
exterior, and added in the bell and dizzying drop 
at the top of the tower in Southwark Cathedral. 

For the episode’s music score, Murray Gold 
came up with a new arrangement of his theme 
for Martha from Smith and Jones which would 
be played by the string quartet at the reception, 
while at the Doctor Who — A Celebration 
concert on Sunday 19 November, compére David 
Tennant teased the audience with details of 
Professor Lazarus’ Genetic Manipulation Device 
— “but you don’t know about that one yet...” 

The working title for the episode was The 


Madness of Professor Lazarus, but in December 
the episode was given the title The Lazarus 
Experiment. “The title isn’t a homage to [Nigel 
Kneale’s 1953 BBC science fiction serial] The 
Quatermass Experiment,” explained Davies. “It 
didn’t even occur to me. It's just a good title!” 
The opening producer and director captions 
were shown over an establishing shot of the 
reception room. Of the trims made to bring the 
episode down to time, before Martha’s landline 
rang, her mobile chimed and, noting that it was 
Leo, she switched if off, telling the Doctor, “My 
brother. He'll call back if it’s important.” Talking 
to Lazarus before the demonstration, Lady Thaw 
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originally stated, “My concern is financial.” 

On their way to the reception, Martha told the 
Doctor, “P’m more worried about this dress. I 
hope it’s alright. How does it look?” Meanwhile, 
the Doctor was fishing in his pocket and found 
a document, saying “Oh, brilliant!” “D’you 
think so?” asked a flattered Martha, thinking 

he was referring to her. “Yeah!” continued the 
Doctor, “I thought Fd lost that: United States 
Declaration of Independence. First Draft. Before 
I got them to stick in the bit about the pursuit 
of happiness. Thomas Jefferson. He was funny. 
Spoke Gaelic, you know. Very keen on tomatoes 
for some reason,” he added in reference to the 
famous document drafted in June 1776 and the 
third president of the USA. Martha sighed as 

the Doctor exclaimed, “Look, that must be the 
place!” and pointed to the gleaming building 
with its sign of Lazarus Laboratories where 
guests were arriving by limousine and being 
photographed. Entering the reception, the Doctor 
spotted the GMD and commented, “Now that 
looks interesting.” “Must be the device Lazarus 
was talking about. What do you think it does?” 
asked Martha. “Well, if I had to speculate, 

I'd say the number of possible applications is 
dependent on a-pretty large set of variables,” 
replied the Doctor. “You don’t know,” deduced 
Martha. “No idea,” said the Doctor as the 
nibbles came past. Meeting Trish, Martha 


originally said, “Thanks for squeezing us on to 
the guest list.” “Well, it’s a special occasion isn’t 
it?” said her sister. When the Doctor asked about 
the experiment, Tish bluffed her way, saying, 
“It’s highly confidential. I can only discuss it 
with authorised personnel — ie not you. It’s going 
to change the world though. Just think, you’ll 
actually get to see history made, in person!” 
Speaking to the guests, Lazarus announced, “I 
have developed a device which offers us a future 
free of disease and affliction. A future where 
we can control our fate and realise our limitless 
potential.” Martha asked the Doctor if Lazarus’ 
claim of changing the world forever was serious, 
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to which the Doctor replied, “I’m afraid so.” 
Standing beside Lady Thaw, Tish asked, “He has 
done this before, hasn’t he?” as the experiment 
began. “Would you want to go through this 
more than once?” asked Lady Thaw. Speaking 
to Lady Thaw of the Blitz, Lazarus recalled, 
“The destruction was incredible. Huge areas 
were reduced to rubble. A wasteland.” When 
the youthful Lazarus took Tish away from the 
party at the reception, he said, “Thank you for 
rescuing me.” “I’m sorry,” said Tish, “I should 
have been paying attention. I didn’t realise those 
people were causing a problem for you.” “No. 
No problem,” said Lazarus, “But it’s nice to 
know that someone has my best interests at 
heart.” “Thank you,” said the flattered Tish, 
“Tt’s my job. I try to do my best.” “I’ve always 
valued dedication,” said the professor, “I look 
out for it in people. It’s a rare thing these days.” 
When Tish said she would always be there if 

he needed anything, Lazarus flirted, “That’s a 
comforting thought. PIL remember that.” 


hen the Doctor and Martha 
entered Lazarus’ office, Martha 

| spotted lipstick on one of the 

| glasses on the desk, commenting, 
“He’ s a here. And had a woman with him.” 
“Well,” said the Doctor, “I suppose if you 
suddenly acquired a body like that you might 


“This is the way the world ends/Not with a 
bang but a whimper. 7 THE DOCTOR QUOTES FROM TS ELLIOT 


want to test drive it a bit.” Charged with getting 
the guests to safety, Martha originally yelled, 
“Listen to me! If you panic, more people will 
die. You’ve got to stop pushing, stay calm and 
keep moving. Do you hear me?” As the guests 
responded, she continued, “That’s it. We’re all 
going to get out of here. Just keep calm.” At 

the crashed ambulance, Martha told Tish to go 
back and stay with her mum and Leo, but Tish 
replied, “It was mum who sent me. I’m supposed 
to keep you out of trouble.” 

Reggie Yates and Will Cohen from The Mill 
recorded an episode commentary for the BBC 
website, and on Sunday 29 April 2007, Doctor 
Who was discussed on BBC One’s Points of 
View programme when a viewer asked why 


Torchwood was made in high definition, but its 
parent series was not. Producer Phil Collinson 
explained, “Torchwood has about a third the 
number of special effects shots that Doctor Who 
has. In that way it’s a much simpler series,” 
going on to say that it would take far longer to 
make Doctor Who in high definition. 

Who’s Scariest Monster Yet? asked Doctor 
Who Watch in the Radio Times as Nick 
Griffiths and Barry Mcllheney spoke to Stephen 
Greenhorn, Russell T Davies and Mark 
Gatiss about Lazarus and his alter ego. More 
free stickers were pasted to the feature page, 
while Mark Braxton described the “pretty 
conventional runaround” as a homage to She 
(H Rider Haggard’s 1886/7 serial about a 
sorceress called Ayesha who renewed herself 
in a flame or immortality), The Fly and The 
Quatermass Experiment (in which the sole 
survivor of Britain’s first spaceshot mutate into 
a horrific creature with a climax in Westminster 
Abbey) on the Today’s Choices page where the 
show was emphasised by a large colour shot 
of the Doctor and Martha all dressed for the 
reception. The listing itself was graced with a 
shot of Martha, while elsewhere in the issue, 
BBC Creative Director Alan Yentob declared 
that “Doctor Who is one of the few shows that 
the family will sit down and watch.” 

Bad news for Doctor Who fans was formally 


announced on Wednesday 2 May; BBC One 
had decided that with the scheduling of the 
Eurovision Song Contest on Saturday 12 May, 
the episode 42 would be deferred by a week. As 
such, the trailer for 42 at the end of The Lazarus 
Experiment was removed and replaced by a 
montage of scenes from the remaining episodes, 
originally intended as a red button bonus, with 
the caption, ‘Coming Up...’ — after which the 
next caption explained ‘Dr Who will return in 
two weeks’. The trailer featured on the BBC’s 
red button service at various points over the 
next fortnight. 

On Wednesday 2 May, Thomas Whitaker and 
Gordon Smart of The Sun ran an item entitled 
Surprise bet rush on Who in which former child 


for him to succeed David Tennant. 
used by all of this,” explained Walsh’s 
i. Thelma Barlow appeared on The New 
dy Show on Channel 4 where a clip 
fromm ber forthcoming episode was screened, 
god did some similar promotion on ITV1’s This 
Miormomg next David Tennant 
earance on ITV1’s Parkinson 
ansmission on Saturday $, 
Michael Parkinson that the 
with his likeness now included 
My face in your crutch”), An 
was screened, and of the Face of 
Tennant commented, “There 
her Time Lord kicking about. It’s 


BBC Two's Working Lunch on Friday 4 saw 
a visit to the home of Millennium FX, while Bill 
Bailey and Paul Merton gave their rendition of 
Ron Grainer’s theme tune on Have I Got News 
For You on BBC One that night. Next morning, 
The Sun carried Nadia Mendoza’s Who's up 
for a fight, Doctor? in which Mark Gatiss 
commented about that night’s instalment and his 
love for the series. 

Broadcast, rather aptly, the day after Boots 
started selling its much-hyped anti-ageing 
cream No 7 Protect & Perfect Beauty Serum, 
The Lazarus Experiment was broadcast on 
BBC One in the series’ usual 7pm slot. Again, 
Doctor Who comfortably won its timeslot 
against Vernon Kay’s' Gameshow Marathon on 
ITV1, and later that same night on BBC One, 
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Holby City’s Casualty was infiltrated by a 
very short Cyberman, who refused to remove 
his helmet. 

Talking to DWM during recording, Mark 
Gatiss admitted that “at the back of my mind, 
for all these years, I’ve been thinking, “Will this 
ever happen? Will I ever be in Doctor Who?’ 
And now it has. It’s a funny thing to say, but I 
feel very much at peace with myself, cos finally 
[ve done it, I feel very, very contented...” <ii» 


ouble for The 
n, Grainne Jougin, 
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ned for life!” 


In the Central Corridor, Martha, Riley and McDonnell find the Doctor convulsing in agony, his eyes tight shut. 


THE DOCTOR: It’s your fault! Captain McDonnell! (AND McDONNELL’S ROCKED BACK, HERE, THE ECHO 
OF KORWIN TERRIFYTING HER. SO SCARED, TRYING TO HIDE IT) 
McDONNELL: Riley, get down to Area 10, and help Scannell with the doors. (RILEY’S ABOUT TO PROTEST) Go! 
THE DOCTOR: You mined that sun, scooped its surface for cheap fuel! (SO ANGRY) 
You should’ve scanned for life! 
McDONNELL: | don’t understand. 
MARTHA: Doctor, what’re you talking about? 
THE DOCTOR: That sun is alive! A living organism! They scooped out its heart, 
used it for fuel. And now it’s screaming. 
MeDONNELL: What do you mean? (TO MARTHA; REALLY SCARED NOW) 
How can a sun be alive? Why’s he saying that?! 
THE DOCTOR: Because it’s living in me! 


From 42 by Chris Chibnall 


T aybe you'd like to do an 

| episode of Series Four of 

| Doctor Who?” asked Julie 

| Gardner in a text to Chris 
po) Chibnall, co-producer and 
main writer on Torchwood, in July 2006. 

At the time, Chibnall was on paternity leave 
having just written the script for Cyberwoman 
and had to consider how to schedule this offer 
alongside his commitments to Torchwood. 

A fan of Doctor Who during its original 
run, Chris Chibnall had contributed to fanzines 
and had also featured on an edition of BBC1’s 
Open Air commenting on The Trial of a Time 
Lord on Monday 8 December 1986. After 
studying Drama and English at St Mary’s 
College Twickenham, Chibnall worked at Sky 
and then undertook further study for an MA in 
Theatre and Film at Sheffield University before 
working in the theatre and writing plays. His 
first TV credit was on the 2001 revival of 
Crossroads, following on from which he then 
co-created the rural series Born and Bred for 
BBC One in 2002. Having worked with Julie 
Gardner before on a development project, 
Chris met the executive producer again in 
August 2005 when she offered him a chance to 
work on the post-watershed Doctor Who spin- 
off, Torchwood; at the same time, the writer 
was also penning an episode for Life on Mars. 

During a Tone Meeting on Torchwood, 
Chris grabbed the chance to talk to Russell 
T Davies and Julie Gardner about their 
proposal. The original idea put forward at 
the first story meeting by Davies was very 
different to the eventual story, and far more 
expensive. During the subsequent period when 
Chibnall was writing End of Days, the finalé 
of Torchwood’s first series, the requirement 
for Doctor Who changed and was nowe 
outlined by Davies as: “Spaceship, Sun, 
glowing eyes and a spacewalk.” 

: Chibnall was surprised to be given an episode 
aes set in space. Having established the episode's 
setting as a spaceship — something not attempted 
since the series returned in 2005—therewas 
a fleeting notion that the narrative would be 
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in the same future as the previous series’ 
The Impossible Planet, and for a couple of 
s the team considered that the hold of the 
could contain Ood, which would cover 
Russell’s concern that the episode did not have a 
traditional monster. However, this was dropped 
en before the story reached a first draft. 
To familiarise himself with the character of 
Martha, Chris read some of the scripts already 
ritten. Chris told Doctor Who Magazine that 
in his first outline, “I suggested that the ship 
was a research facility, which had been studying 
the sun for generations. Russell pointed out 
that such a back-story would take too long to 
lain. He said, ‘Tell you what: they’ve just got 
let’s do it in real-time’.” Chris admired 
ect of the US thriller series 24 and 
i the challenge of telling a Doctor Who 
is way. Chibnall noted that this move 
from oyer-intellectualising the story 
ned it into a straight thriller, offering the 
led element the viewer sharing every second 
ension with the characters. “Real-time 
an easy thing for people to understand, 
d it gives you a hook,” the writer told DWM, 
e moment it was mentioned that this would 
be a 42-minute real-time episode, Russell said, 
‘That’s the title: 42” 


“In a way this is Martha’s first story as 
a proper COMPANION.” Russen T Davies 


When envisaging the spaceship for his script, 
Chris thought a great deal about the style and 
texture of the vehicle, seeing it as dirty like an 
industrial lorry, and manned by a crew there 
simply to earn a living rather than for the glory 
of travelling in space. The ship was named the 
SS Icarus after the figure from Greek mythology 
who fell to his death when he flew too near the 
sun, the heat of which melted the wax binding 
together his the feathered wings strapped to his 
arms. Of the crew, Ashton was originally calle 
Motta, but this name was changed because 
it sounded too similar to ‘Martha’. Riley wa 
named after Chris Chibnall’s godson, and 
Davies originally wanted the character to 
called Riley Kincade, but then used Kincade as 
part of Brannigan’s full name in his own sc l , 
for Gridlock. Chibnall was also keen to empl 
elements of bodily possession and characters 
hiding behind masks. The use of the industrial 
visors was partially inspired by the character 
of the superhero Cyclops who could produce 
optic blasts from his eyes (forcing him to we 
a visor), who had débuted in the first issue 
Marvel Comics’ X“Men in 1963. 

“In a way this is Martha’s first story as 
proper companion,” commented Davies 
Doctor Who Confidential. With the Doctor 
partially incapacitated and requiring the 
Martha; the story was to see the Docte 
accepting his new acquaintance as a 


“PJI save you” to Martha bei 
the sequence of Hawkeye pro: 
find you” to Cora in the 199: 
Last of the Mohicans. 

After a story meeting f 
series of Torchwood on Wed 


PRODUCTION 


Mon 15 Jan 07 Upper Boat Studios, Trefforest: TARDIS/ 
Spaceship — Airlock/Escape Pod 

Tue 16 Jan 07 Upper Boat Studios: Spaceship — Escape 
Pod/Airlock 

Wed 17 Jan 07 Upper Boat Studios: Spaceship — Airlock/ 
Airlock #2/Greenscreen 

Thu 18 Jan 07 St Regis Paper Company, Sudbrook Mill, 
Caldicot, Monmouthshire (Spaceship — Engineering) 
Fri 19 Jan 07 St Regis Paper Company (Spaceship 

— Engineering) 

Sat 20 jan 07 St Regis Paper Company 

(Spaceship — Engineering/Central Corridor Area 
#11/#10/#7/#6/#4/#2/Locker Area) 

Mon 22 Jan 07 St Regis Paper Company (Spaceship 

~ Central Corridor Area #30) 

Tue 23 jan 07 St Regis Paper Company (Spaceship 

— Central Corridor Area #30/#29/#28/#27) 

Wed 24 Jan 07 St Regis Paper Company (Spaceship 

— Central Corridor Area #17) 

Thu 25 jan 07 St Regis Paper Company (Spaceship 

— Central Corridor Area #22/#21 /Ante Room) 

Fri 26 Jan 07 Upper Boat Studios: Spaceship = Medcentre 
Mon 29 jan 07 Upper Boat Studios: Spaceship — Medcentre 
Tue 30 Jan 07 Upper Boat Studios: Spaceship 

— Medcentre; Old NEG Glass Site) Trident Park, Glass 
Avenue, Cardiff Bay (Spaceship — Control Wall) 

Thu 8 Feb 07 Upper Boat Studios: Spaceship — Airlock/ 
Porthole/Cenitral Corridor Area #17 

Fri 9 Feb 07 Upper Boat Studios: Spaceship 

— Engineering/TARDIS/Central Corridor Area 
#30/#29/#28/Control Wall 

Tue 20 Feb 07 Gwrt-y-Vil Road, Penarth (Francine Jones’ 
House — Lounge) 

Thu 7 Mar 07 Upper Boat Studios: Spaceship 

Tue 6 Mar 07 Upper Boat Studios: Spaceship 

Tue 13 Mar 07 Upper Boat Studios. Spaceship 


Rapio TIMES 
Sat 19 May 07 42: The Doctor and Martha are trapped 
on board a spaceship hurtling out of control towards 

a boiling sun. A mysterious force starts to possess the 
ship's crew as the doctor races against time to uncover 
who's behind the vessel’s sabotage. 


October, Davies asked Chibnall to add in some 
new material with Martha’s mother, Francine, 
and a sinister of agent of Mister Saxon who 
had been inserted at short notice to the script 
of Episode 6 (as “Mysterious Man”) a couple 
of weeks earlier; this was an opportunity for 
Davies to seed another element which would 
lead towards the climax of the-series. 

Tt was decided that, along with Russell T 
Davies’ script for Episode 11, Episode 7 would 
form Block Seven of the series, to be directed in 
New Year 2007 by Graeme Harper. A veteran 
director of Doctor Who since 1983, Harper had 
directed two of the three two-part stories in the 
2006 series, since when he had been working on 
BBC One’s Robin Hood in Hungary. 


he Tone Meeting for the episode was 
held at Upper Boat on the morning of 
Monday 11 December — only hours 
after the Doctor Who Christmas 
party for cast and crew had concluded. 
Comparing the episode to The Satan Pit, Russell 
specified the defining word for the instalment 
as “Hot!”, with Harper considering how best 
to employ the use of a tricky heat haze effect. 
When production designer Edward Thomas 
was concerned about the engine of the SS 
Icarus, described in the script as a “dirty huge 
cylindrical tank, spinning like a cement mixer 


chugging away”, this was quickly dropped to 
save on design elements. Harper was aware that 
since the precise timings of events would not 

be known until the edit, the episode would be 
made without any countdown clocks in shot, 
and that the countdown and computer voice 
would be added in post-production to fit the 
edited programme. 

The script originally had the Doctor 
performing a spacewalk along the length of 
the [cdrus, which Davies wanted to feel like 
“mountaineering inside a furnace.” However, 
during the planning meetings it was.felt that 
this would be too time-consuming on the 
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special effects requirements. “We just couldn’t 
achieve it in terms of the number of special 
effects shots it would have needed to sell it, so 
we asked Chris to have a think about how he 
might scale it down,” explained Phil Collinson 
on 42’s podcast commentary. Chibnall amended 
this instead to the sequence of the Doctor 
trying to reach a vital lever situated outside the 
ship’s airlock. This also gave a key element to 
the presentation of the Doctor as Russell told 
Doctor Who Confidential: “He’s going to be a 
hero. He’s going to physically risk his life... He’s 
got to expose himself to the sun. He’s got to be 
reaching for a button that is out of reach.” 

The original plan was that Episode 7 would 
be recorded first, followed by Episode 11. 
However, in mid-December just before the 
Christmas break, the decision was taken to kick 
off Block Seven with Episode 11 instead. 

Following Christmas, another Tone Meeting 
was held at Upper Boat on the morning of 
Wednesday 3 January, by which time a location 
venue had been found for the SS Icarus’ 
engineering room and central corridor in the 
form of a disused paper mill in Caldicot owned 
by the St Regis Paper Company. The main 
concern now was that in the freezing January 
atmosphere, the breath of the actors might be 
visible — not quite right for a ship minutes from 
being engulfed by a fiery sun! 


On Friday 5 January, the plan for Block 
Seven was changed again, and at short 
notice it was decided that Episode 7 would 
enter production ahead of Episode 11 due 
to scheduling issues with Utopia’s guest star 
Sir Derek Jacobi. The design team rose to 
the occasion and rescheduled their work to 
construct the interiors of the Icarus sooner than 
expected. Costume designer Louise Page had 
only two days to source the costumes for the 
ship’s crew, and went for the look of combat 
vest and tops inspired by the 1979 sci-fi thriller 
movie Alien. It was decided that visually the 
episode would be set in the same timeframe as 


The Impossible Planet; indeed, the spacesuit 
worn by the Doctor was the same one David 
Tennant had donned in The Impossible Planet 
and The Satan Pit, but now dyed red instead 
of orange and with a completely new neck- 
piece. “Whatever technology or futurism you’re 
putting on screen, it’s always going to look like 
it was made now,” explained Davies on Doctor 
Who Confidential, “And it should.” 

A technical recce for the block was then 
held on Tuesday 9 and Wednesday 10 January. 
In Chibnall’s draft scripts, the SS Icarus was 
originally in the Peony System — named after 
the colourful, fragrant flower — but this was 
altered to the Toraji System before the read- 
through when it was realised that “Peony” was 
uncomfortably close to “penis”. 

The readthrough for Episodes 7 and 11 
took place on the morning of Thursday 11 
January at Upper Boat, and with David Tennant 
having lost his voice, script editor and former 
actor Gary Russell stood in as the Doctor at 
this initial reading. Just back from holiday in 
Bali, the main guest artiste for the episode was 
Michelle Collins, best known as Cindy Beale in 
the BBC One soap opera EastEnders. Cast as 
McDonnell, Collins had previously worked 
on Sea of Souls with producer Phil Collinson. 
A production meeting was then held for 
Episode 7 that afternoon. 
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The shooting script for Episode 7 was issued 
on Friday 12 January. As with Rose before her 
in The End of the World, the Doctor was able 
to modify Martha’s mobile so that she could 
phone home (although he did this using the 
sonic screwdriver rather than installing a device 
as he had for Rose); when leaving the TARDIS, 
the Doctor originally said, “Come on, Martha 
Jones! No dawdling!” This was replaced in 

the ADR script because Davies felt it sounded 
too much like the Doctor of Episodes 1-6, 

not the Doctor who'd now accepted Martha 

as his companion. The spaceship’s central 
corridor was described as a “Sweaty, greasy, 
industrial cargo vessel” while the exterior was a 
“bulky old tramp steamer of a spaceship.” The 
crew of the ship comprised Kath McDonnell 
described as “female, early 30s, sexy, smart, ® 
rough edges”, Orin Scannell who was “male, 
early 30s, mouthy hothead”, Riley Vashtee 
who was “sexy, blokey, early 20s”, while Erina 
Lissak (later changed to Lessak) was “19, sure 
of herself, clad in welding gear and helmet”, 
Korwin McDonnell was “tall, well-built, early 
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30s”, Dev Ashton was “male, 50s, tired, his last 
tour” and Abi Lerner was “female, mid-20s, 
doctor; green scrubs.” 

When the first computer announcement of 
impact projection was given, McDonnell said, 
“Ignore it. It’s what computers do!” It was 
noted of the Comms pads on the ship that 
they were numeric keypads marked 0-9 plus 
buttons marked MED, ENG, HOLD, AUX 
and ALL. When calling Korwin on the Comms, 
McDonnell originally tried to reassure herself 
by saying, “They’re probably sorting things out. 
I'm sure they’re fine.” 

One of the password questions related to 
American singer Elvis Presley and the 1960s UK 
nd the Beatles, with the Doctor then saying, 

ere comes the sun”, the title of a song from 
Beatles’ 1969 album Abbey Road and also 
idering the JXL remix of Presley’s A Little 
Ganversatioie which topped the charts in 
June 2002. Francine’s answer to Martha was 
originally more detailed: “[Elvis} had eighteen, 
Beatles had seventeen.” When Korwin advanced 
on Lerner in the Medcentre, she originally 
observed, “You shouldn’t be up! You’ve had 
enough trank to knock out a horse.” When 
Korwin opened his eyes, the script noted, 
“dazzling, bright white light shines from them. 
(Dazzling glow, not a directional beam).” When 
he left the Medcentre, the script noted that 
Korwin was “strong, fast, implacable. (Never 
rinning, purposeful, scary striding like Robert 
Patrick in Terminator 2)”, making a comparison 
to the 1991 science-fiction thriller Terminator 
2: Judgement Day in which Patrick played the 


T-1000 cyborg. The phrase “Burn with me” was 
crafted as a catchphrase akin to the memorable 
“Are you my mummy?” from the 2005 story 
The Empty Child/The Doctor Dances. 

The Sierpinski sequence was named after the 
Polish mathematician Waclaw Sierpinski who 
came up with many numeric theories. When 
Ashton was lured to the Medcentre from the 
central corridor, he originally heard a loud wolf 
whistle from McDonnell. 

Listening in on Francine Jones’ calls to 
Martha was the “Sinister Man from Episode 
6.” After the Doctor was possessed by the life 
force of the sun, McDonnell said, “I’m sorry! 

I didn’t know.” “Give back what you took,” 
retorted the Doctor. This was later changed to 
dialogue about the fusion scoops being illegal. 
Speaking to Martha before he was to be frozen, 
the Doctor made reference to the process of 
regeneration. 


he original chronology for the main 
events was that the initial impact 
projection was 42 minutes 15 
seconds, with the opening credits 
starting as the clock reached 42:00. The Doctor 
made for engineering at 40:19, went up to the 
Medcentre at 37:57 and left at 35:05, and his 
realisation of how to jump start the engines was 
at 31:19. Martha phoned Francine at 29:29, 
Lerner’s screams were heard at 27:11, Erina was 
killed at 25:32, the escape pod was launched at 
18:22 and Martha said goodbye to her mum at 
13:43.-The Doctor was rushed to the Medcentre 
at 7:07 and McDonnell hurried to engineering 


Opposite page left: Martha 
and the Doctor find 
themselves trapped on the 
SS Pentallian as it plummets 
towards the sun, 


Opposite page right. Ashtan 
(Gary Powell) does a spot of 
spring-cleaning in the engine 
room. 


Left: The Doctor and the 
crew try to sedate Korwin 
(Matthew Chamber). 


Below left: Area 17, You 
might die, apparently... 


Below centre 1: Abi (Vinette 
Robinson) is faced with a 
difficult patient... 


Below centre 2: ...who causes 
problems in the Medcentre. 


Below; McDonnell (Michelle 
Collins) feels the heat... 


at 3:28. The final sequence as the TARDIS 
departed was set “a few hours later.” 
Recording on Block Seven began at Upper 
Boat on Monday 15 January with work on 
the TARDIS set for first Episode 11 and 
then Episode 7. The escape pod set had been 
quickly constructed — with a cool blue interior 
contrasting to the fiery red inside the SS Igarus 
—and the scenes of Martha and Riley in the 
pod with Ashton trying to reach them were 
recorded after a make-up change for Freema 
Agyeman; unfortunately the initial make-up 
used to simulate heat brought the actress out 
in a rash and so for subsequent sessions she 
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Right: The Doctor gets hot 
and bothered as ne tries to 
save the day. 


Below: Erina (Rebecca 
Oldfield) tries to keep a brave 
face. (But fails miserably.) 


Below centre 1: “Can anyone 
get McDonnell an asprin!” 


Below centre 2: The Doctor | 
steps out into the inferno. | 


Below right: Trapped! Martha 
desperately calls out to the 
Doctor. 


Opposite page left» Chilled 
Out: McDonnell mourns her 
husband. But he'll Be back! 


Opposite page right: “I 
wanted a sea view room not 
one facing the sun.” 


simply used blusher. “The difficulty I had was 
to make sure that everybody in every scene 

was giving it pace and energy, remembering the 
clock is ticking,” Graeme Harper told Doctor 
Who Confidential; before each take he would 
bellow out to his cast, “Loads of pace and 
energy!” As with most days on the shoot work 
ran from 8am to 7pm, and in tandem with the 
first day’s recording, stunt arranger Abbi Collins 
attended meetings concerning the wire work 
sequence for the demise of McDonnell and her 
husband. The same day it was announced that 
for a second successive year, Doctor Who had 
topped the poll for Best Drama conducted by 
the BBC website. Other winners of the BBC 
Online Drama Awards were David Tennant as 
Best Actor, Billie Piper as Best Actress, Doctor 
Who for Best Drama Website and the departure 
of Rose in Doomsday as viewers’ Favourite 
Moment. 

David Tennant was not available for 
recording on the afternoon of Tuesday 16 
January when work continued on the escape 
pod and airlock scenes. At the same time, Abbi 
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Collins worked with wire expert Kevin Welch 

in preparation for the stunt scene the following 
day. Doctor Who Confidential was present 

at Upper Boat on Wednesday 17 to cover the 
scenes with the Doctor climbing out onto the 
hull of the SS Icarus — a very small section of 
the ship’s exterior. “It was one of the most 
exhausting sequences I’ve done on the show, and 
that’s saying something to be honest,” David 
Tennant told Doctor Who Confidential about 
this sequence. Following this, the scenes with 
McDonnell in the airlock with her possessed 
husband were recorded; when the pair were 
sucked out into space, the actors were yanked 
out of the airlock set on hip harnesses and 
landed on crash mats. Following this, the actors 
recorded a shot of the McDonnells together 
floating in space, suspended on wires against a 
greenscreen — a scene which was originally to 

be filmed on 16mm film rather than captured 
on videotape. This was Michelle Collins’ first 
work on the episode, having spent the morning 
rehearsing the wire sequence with Matthew 
Chambers. “That was all very difficult. First 
day of filming. First day nerves. And you've 

got stuntmen,” the actress told Doctor Who 
Confidential, then adding of being suspended on 
wires against a greenscreen, “I quite liked being 
up there actually. It was quite liberating ... But I 
couldn’t stay up too long.” For his performance 
as the possessed Korwin, Chambers had in mind 
not only the T-1000 indicated in the script, but 
also the lead character from the 1987 science- 
fiction action movie Robocop. Around this 
work, a pick-up unit was recording insert shots 


on the TARDIS set for Episode 8 with David 
and Freema, along with an insert needed for 
Smith and Jones. 


nder the eye of Confidential, the 

Doctor Who team began work 

at the St Regis Paper Company 

on Thursday 18, recording in the 
engineering section of the ship located beneath 
the rollers in the grimy paper mill, the BBC 
design crew having dressed the area with 
Comms devices and control panels, some of 
which were taken from stock. “We used a lot of 
yellow, to suggest light from the sun,” Edward 
Thomas told DWM, “I also hammered home 
the colour red... fire engines are red, and when 
you think of those, you naturally think ‘fire’.” 
The oily locations were dressed in shades of hot 
steamy orange and amber to enhance the stifling 
atmosphere. The crew wore heavy coats to ward 
off the freezing conditions, but these could only 
be donned by the cast between takes; massive 
heaters blazed away in an attempt to keep the 
temperatures high. To prevent breath being 
visible on screen, the cast was offered ice cream 
to eat or ice cubes to put in their mouths, but 
most battled on without these aids. To make the 
characters show the effects of intense heat, the 
cast members were covered in baby oil and had 
grease in their hair. “It was very uncomfortable, 
because baby oil makes you feel really yucky, 
and I had to have it on my hair and hands, and 
my hands had to be filthy,” Michelle Collins 
told the Radio Times. Two camera units were 
recording, with the engineering scenes covering 


the early sequences along with the taping of 
Comms voices for other scenes. 

Meanwhile in London, BBC Director General 
Mark Thompson declared that Doctor Who 
signposted the corporation’s creative future 
at the Media Summit 2007 event. “Russell T 
Davies, Julie Gardner and BBC Wales built 
a brilliant sci-fi production factory to deliver 
Doctor Who,” he said, “And when I say 
‘factory’ I don’t just mean physical production, 
I mean ideas, development, brilliant scripts and 
design as well. A complete creative operation.” 

Freema was not required for recording at St 
Regis on Friday 19 when further engineering 
scenes were taped, including the luring of 
Korwin under the cooler vent. For the freezing 
sequences, a gel was added to the costume of 
the performer, and on top of this crystals were 
sprinkled to give an icy, glassy look. A powder 
make-up was applied on a gel in a similar way 
for make-up. When Korwin attacked Ashton, 
Gary Powell — who played Ashton — had to keep 
drinking ice-cold water to stop vapour coming 
out of his mouth, while hidden tubes ran up the 
sleeves of Matthew Chambers’ costume through 
which were pumped carbon dioxide. 

The scenes with the defrosted Korwin were 
completed on Saturday 20 January, with some 
other sequences in the central corridor — the 
long chamber for which St Regis had been an 


After the weekend, the recording schedule 
had been amended. Two scenes scheduled for 
Monday 22 January at St Regis were those in 
the Ante-Room where the TARDIS landed, 
but these along with material in the storage 
area were deferred several days. Instead, scenes 
planned for the next day were pulled forward 
with work focussing on Area #30 of the central 
corridor, starting with the early scenes of the 
Doctor and Martha meeting the crew. Wrapped 
up warmly, Chris Chibnall and script editor 
Simon Winstone visited the mill to watch the 
two camera units at work. 

Tom Spilsbury, Deputy Editor of DWM, was 
on location for scenes set in Areas #30 through 
to #27 on Tuesday 23 January, watching the 
early sequences of Martha and Riley setting off 
along the central corridor. The corridor was 
redressed as Area #17 for work on Wednesday 
24 which saw the recordings of Martha and 
Riley being confronted by Ashton, the Doctor 
trying to reach Martha and then the first few 
scenes with the Doctor housing the force of 
the sun. These scenes continued onto Thursday 
25, also taking in the sequences of Riley and 
Scannell moving through Areas #22 and #21, 
and concluding with the scenes book ending the 
main action with the TARDIS in the ante room. 
This was part of the mill which had required no 
dressing apart from the addition of the familiar 


session that morning in preparation for Captain 
Jack’s imminent return to Doctor Who. The 
week ended with the Toy Retailers Association 
awarding the Cybermen Voice Changer Helmet 
marketed by Character Group the title ‘Toy of 
the Year’, while action figures for the series were 
the ‘Top Toy for Boys’. Meanwhile, a rumour in 
the Daily Star indicated that pop singer Britney 
Spears would be offered a chance to play a 
group of sex-mad alien clones on Doctor Who. 


fter the weekend, Doctor Who 

Confidential covered more Medcentre 

scenes on Monday 29 January. In 

: these scenes, Korwin killed Lerner, 

McDonnell punched Ashton, and the Doctor 
was frozen in stasis (with the Confidential 
crew eavesdropping on David Tennant’s frosty 
make-up session). This was Michelle Collins’ 
final day on set, following which the extreme 
temperatures which the actress had experienced 
since her return from Bali made her ill. The 
final major day of production on Episode 7 
was Tuesday 30 January which began with 
the last few scenes of the Doctor and Martha 
in the Medcentre at Upper Boat. These were 
important scenes for the two regular cast 
members, with Freema commenting to Doctor 
Who Confidential that Martha “needs to think 
fast and that’s the moment where they have the 


ideal location — being deferred. While Freema 
Agyeman rejoined the crew, David Tennant was 
not required and was released for the weekend. 
The long central corridor was to be redressed as 
each of the chambers that the characters had to 
pass through on their battle to start the engines, 
and the first of these sequences to be enacted 
was of Scannell and McDonnell moving along 

ne central corridor and Martha running length 
of ship. Work then continued with the locker 
area scenes where Korwin confronted Erina. 


police box and a few machines to generate 
some steam. 

Back at Upper Boat on Friday 26 January, 
the Medcentre set was now completed; this 
was an operational set with the sliding couch 

of the stasis chamber — a redress of the MRI 
machine from Smith and Jones — which could 
not be built on location. The first day covered 
the early scenes with Korwin being tended to. 
Two cameras were used, with a third crew from 
Doctor Who Confidential on hand and events 
also being viewed by Jason Arnopp of DWM. 
In tandem with this work on Episode 11, John 
Barrowman was present for a hair and make-up 


shift in their relationship. [The Doctor] needs 
her. He’s genuinely scared.” Following this, the 
crew travelled to the NEG Glass Site used on 
various occasions since work on Episodes 4 and 
5 back in late October. This time, the derelict 
building became the control wall where Martha, 
Riley and Scannell would vent the engines and 
save the Icarus from destruction in the closing 
moments of the show, after which sequences 
were also recorded for Episode 11, with Doctor 
Who Confidential again covering work this day. 
The casting of Michelle Collins was 
announced by the BBC on Wednesday 31 
January as work continued with Episode 11. 
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Later on in Block Seven, insert shots were taped 
for Episode 7 at Upper Boat. On Thursday 8 
February, a greenscreen unit worked alongside 
the main unit on Episode 11 and also recorded 
a low angle shot of Korwin in the airlock (with 
a double standing in for Matthew Chambers), 

a tracking shot of the Doctor and Martha 
looking out of the portal and a shot of Ashton’s 
hand operating a panel. The following day, a 
second unit worked on further inserts without 
any cast, focusing mainly on the consoles and 
computer screen images seen aboard the SS 
Icarus and the TARDIS, as well as material 

for the fuel dumping. 


t was during February that a glance 
through the film magazine Empire drew 
Russell T Davies’ attention to a new 
science-fiction movie called Sunshine in 
which the crew of a spaceship had to reignite 
a dying sun 50 years in the future. While the 
actual plot of the film was significantly different 
to 42, one aspect which was unfortunately 
similar was the fact that the spacecraft in 
Sunshine was called the Icarus II. With Sunshine 
due to open at the start of April 2007 in the 
UK, it was felt prudent to change the name 
of the vessel in 42. The new name was the SS 
Pentallian, a corruption of the Pentalion drive 
used by the transmat system in the 1975 serial 


would be a character from Episode 12 played 

by Elize Du Toit. This change came about as 
Bertie Carvel, who had played Episode 6’s 
“Mysterious Man”, became unavailable. Further 
pick-ups were performed at base on Thursday 

1 March for inserts such as McDonnell’s 
hand hitting the airlock button, the full 45- 
minute countdown clock and the deadlock 
questions appearing on the monitor. Director 
Colin Teague recorded an insert along work 
on Episode 13 on Tuesday 6 March showing 
Erina’s hand pressing a button, while the 
computer screen graphics for the episode were 
taped on Tuesday 13 March, again at Upper 
Boat alongside work for the series’ climax. 

The Mill’s CGI contributions to the episode 
included the SS Pentallian itself, some of the 
interior bulkheads, the various gaseous elements 
and blazes of light from the eyes of the infected, 
and the burning menace of the sun. 

Editing of the episode ran throughout 
March. The producer and director credits were 
shown over the scene of the Doctor, Martha 
and the crew entering the engineering section; 
originally the pre-credit sequence had been 
changed from the script and concluded with 
Martha’s comment, “We’re stuck here,” but’ 
this was changed back to the scripted version 
in the final dub. (This earlier version was sent 
out to reviewers on DVD.) Minor trims were 


the ship; in this sequence, as the Doctor 
postulated harnessing the generator, he added, 
“Oh! Inertial confinement!” “Everything’s 
burned out,” said Scannell. “There’s still fuel 
in the tank,” pointed out the Doctor, “We rig 
the generators, channel the ions and BANG! 
Enough energy to blast us away.” After the 
Doctor told McDonnell that her husband had 
gone, Scannell said, “We're a crew. We stick 
together.” When McDonnell forced Ashton 
into cryofreeze, she originally looked down, 
traumatised, at the corpse and said, “I’m sorry.” 
While Scannell was talking to the Doctor as 
he reached for the lever on the ship’s hull, he 
originally reminded the Doctor, “What'd you 
call it, Dunkirk spirit?” A short scene in Area 
#12 was trimmed; “He did it!” exclaimed 
McDonnell. Pushing the ALL button, Scannell 
said, “Doctor! Get back in here now! Those 
shields are gonna buckle any minute!” As the 
Doctor looked at the sun, Scannell’s voice 
continued, “Doctor! Did you hear me? Doctor! 
That airlock has to be closed for the pod to be 
able to dock! Answer me! Are you alright?” 
The main change was the ship’s rechristening. 
Originally when Riley read out, “Date of SS 
Icarus’ first flight?”, Martha commented, “This 
ship’s called the Icarus?” “Yeah, why?” said 
Riley as he typed. “You really should’ve been 
on the lookout for this,” replied Martha, wryly. 
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Revenge of the Cybermen. Fortunately this 
necessitated minimal dubbing and a change 
of graphics. 

Further pick-up material was taped in 
tandem with Block Eight. On Tuesday 20 
February, work for the day began with TARDIS 
material for Episode 11 at Upper Boat and 
then moved to a house in Penarth where the 
scenes with Adjoa Andoh as Francine Jones 
were recorded amidst her scheduled work for 
Episodes 12 and 13; this house was different to 
the one seen in Smith and Jones and was being 
used for The Sound of Drums. By now the 
“Sinister Man” of Episode 7 had become a 
new character, “Sinister Woman”; in fact this 
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made to the finished programme. After Scannell 
said the interior of the vent chamber was like 
lava, McDonnell explained, “The vents regulate 
onboard temperature. Turn them off, the ship’ll 
burn in seconds.” When Scannell found that 
the engines were burnt out, he added, “I can’t 
get us out of this, Captain!” Explaining what 
Korwin did to McDonnell, Ashton originally 
said that he “Shut down the engines... It was 
all I could do to restrain him,” and the raving 
Korwin gasped, “You don’t want me to look 

at you. It’s burning me!” before the Doctor 
employed the sedative. The Doctor calling Abi 
to check on Korwin was originally later in 

the show, following his idea of jump-starting 


MICHELLE COLLINS 


Another minor problem solved with dubbing 
was to qualify the Elvis Presley/Beatles question 
for the present-day of Francine Jones by adding 
the footnote that the number ones related to 
“pre-download”, with three Presley re-issues 
having hit the top spot in 2005. A commentary 
for the episode was recorded by Phil Collinson, 
Michelle Collins and Anthony Flanagan who 
played Scannell. 

In the fortnight off the air for Doctor Who 
following The Lazarus Experiment, the show 
was kept in the public eye by the media. On 
Sunday 6 May, Doctor Who fans Matt Lucas 
and David Walliams selected clips from the 
1975 serial Genesis of the Daleks and Walliams’ 
appearance in BBC2’s 1999 Doctor Who Night 
as part of their Perfect Night In on Channel 4. 
The lack of an episode meant no Doctor Who 
Watch in that week’s Radio Times, but instead 
David Tennant and Russell T Davies answered 
the question What do you watch? with the 
executive producer also nominating Doctor 
Who as his favourite TV show ever. 
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lrernative to the Eurovision Song 

h took up most of BBC One’s 

he night of Saturday 12, the 
ractive feature for digital viewers offered 
of the trailer for the rest of the series 
shown at the end of The Lazarus Experiment. 
A preview for 42 was placed on the bbc.co.uk 
website in the form of a written prologue by 
Joseph Lidster which covered the three minutes 
of Erina’s life before she met the Doctor and 
Martha. However, the main Doctor Who focus 
on this day was the news that Kylie Minogue 
would be appearing in the next Christmas 
special after all, with the performer herself 
having told InStyle magazine, “Yes. My gay 
husband [her stylist] William Baker, is so excited 
about it! But I’m not going to play a villain.” 

In another edition of Perfect Night In, actor/ 
writer Simon Pegg — guest star of 2005’s The 
Long Game — selected extracts of Doctor Who 
featuring himself as well as Davros from 1984’s 
Resurrection of the Daleks and 1975’s Genesis 
of the Daleks on Sunday 13 May. David 
Tennant was voted the Greatest Scottish Actor 


in a poll run by Scotland on Sunday over the 
weekend that his show was off the air. More 
possible Christmas casting was reported via The 
Sun on Tuesday 15 as Colin Robertson declared 
Woody Alien set for Who role. The legendary 
American film-maker had allegedly been 
approached, with “an insider” saying, “Kylie 
confirmed last week, now Woody Allen’s in the 
frame. They want him to play Albert Einstein.” 
There was, unsurprisingly, no comment from 
the BBC or Allen’s representatives. 

Burn, Baby, Burn was the title of Nick 
Griffiths’ Doctor Who Watch piece in the Radio 
Times with Michelle Collins commenting on 
bringing McDonnell to life and Chris Chibnall 
recalling the show’s production, Mark Braxton 
noted that 42 “really gets this series cooking” 
in the Today’s Choices section of the magazine, 
with the listing for the episode accompanied by 
a publicity shot of McDonnell and the TARDIS. 
Promotion continued with some clips from 
42 when Michelle Collins was interviewed on 
BBC One’s Breakfast on Thursday 17, while 
on the evening of Friday 18, BBC One’s Friday 


20 May 2007* 
25 May 2007* 


Night with Jonathan Ross saw an outrageous 
interview with John Barrowman which mainly 
promoted his involvement with the stardom 
talent show Any Dream Will Do but also 
offered a sneak preview of the start of Utopia. 
42 performed well in the 7.15pm slot on 
Saturday 19 May, and the following night 
Freema Agyeman — who had just won the Best 
Newcomer Award at the Glamour Magazine’s 
Women of the Year — was now presenting the 
honours, announcing the Pioneer Audience 
Award at the London Palladium. The previous 
night’s episode had been a significant instalment 
for her character of Martha Jones, now fully 
accepted by the Doctor as a TARDIS traveller. 
As the actress told Doctor Who Confidential, 
“Key to the flat! It’s like she’s moved in! 
It’s huge!” <ai> 
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=- “He’s ancient 
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and forever” 


| In the Cartwrights’ cottage, Tim returns the fob watch to Martha who asks Smith 
a: : to take it and become the Doctor again. 


JOAN: (TO TIM) You’ve had this watch all this time, why didn’t you return it? 
TIM: Because it was waiting, and... because | was so scared. Of the Doctor. 


OAN: Why? 


TIM: Because I’ve seen him. He’s like fire. And ice. And rage. 
He’s like the night and the storm and the heart of the sun... 
SMITH: (UPSET) Stop it. 

TIM: ... he’s ancient and forever, he burns at the centre of time, 
and he can see the turn of the universe... 

SMITH: Stop it, | said stop it... 

TIM: ... and he is.wondertul. 


From The Family of Blood by Paul Cornell 


| didn’ t have a policy of ‘let’s-adapt- 
a-novel’. A good idea is a good 
idea. I just wanted the best Doctor 
Who stories and FI] grab ’em from 
anywhere, as long as they haven’t 


ady been seen by a mass audience,” Russell T 
‘Davies told Doctor Who Magazine. 


‘One of the two-part stories in the 2007 series 
was to be adapted from Human Nature, an 
original novel in the range Doctor Who — The 
New Adventures published by Virgin Books 
from 4991 to 1997 when the TV series was not 
in regular production. Speaking on Doctor Who 
Confidential, Davies observed of this tale that it 
was “literally one of the best Doctor Who stories 
ever written. So when we brought Doctor Who 
back, { thought, ‘Why are we not filming it?” 
He telephoned the novel’s author, Paul Cornell, 
who had previously written Fathers Day in 2004 
when the series returned. Before Davies even 
began to make his suggestion, Cornell said, “You 
want me to do Human Nature?” 

Plotted with fellow writer Kate Orman, 
Human Nature was published in May 1995 
and was well received, topping a poll of DWM 
readers in 1998: it had also been serialised 
by BBCi as an e-book in 2002. The original 
novel featured the Seventh Doctor, as played 
on television by Sylvester McCoy, and his 
companion, twenty-sixth-century archaeologist 
Bernice Summerfield, known as Benny. In the `> 
previous novel, Sanctuary, Benny’s love, Guy 
de Carnac, had been killed, and so the Doctor 
assumed human form to understand her grief; he 
lived as Dr John Smith from Aberdeen, a history 
teacher at the Hulton Academy for Boys run by 


MBE in Farringham, Norfolk in 
9 14. Lefi with a written list af nine things 
octor doing, Benny became Smith’s 
taying in the nearby village and making 
friends with a suffragette called Constantine. At 
riS Dr Smith fell in love with widowed 
ce teacher Joan Redfern, while the pupils 
= ded house captain futt hinson who bullied 
young ag Tila Dean. Dr Smith unwittingly 
drew upon his real memories to tinker with 
a Victorian fantasy called The Old Man and 
the Police Box, and believed his parents were 
Sarah Jane and Harry (named after Sarah Jane 
Smith and Harry Sullivan, two of the Doctor’s 
companions between 1973 and 1976). The 
villains of the piece were the shape shifting alien 
family the Aubertides who consumed part of 
their victims to analyse their DNA; one of the 
Aubertides, Aphasia, took the form of a young 
girl with a balloon — the balloon in fact being a 
sentient device used to attack people. Destroying 
the school with a nuclear device, the aliens 
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captured Joan and held her hostage in demand 
for the biodata module — a Pod like a cricket 
ball — containing the Doctor’s true personality. 
However, when Smith arrived, it turned out that 
he had become the Doctor again and the Pod 


PRODUCTION 


Mon 27 Nov 06 Upper Boat Studios, Trefforest: TARDIS 
Tue 28 Nov 06 Llandaff Cathedral, Llandaff, Cardiff 
{School — Staircase/Scnoo! — Dormitory) 

Wed 29 Nov 06 Treberfydd House, Llangasty, Brecon 
(School/School — Corridor/School — Entrance Hall) 

Thu 30 Nov 06 Treberfydd House (Schoo! — Playing 
Field /School} 

Fri 1 Dec 06 Treberfydd House (Schoo! - Entrance Hail/ 
School) 

Sat 2 Dec 06 Treberfydd House (Schoo! — Rear/Martha’ 5 
Roorm/Entrance Hail} 

Mon 4 Dec 06 Treberfydd House (Schoo! ~ Armoury} 
Entrance Hail /Courtyard} 

Tue 5 Dec 06 Treberfydd House (Schoo! — 
Entrance Hail} 

Wed 6 Dec 06 Tredegar House, Newport (Schoo! — 
Corridor (Sell) (Corridor (Panel) /Mr & Mrs Smith Bedroom/ 
Martha's Room/Staircase outside Martha's Room) 

Thu 7 — Fri 8 Dec 06 
Upper Boat Studios: Smith 
Smith's Study 

Sat 9 Dec o6 Usper Boat Studios: Smitn's Study/TARDIŠ 
Mon 11 Dec 06 Tredegar House (Schoo! — Corridor 
(Panel) Hallway /Smith’ 5 oars. iCorstidor/Mr & Mrs 
Smith Bedroom) 

Tue 12 Dec 06 Llandaff Cath 
BBC Broadcasting House, Llandaf (Modem Corridor), 
Neal's Soils, Wenticog Road, Cardiff (Battlefield) 

Wed 13 Dec 06 St Fagans Nationa! History Museum, St 
Fagans, Cardift (Village/Cartwrights’ Cottage) 

Thu 14 Dec 06 St Fagans National History Museum 
(Dance Ral \Nillage) 
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became a conscientious objector ees the. 
Red Cross, saving the life of Hadleman | 
destined to die in World War I, while Lieutenant 
Hutchinson was killed.  "% 
The book was a favourite — 
of Paul Cornell’s and on 
occasions during the late 
1990s when he had discussed 
a revival of the Doctor 
Who television series with 
fellow authors Gareth Roberts (writer of The 
Shakespeare Code), Matt Jones (writer of The 
Impossible Planet/The Satan Pit) and range 
editor Rebecca Levene, one of his plans had been 
to adapt Human Nature for the screen. 


Fri 15 Dec 06 St Fagans National History Museum (Dance 
Hall /Village/Ext Dance Hall/Schoo! — Courtyard) 

Wed 3 jan 07 Upper Boat Studios: Spaceship 

Thu 4 jan 07 St Fagans National History Museum (Lane/ 
Field /Countryside/Woods/ Village) 

Fri 5 Jan 67 St Fagans National History Museum (Lane/ 
Barn/School Garage/School/Pub) 

Sun 7 jan 07 St Fagans National History Museum 
(Village/Field/Woods/1ane/Schoal/Countryside) 


Mon 8 lan 07 Cwm Ifor Farm, Caerphilly (Beautiful 


Landscape/Field): St Fagans National History Museum 
‘(Vilage/Dance Hali/Lane} 
Tue 9 jan 07 Upper Boat Studios — Studio 4: Carbwrights’ 


ad 10 jan OF Cwm Ifor Farm (Field #2); Upper Boat 
Studios — Studio 4: Cartwrichts’ Cottage/Field 

Thu 11 Jan 07 Upper Boat Studios: TARDIS 

Wed 17 Jan 07 Upper Boat Studios: TARDIS 

Mon 5 Feb 07 Upper Boat Studies — Studio 3; Beautiful 
Landscape/Schoo!l — Courtyard/Corridor/Battietiela 

Fri 23 Feb 07 Upper Boat Studios: School 


RADIO TIMES 

Sat 26 May 07 Human Nature: in 1913, an English 

schoolteacher named john Smith is having recurring 

dreams in which he travels through space and time in 

a mysterious blue box. But when strange lights begin 

appearing in the night sky, his maid Martha becomes 

convinced that it is an evil omen and that enly Smith can 
save the world. 

Sat 2 Jun 07 The Family of Blood: The sinister Family 

search for the Doctor, while he struggles to come to 

terms with his destiny. Meanwhile, both Martha and joan 

are ee to take pe measures to save histo — 
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` Russell T Davies wanted Paul Cornell back on 
the series following the success of Father's Day 
and the idea had been discussed since 2005, with 
the story formally scheduled by spring 2006; 
since then, Paul had been writing for the new 
BBC One series Robin Hood. Human Nature 
contained emotive elements which fitted in with 
the revived series, and as Davies commented 

in DWM, “It’s a very rare story, in that it 
centrepieces the Doctor and takes him into brand 
new territory, brand new emotions.” 

The story was set against the background of 
the first mechanised conflict, which changed the 
face of warfare, and Paul saw the tale as a debate 
between pacifism and discipline; Russell also 
wanted to emphasise that when the cadets took 
up arms it was a terrible thing. The book’s setting 
offered up a lost era of England, a nation with 
beautiful countryside, still confident that it could 
win a great war — a war during which British 
life and the nation’s class system would change 
forever. The novel had been set in the spring of 
1914 before the war, and the script was initially 
shifted to the summer. “Very early on, it was 
obvious that this was a darker, more adult script 
and so the plans began to change,” explained 
Davies to DWM, and the narrative was shifted 
back to the previous winter of 1913 while the 
story itself was dropped back from the slot of 
Episodes 4 and 5 to later in the season. 


The writer was concerned that he was 
scripting a relationship between Smith and Joan 
in the wake of the romance between the Doctor 
and Reinette in the 2006 episode The Girl in 
the Fireplace, but Davies pointed out that this 
would be a far more human version of the lead 
character falling in love. One of the other original 
ideas for this serial, later changed, was that there 
would be no CGI work — all the effects would be 
achieved mechanically. 

Paul Cornell re-read his novel and noted 

| which elements could be jettisoned, notably a 
fake future Doctor (the tenth) encountered by 
Benny, and sub-plots about Constantine and 
Benny’s landlord, Alexander Shuttleworth, 
who discovered her secret. The location was 
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also to be restricted, omitting the trips to other 
planets from the book. The core plot was thus 
the Doctor becoming a human school teacher 

in 1914 and being hunted by aliens, with the 
planned cliffhanger originally being Smith having 
to decide if the cadets should fire upon the aliens. 
The alias of John Smith from the novel fitted in 
well, since as Russell commented on Doctor Who 
Confidential, “It’s just by chance we’ve ended up 
using it a lot this year.” 

At this early stage, the plan was that new 
companion Martha would come from this 
period, and so her family was present, visiting 
her, Fearing this story was too traditional, Paul 
restructured his plot which now began with Dr 
Smith waking up in bed married to Joan, and 
with Martha as their maid. This outline was 
then discussed with the production team after 
executive producer Julie Gardner and script 
editor Helen Raynor had read the novel. Russell 
T Davies recalled the book anyway, and his notes 
pulled the storyline closer to the original, with 
the main change being the Doctor’s motivation to 
become human — an act of mercy to prevent the 
horrors his alien pursuers would unleash with an 
extended life span. “Russell kept saying, ‘Bring it 
back to the book!” Paul told DWM. 

The timescale of the narrative was originally 
far longer to allow the romance between Joan 
and Smith to blossom, but this did not fit with 


“Hanging from the ceiling, at head-height, on 
a cable, isa head-sized Arch.” suootine serrr 


the speed of the aliens’ pursuit. Also debated at 
length was the object containing the Doctor’s 
true personality. Russell suggested that it should 
be changed from a cricket ball to a fob watch, 
something that Smith could choose to open; 
“You can believe a watch having great power,” 
he commented on Doctor Who Confidential. At 
the same time, Julie Gardner’s concern that the 
object and the Doctor split the tale of the aliens’ 
search was addressed and resolved. 

Since the aliens assumed human form, the 
story was lacking traditional monsters and 
Russell suggested adding animated scarecrows. 
Paul was initially reluctant, but soon saw their 
potential, telling Doctor Who Confidential, 

“I love spooky scarecrows. They’re so gothic, 


wonderful and really English.” The story’s ending 
seemed very strong in terms of the Doctor’s 
treatment of the Family. “The Family have, in a 
way, destroyed his chance for happiness,” Paul 
told DWM, “I’m pleased with the harshness of 
the Doctor’s judgements, but cannot help but 
think they are not final. None are fatal. They’re 
all trapped until he decides to release them.” 
The montage of Smith’s unlived future in 
Episode 9, showing the Doctor a glimpse of 
humanity beyond his Time Lord existence, was 
described by Russell T Davies as “the finest 
piece of writing from Paul Cornell,” while the 
author explained, “I wanted to let [the Doctor] 
see what he’s missing.” The story was to be 
another step forward for Martha, giving her the 
huge responsibility of looking after the amnesiac 
Doctor, also placing her in a difficult subservient 
position and breaking her heart by watching a 
romance unfold between the Doctor and Joan. 
As the writing process began, Helen Raynor 
reduced her duties, in order to write Episodes 
4 and 5, and handed over the story to incoming 
script editor Lindsey Alford. Paul Cornell 
started writing his first script in May 2006 to be 
followed by the second from June; he attended 
most of the readthroughs for the new episodes 
to get a grasp on the character of Martha and 
refine her dialogue. Several drafts of the scripts 
had been completed by September, and a pre- 
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credit sequence had been added to establish the 
situation which the Doctor would find himself in 
as Smith, clarifying events for the viewers. 


fourth draft of Episode 8 was 
produced on Tuesday 19 September 
2006, alongside a third draft of 
Episode 9. Although the fundamental 
story was the same as the broadcast version, 
scenes and dialogue were different. The setting 
was Spring 1914 and Dr John Smith worked ar 
Farringham Military Prep School in Norfolk. In 
this version, Joan had a cottage of her own near 
the school, with one scene showing her with 

Dr Smith in her bedroom. The scarecrows were 
robots in this version, and Daughter of Mine’s 
punishment was to become a metallic statue in a 
precinct. Going to Joan’s home to say goodbye at 
the end, the Doctor whispered his real name to 
her; “That’s a nice name,” she said. 

Following the drafts in mid-September, 
Davies performed a rewrite. Smith’s doctorate 
was dropped so that his character would not be 
referred to as “Doctor”, and while Smith was 


originally from Aberdeen, Scots born David 
Tennant wanted to retain his English accent and 
so his origins were switched to Nottingham. The 
mechanics of using the sentient balloon device 
on screen were deemed impractical and the idea 
was abandoned. Two other points of debate were 
the possibility of losing the complex piano drop 
scene from Episode 8 — which Davies wanted to 
keep - and concerns about the buried spaceship 
with its hatch in the ground which were solved 
when somebody suggested making it invisible. 

Episodes 8 and 9 were originally to have 
formed Block Five for production in November, 
but were then shifted back into Block Six, with 
Episode 10 pulled forward instead to double- 
bank with both this and the end of Block Four. 
As such, Paul Cornell’s scripts would be directed 
by Charles Palmer who had handled Block Two 
from late Summer 2006. 

Because of the overlap in production with 
Block Five, and to afford producer Phil Collinson 
a well-deserved break, Block Six was produced 
by Susie Liggat who had worked as a First 
Assistant Director on several episodes since 

: 05 and who had produced Invasion 
the Bane, the first episode of The Sarah 
Adventures that autumn. For this block, 
linson was given an executive producer credit. 
The shooting scripts for Episodes 8 and 9 were 


found the fob watch in his pocket 
g scene. When Mr John Smith was 
he next scene, it was noted “this 

ctly like the Doctor, except he’s 
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referred to him as “Smith”. Originally there 

was to be a caption after the opening titles 
reading “Farringham School for Boys, Hereford. 
November 1913” and the script specified that 
the school choir would be singing John Bunyan’s 
1684 hymn To Be a Pilgrim (also known as He 
Who Would Valiant Be) from his work Pilgrim’s 
Progress. Matron Joan Redfern was described 
simply as in her “30’s”, When outlining 

A Journal of Impossible Things, the script 
suggested it included, “A drawing of a Slitheen. 
A Cyberman. A Dalek. Lazarus. Not perfect 
reproductions; an ordinary man’s representation” 
while the Doctor referred to the “character” 
Rose who disappeared. 

When Baines found the invisible spaceship, 
there was “a shimmer, like a force-field, the 
colours of petrol.” Of the spaceship, the “interior 
is mostly in darkness, just patches of sickly green 
light, glimpses of strange machinery. The throb 
of alien machines.” Of the Chameleon Arch, 
the script noted, “Hanging from the ceiling, at 
head-height, on a cable, is a head-sized Arch. It 
fits over the head like an Alice-Band — without 
being remotely Alice-Bandy, it’s metal, almost 
barbaric, studded with jagged controls. (NB, this 
is very distinctive; it'll need to be recognised in 
ep.11).” When Tim opened the fob watch in the 
dormitory, the script suggested flashback images 
of “a Slitheen, Dalek, Cyberman, Lazarus, 
Sycorax Leader [and] Werewolf.” 

When “the soldiers” were activated, the 
first scene with a scarecrow coming to life was 
originally the one with the little girl. The girl was 
walking down a lane with a string of balloons 


Opposite page left: David 
Tennant perfects screaming 
in agony as the Doctor 
undergoes his transformation. 


Opposite page right: The 
concept art for the 
Chameleon Arch, 


Left: Smith takes @ look 

at the moring paper 
-unaware of the danger he 
faces... 


Below teft and centre: The 
Doctor explains to Martha 
that he has to change his 
entire biological make-up to 
escape from the Family. 


Below: Maid Martha makes 
the tea. 


when the scarecrow turned its head to watch her. 
“Hello,” she waved, and the figure waved back. 
“You're funny,” said the girl as the scarecrow 
tilted its head, and she added, “Bye bye.” As she 
walked down the lane, the figure followed her, 
and the girl stopped, saying, “You stay there. 
You’re supposed to be scaring crows.” A bit 
unnerved, the girl started to run, shouting, “Stop 
following me!” as the scarecrow scooped her up. 
Joan’s late husband was now called Oliver, 
and she commented of the fictitious Doctor that 
he had “a girl in every fireplace” in reference 
to 2006’s The Girl in the Fireplace. When the 
Doctor said he learnt to draw on Gallifrey, 
Joan believed this was in Ireland, continuing 
a joke which first appeared in the 1976 serial 
The Hand of Fear, and which Paul Cornell 
had referenced in the novel. Smith commented 
that his father Sydney was a watchmaker from 
Nottingham while his mother, Verity, was a 
nurse. This was a reference to the series’ first 
producer Verity Lambert and Sydney Newman, 
the Head of Drama who helped develop Doctor 
Who in 1963. The names came about from an 
interview involving Verity Lambert and Russell 
T Davies for SFX magazine. After Davies had 
left, journalist Nick Setchfield commented that 
Verity’s name had been used in the novel as the 


SERIES THREE 


Right: Mr Smith takes a 
History class. l 


Below: Joan Redfern (Jessica 
Hynes) attends to Smith | 
after his staircase fall. 


Below centire T: Joan is 
amused by John's ‘Book of 
Impossible Things’ with its | 
stories of a ‘brave adventurer 
in his funny little box’. 


Below centre 2: The | 
complicated plano stunt is | 
prepared. | 


Below right: Brrr! A very scary 
scarecrow! | 


Opposite page left; Baines 
(Harry Lloyd). 


Opposite page right: A 
spread from Smith's journal, 
showing the events of the 
Slitheen invasion. 


name of Smith’s first romance (actually a figure 
guarding the Doctor’s true personality). The 
former producer was amused, and Setchfield 
subsequently told Davies about this. “That was 

a nice little nod to them to write them into the 
fiction of the whole thing,” said Russell T Davies 
on Doctor Who Confidential. 

There was to be a scene of Smith preparing 
for the dance in his study, looking at himself in 
the mirror and singing quietly, “Robert de Niro’s 
waiting, talking Italiarf... talking-Italian. Italian!” 
from Bananarama’s 1984 single Robert de 
Niro’s Waiting which referred to the acclaimed 
American actor. Puzzled, he stopped, ruminating, 
“Robert de who?” Starting work again on 
his hair, he sang, “Gimme gimme gimme a...” 
and then stopped, adding, “No. Maybe not.”; 
this referred to Abba’s 1979 disco, hit Gimme! 
Gimme! Gimme! (A Man After Midnight). The 
scene of Joan meeting Smith to go to the dance 
was originally. later, after Martha fleeing from 
Jenny, but was split in two in the finished edit. 

In Episode 9, when Tim opened the watch to 
the little girl, the script noted, “Cut to [close-up 
of] the Doctor, as 8/36 [Tim’s glimpse of the 
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Doctor in Episode 8] at his strongest... Intercut 
fast with images from Ep.3.X sc.105 [the 
Doctor’s close-up in The Runaway Bride], the 
Doctor as the God of Destruction, surrounded 
by fire and flames.” Originally, it was the little 
girl’s voice which narrated the fate of the Family 
in the montage at the end of the episode, with 
the stage directions noting: “The Doctor stands 
above them. Like a God of the Night. Lit by 
flames from the wreckage. The dark sky above 
him. A huge, terrifying hero shot of his strength 
and power.” The fate of the Father was to be 
bound in chains forged in the heart of a dwarf 
star, referring to the dense metal known as dwarf 
star alloy from the 1981 serial Warriors’ Gate. 
The closing scenes had the Doctor referring to 
the events of 28 June 1914 which helped trigger 
World War I when Archduke Franz Ferdinand, 
heir to the Austro-Hungarian throne, was shot 
by a Yugoslav student Gavrilo Princip. Originally 
at the end of the script, when the elderly Tim 
started to cry at the sight of the Doctor and 
Martha, he blinked, and they were gone, after 
which he looked back to the memorial. Prior 

to this, the female vicar read a standard text 

for British memorial services, the poem For the 
Fallen by Laurence Binyon, first published in The 
Times on 21 September 1914. 

The TARDIS pre-titles sequence was set on 
Day 9 (as were the Doctor’s recorded flashbacks), 
with John Smith then waking on Day 10 
(Monday 10 November 1913) and the ship 
landing Night 10, Day 11 (11 November — later 
Reniembrance Day) opening with Martha cycling 
at dawn, with the dance and the ensuing events 
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on Night 11. Day 12 then saw the Doctor’s 
sentencing of the family and his goodbye to 
Joan... and also the final Remembrance Day 
scene at the precinct. Of the cutaway elements, 
the Doctor aiming the sonic screwdriver in the 
modern corridor was on Day X as was Martha 
in modern clothes, with the battlefield scenes 
on Night X set three years later in 1916. All the 
flash-forwards of Smith’s life with Joan were 
also on Day X; these included their marriage in 
1915, their first baby in 1916, their walk down 
the country lane with two daughters and a son in 
1926, and Smith’s death in 1963. 
he location recce for the episodes 
was conducted on Tuesday 
and Wednesday 22 Nove: 
followed by a production meeting. 
The readthrough was held fi 
of Thursday 
anniversary. The mai he story as 
writer/ 


ob & Rose. On 

», Jessica explained 
ed to be in Doctor Who: “I 
kept pestering ll. Just vicariously, Anyone I 
knew who knew him vaguely. Please ask Russell, 
ask him. Is he going to give me a part?” Playing 
Baines was H: Lloyd, who had featured 
in Robin Hood as Will Scarlett, although he 
was not present at the readthrough and script 
editor Gary Russell deputised in this capacity. 
Playing Tim was 16-year-old Thomas Sangster 
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who had been in the film Love, Actually. At 
this first rehearsal, some of those present cried 
at touching performances from David Tennant 
(who introduced himself as “John Smith” in the 
cast run-down) and Jessica Stevenson. 

The block’s Tone Meeting was held on Friday 
24 November, the same day that pink script 
amendments were issued. These changes covered 
the aftermath of Smith’s fall down the stairs, 
Martha and Jenny seeing the light in the sky and 
later arriving at Cooper’s Field, some of Martha’s 
viewing of the Doctor’s recorded message, Tim 
opening Smith’s watch in the dorm, visions of the 
battlefield and Martha in modern clothes, plus 
various elements of scenes at the dance hall. At 
the same time, changes to Episode 9 covered the 
boys being armed for battle, Joan asking Smith 
about his childhood, Rocastle approaching the 
little girl, some of the material at the Cartwrights’ 
cottage and the evacuation of the Family’s 
ship. Some of these changes to the climax had 
been because of concerns about leaving the 
school and where the final scenes with Smith 
and Joan should be set. This was solved by 
Russell T Davies who declared, “Let’s find a 
random house and do it there.” As such, the 
little girl was named Lucy Cartwright and this 
material was located in “Cartwrights’ Cottage” 
(although some schedules also referred to this 
as “Wainwrights’ Cottage” — a hangover from 


a previous draft, before it was pointed out to 
Davies that Blink featured a Kathy Wainwright 
and Lucy’s surname was changed accordingly). 

The day before production began, John 
Barrowman confirmed in an interview with 
SyFyPortal that he would be playing Captain 
Jack in the last three episodes of the new series, 
and that Davies was currently writing Episode 
11. The BBC alsó confirmed a three-hour Doctor 
Who Special for Christmas Day on Radio 1, 
presented by Jo Whiley and David Tennant. 

On Monday 27 November, Freema Agyeman 
was the only artiste required for the first day of 
recording, when all of Martha’s solo scenes in the 
TARDIS for Episode 8 were taped at Upper Boat 
studios from 8am to 1pm. “It was nice to do 
these episodes because I got to wear a completely 
different costume,” said Freema on the episode 
commentary, explaining, “The clothes were really 
lpose and comfortable.” That evening, the 1975 
serial The Ark in Space began a repeat on BBC 
Four as part of the Science Fiction Britannia 
season. The following day, both David and 


Freema were working with the crew of Episode 
10 which was being concurrently recorded that 
week, In the meantime, Charles Palmer’s team 
worked at Llandaff Cathedral in Cardiff where 
various school interior scenes for the staircase 
and dormitory were recorded with the boys and 
Jenny. While not on set for Block Six, David 
Tennant could be found within the pages of the 
Radio Times commenting on 2006, saying that 
it was “quite daunting, quite nerve-wracking” 
for him in the run up to broadcast of his first 
full series of Doctor Who. The goodbye scene 
between Rose and the Doctor from Doomsday 
was voted as the TV Moment of the Year by 
readers of the listings magazine, while David was 
Hero of the Year. 


ased at the Chris and Geraint Caravan 
Park at Talybont on Usk, the BBC crew 
recorded location sequences for most of 
the school scenes at the Victorian gothic 
mansion of Treberfydd House in Brecon, a major 
venue for production near Llangorse Lake, from 
Wednesday 29 November. This covered Tennant’s 
first scenes as John Smith and on Doctor Who 
Confidential he commented, “I approached 
John Smith as I would any other character — a 
new character who wasn’t the Doctor... In some’ 
ways it was a great liberation. What other long 
running character half-way through the series 
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gets to be completely and utterly different from 
the way he was last week?” During a break in 
recording of scenes in the corridor and entrance 
hall, weapons training with the young artistes 
playing the cadets was conducted by armourer 
Fauja Singh. Stunt co-ordinator Glenn Marks 
supervised Smith’s fall down the stairs in Episode 
8 with suitably placed decking and a crash mat, 
and for the opening scene outside the school 
Bob Smith drove a vintage Peugeot hired from 
Vernon Saunders. Meanwhile, Doctor Who’s 
monster performers were on hand for movement 
rehearsals with the series’ regular choreographer 
Ailsa Berk, perfecting a sinister walking “lollop” 
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(a word in the stage directions) reminiscent of the 
Scarecrow seen in the 1939 film The Wizard of 
Oz, and testing the scarecrow heads crafted by 
Rob Mayor of Millennium Effects. This design 
had been partially inspired by the 1993 animated 
film The Nightmare Before Christmas; the heads 
were moulded in clay with Hessian sack pressed 
into it to create the right texture, the deep eye 
sockets offered the wearer good visibility, and the 
main design change was to omit a rope around 
the neck for fear of copycatting. 

The scene with the cadets being drilled with 
the Vickers gun was recorded from 11am on 
Thursday 30 November, with the cast wearing 
ear-plugs when operating the weapon and the 
shots of the gun firing into camera captured by 
a locked-off camera positioned behind a sheet of 
special glass. After this, scenes outside the school 
for Episode 9 were recorded that night through 
to 9pm, with a second crew present and testing a 
film camera planned for use on the falling piano 
scene. Friday 1 December saw work from 2pm to 
midnight, starting with scenes in the entrance hall 
such as Smith’s call to arms, and then at night 
sequences of the Family massing to attack to the 
school, with a practical green light used for the 
unearthly glow of the possessed human bodies. 
The day also saw David announced as hosting 
the first episode of the new series of Channel 
4’s The Friday Night Project (as Billie Piper had 
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done in 2006) and that Jessica Stevenson was to 
feature in the new series as Joan, while on Radio 
4’s Desert Island Discs, comedian Matt Lucas 
said that he had purchased a TARDIS [one of 
the original props created for the revived series 
in 2004] for his partner, Kevin McGee, which 
had been erected in their living room. Also in 
the run-up to Christmas, the Cyberman Voice 
Changer helmet was one of the best-selling toys, 
with Doctor Who — The Official Annual 2007 
on course to out-sell The Beano Annual. David 
Tennant was then not present for recording from 
noon to 10pm on Saturday 2 December which 
covered first daytime scenes at the rear of the 
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* school — such as Baines sniffing the scent and 
Jenny shooting at Martha — and then at night 
included the murder of Phillips and the Family 
entering the entrance hall in Episode 9. 


fter the weekend, work resumed at 
' Treberfydd House on Monday 4 
- December where between 4pm and 
i 2am, material for Episode 9 was 
recorded including the armoury scenes, a hallway 
scene of Martha pleading with Smith to stop, 
and several sequences in the courtyard such as 
Tim telling Hutchinson his future. Monday 4 was 
also the planned release date for the soundtrack 
CD of Murray Gold’s music from the series 
by Silva Screen, while in the TV Times listing 
magazine, Doctor Who was voted Best TV Show 
and David Tennant was Best Actor as far as 
the title’s readers were concerned. “I’ve had an 
extraordinary, crazy, brilliant year and winning 
both awards has chuffed me to bits,” said David. 
Two units were at work in the rain on Tuesday 
5 December from 4pm to 2am, and Doctor Who 
Confidential was on hand to witness the cadets 
defending the school against the scarecrows 
(which had small explosive squibs and ‘blood 
bags’ of straw sewn into pockets on their 
costumes to simulate gunfire on their bodies), 
with Glenn Marks again on hand to supervise 
stunt work. The demise of Rocastle was taped 


along with the big action sequence by the main 
unit, while a second unit covered cutaway shots 
such as the boys fleeing the courtyard and the 
“multiplication shots” of the six scarecrow 
performers to make them look like an army. 
Also recorded was a single shot of a sentry at 
Hooverville for Block Four. By now though, the 
wintery weather was starting to take its toll. “A 
couple of times, we had to stand down and wait 
for the rain to stop, which is pretty unheard of 
on this schedule,” director of photography Rory 
Taylor told DWM, “Id say this is the toughest 
‘shoot I’ve had on Doctor Who.” 

The crew worked at Tredegar House in 
Newport — a venue used in several episodes 
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since The Christmas Invasion in July 2005 

—on Wednesday 6 December. Taping started 

at 2.30pm with corridor scenes such as Tim 
showing the girl the watch, then moved to a 

first floor corridor where the little girl skipped. 
After this, David Tennant’s only scene for the day 
was taped in the attic; the glimpse of Smith and 
Joan with their first child. With this complete, 

he and Jessica Stephenson then travelled to the 
BBC premises at Ty Oldfield where their dance 
rehearsal with Ailsa Berk was recorded by 
Doctor Who Confidential. Sequences of Jenny 
pursuing Martha were then also taped in the attic 
through to 1.30am. 

Also that day, David Tennant was announced 
as DWM readers’ favourite ever Doctor, in a 
press release issued a day before the official 
publication of the results in DWM 377. “This 
is a real honour, and I am totally gobsmacked!” 
commented the actor, with the news later picked 
up by The Mirror and The Sun amongst others, 
while BBC News Online launched its own poll in 
the wake of the DWM result. 

Thursday 7 December saw the Daily Mail 
announcing Dr Who cosies up with his new 
girl and BBC One controller Peter Fincham 
commenting on the chemistry between David 
Tennant and Freema Agyeman, seen tucked ‘ 
up in bed together (fully clothed!) in a sneak 
preview of Episode 2. Meanwhile in Wales, 


“It centrepieces the Doctor and takes him into 
brand new territory and e 
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Paul Cornell visited the set of his episodes. The 
venue for work from 1.30pm to gone midnight 
was Upper Boat, where Smith’s study and the 
corridor outside had been constructed with 

the finest attention to period detail. Various 
scenes for Episode 8 requiring David, Freema 
and Jessica were recorded. The prop book of A 
Journal of Impossible Things had been created 
by artist Kellyanne Walker, working to a 40-page 
outline and text provided by Paul Cornell. Her 
illustrations included Smith’s amateur attempts 
to capture his dreams, featuring drawings of the 
TARDIS console and scanner, gas mask people 
from The Doctor Dances, a Dalek, the Moxx 
of Balhoon from The End of the World, Autons 
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from Rose, a clockwork man from The Girl in 
the Fireplace, Rose, Cybermen, a Slitheen and 
the TARDIS as well as sketches of the previous 
Doctors’ faces — the first visual reference in the 
revived show to the Doctor’s earlier incarnations. 

The same sets were used for work from 
12.30pm to 11.30pm on Friday 8 covering 
scenes with the three main cast members in 
Episodes 8 and 9, with stunt co-ordinator Bill 
Davey booked to supervise Martha slapping the 
Doctor in Episode 8, while Lindsey Alford drilled 
Freema on the bones of the hand between takes 
on Episode 9. Pick-ups shots for Block Four 
were also taped this day. Meanwhile, The Sun 
followed up the story of the Doctor and Martha 
in bed together commenting that as “Martha 
moves in for the kill... her love intentions are 
ruined — by a monster.” 

The crew spent Saturday 9 finishing scenes 
in the study from 10.30am to 9.30pm with 
David Tennant; Freema was allowed the day off. 
Doctor Who Confidential was around to cover 
the TARDIS material with the Doctor’s messages 
to Martha (replacing the scheduled Bananarama/ 
Abba scene which was now dropped), and finally 
the scenes of the Family in the study were taped. 
The same day, bbc.co.uk invited questions from 
viewers for David Tennant which Jo Whiley 
could pose to him on her Radio 1 Christmas Day 
Doctor Who Special. 


hristmas drinks for cast and crew were 
arranged on Sunday 10 December 

as production entered its final week 
before the Yuletide break. As work 
started again at Tredegar House on Monday 11, 
the news came that the soundtrack album was 
topping the iTunes download chart. By now, 
David Tennant had appeared in the recording 
of the Comic Relief video of I Would Walk 
(500 Miles) at Elstree Studios along with Peter 
Kay, Matt Lucas and The Proclaimers, as well 
as former Doctor Who stars Frazer Hines and 
Bonnie Langford; this would be released in 
March 2007. Work from 10.30am to 9.30pm 
back at the ‘school’ began with Smith and Joan 
early in Episode 8 and then the scene of the 
Doctor trapping the Daughter in the mirror 

in Episode 9, recorded in the hallway. After 
this came the classroom scenes, and as son as 
David Tennant had completed his material for 
the retreat in Episode 9, he went into make- 

up for three hours — under the gaze of Doctor 
Who Confidential — to emerge as the elderly, 
dying John Smith. By now, further recordings 
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for the scarecrow multiplication shots originally 
hampered by rain had been undertaken along 
with a couple of corridor scenes. The final 
recording that night was John Smith on his 
deathbed, and while Jessica Stevenson spoke 
Joan’s dialogue, Joan was played in vision by 
Margaret Taylor. “It took a lot longer to make 
[David] up than it did to shoot,” commented 
Palmer on Confidential of this scene which 
wrapped up the day’s work in 15 minutes. 
Facing a forecast of drizzle, the crews of 
Doctor Who and Confidential assembled back 
at Llandaff Cathedral to record from 9.30am on 
Tuesday 12, starting with the closing scene at 
the war memorial and, after a costume change, 
continuing with the marriage of Mr Smith and 
Nurse Redfern. The crew then moved to BBC 
Broadcasting House at Llandaff to record Tim’s 
glimpse of the future corridor with Martha 
(during which;Freema fell over on a slippery 
manhole cover in view of office block workers) 
and the iconic pose of the Doctor in Episode 
9, along with the imprisonment of the chained 
Clark in which rough stuff was supervised by 
Bill Davey. There-was then another move, this 
time out to the building waste recycling centre 
of Neal’s Soils on the Wentloog Road. Here a 
World War I battlefield had been created for the 
recording amidst the mud of 14 days of rain, 
although the crew only had to face a bitter wind 
rather than even more rain. Davey was again on 
hand to supervise stunt work as the armourer 
controlled use of firearms and Any Effects 
detonated its explosions. “It was very difficult 
because the mud was everywhere,” recalled 
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Charles Palmer of the shoot to Confidential, 
“and to move the cameras took a very long 
time.” The same day, in a feature promoting The 
Runaway Bride in TV and Satellite Week, David 
Tennant was asked how long he would remain 
as the Doctor, with the magazine assuming he 
was contracted for the 2008 series as well. “It’s 
a great job,” said David, “It’s certainly not 
something I would walk away from lightly. But 
at the moment I don’t know, I’ll wait “til Tm 
asked, I think.” David also won Heat magazine’s 
Best TV Acting Performance award, and 
Nicholas Pegg operated a Dalek at a Children’s 
Christmas Concert at St David’s Hall in Cardiff 
where the BBC National Orchestra of Wales’ 
programme included the Doctor Who theme. 
To get the correct setting for village exteriors, 
the crew travelled to St Fagans National History 
Museum of Welsh Life - an open air museum 
near Cardiff which afforded period buildings — 
for work on Wednesday 13 December. The main 
scene to be recorded here was of Smith’s well- 
aimed cricket ball averting disaster in Episode 
8. Doctor Who Confidential was on hand to 
cover the piano drop supervised by Bill Davey 
and captured by multiple cameras, including 
a film camera. This complex sequence meant 
that some short scenes with Martha and Tim 
were deferred, and Russell T Davies commented 
on Confidential, “It was easier to stage World 
War I than it was to stage that piano drop, but 
it was worth it.” After this, another venue at 
the museum was dressed as the exterior of the 
Cartwrights’ cottage for Episode 9. As soon 
as David Tennant and Jessica Stephenson had 
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Opposite page left: Smith 
and Nurse Redfern share 
their first kiss. 


Opposite page right: The 
happy couple at the Village 
Dance. Happy for not much 
longer... 


Left: Martha tries to 
reawaken the Doctor by 
showing him the sonic 
screwdrivėr. 


Below lefi: Father of Mine 
(Pip Torrens), 


Below centre 1: Mother of 
Mine (Rebekah Staton). 


Below centre 2: Tim Latimer 
(Thomas Sangster). 


Below; Martha realises that 
it's down to her to save the 
world = and the Doctor 
— from the Family. 


completed their material here, they were whisked 
back to Ty Oldfield for further waltz rehearsals 
while the crew continued working to 8.30pm. 
The team was back at the museum from 
10am on Thursday 14 where a third camera 
unit picked-up shots of the piano drop with the 
pram lady while the two main units were busy 
setting up for the dance inside the village hall, 
with Ailsa rehearsing the crowd artists in the 
car park that morning. “The dance hail scene 
was quite complicated to do,” explained Charles 
Palmer to Doctor Who Confidential, which was 
covering work this day. “Working with that 
many extras is always quite difficult, and they 
are all in period costume and make-up so that 
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Right: Son of Mine's army of 
Scarecrows on the march, 


Below: Daughter of Mine 
(Lauren Wilson) creeps into 
the school... 


Below centre 1: Smith sounds 
the alarm. It's war! 


Below centre 2: Who's the 
braver man? John Smith 
suffers jan identity crisis... 


Below right: Hutchinson 
(Tom Palmer) threatens 
Latimer withia. thrashing. 


Opposite pagevleft: It's. a 
stitch-up! A scarecrow gives 
us a blank look. 


Opposite page right: Martha 
appeals to Smith. 
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takes a long time.” The scenes bridging Episodes 
8 and 9 were recorded with pre-recorded music, 
and from 6pm the set was visited by Jo Whiley 

so that she could tape interviews with Thomas 
Sangster, Susie Liggat, Jessica Stevenson and 
production designer Edward Thomas for her 
Christmas Day programme during the last three 
hours of recording. The interior village hall scenes 
were completed from 10am the next day across 
the crew’s Christmas lunch, and then into the 
evening the sequences outside the village hall were 
recorded along with a pick-up’shot of Baines 
firing his weapon in Episode 9 before recording 
for Doctor Who in 2006 wrapped at 9pm. 

With production on hiatus, David and Freema 
returned to London. Having attended, along 
withg Russell T Davies, a fancy dress reception to 
celebrate the civil partnership of Matt Lucas and 
Kevin McGee on Sunday 17, David was heavily 
involved with publicity for The Runaway Bride 
which was previewed on Monday 18 December. 


The actor then recorded an appearance as Buttons : 


in the pantomime Cinderella for Virgin Radio 
(broadcast Thursday 21) and also recorded Jo 
Whiley’s Doctor Who Special for Christmas 
Day, as well as taking part in pre-recorded stunts 
(including“a fake auction of Doctor Who props) 
for The Friday Night Project on Wednesday 20. 
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Friday 22 December saw Julie Gardner taking 
calls from viewers on Richard Evans’ BBC Radio 
Wales programme... with one phone call from 
an over-eager fan who wanted a role on Doctor 
Who revealed to be one D Tennant Esq using 

a disguised voice. Meanwhile, back in Wales, 

the special Christmas edition of Doctor Who 
Confidential was given a cast and crew screening 
on Thursday 21 December. 


xtracts from the new series at the end 
of The Runaway Bride confirmed 

the return of the Daleks, and other 
tantalising images filled the pages of 


|: The Sun on Wednesday 27. It was while the crew 


was on its Christmas break that the next round 
of press speculation began. Tennant set to quit as 
Dr Who was Sara Nathan’s headline in The Sun 
on Thursday 28, claiming “David, 35, will leave 
in the middle of the fourth series... He has told 
the Beeb he will return the following year — but 
will not do the entire nine-month shoot.” The 
article indicated that the BBC wanted another 
Scot to take over, citing Robert Carlyle and David 
Morrisey. BBC News was swift to deny this, 
saying that David Tennant was “committed” 

to Doctor Who. “When a further series is 
commissioned, we will be able to confirm his 
involvement,” said a BBC spokeswoman. Later 
that week, BBC7 began its specially commissioned 
series of Doctor Who stories starring Paul 
McGann as the Eighth Doctor, commencing with 
Blood of the Daleks on New Year’s Eve. That 
evening David Tennant was present on the BBC’s 
Hogmanay Live broadcast in his native Scotland. 
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2007 began with David John McDonald 
(otherwise known as David Tennant) entering the 
pages of Who’s Who, the directory of the rich, 
famous and influential. The tome was published 
on Wednesday 3 January, the same day that 
production restarted at Upper Boat and that 
The People claimed Jason Statham, the star of 
movies such as Crank, was lined up to replace 
David Tennant as the Doctor, noting, “It will be 
Doctor Who meets gangland. He will do a lot 
more thinking with his fists and will be a sure-fire 
winner with the ladies.” Meanwhile at Upper 
Boat, the Family spaceship interior scenes were 
recorded from 10am to 9pm, allowing Freema 
Agyeman an extra day of New Year’s leave. The 
same day, blue amendments were made to the 
scripts, changing the material with the doorman 
outside the village hall as Smith and Joan 
arrived in Episode 8, and also dropping short 
scenes of the boys escaping through the garage 
and Hutchinson leading the pupils outside the 
school in Episode 9 which were both scheduled 
for Friday. Also changed was the interrogation 
of Hutchinson, while a scene of the scarecrows 
chasing Tim through the woods was amended to 
omit his pursuers. 

David Tennant was released from work on 
Thursday 4 January so that he could rehearse 
and record The Friday Night Project at Londone 
Studios on the South Bank. Meanwhile, The Sun 
carried a photo story showing Martha aboard 
the TARDIS with Freema saying, “It’s such an 
incredible thrill to step inside the Tardis and to be 
part of such an iconic show. I just hope that I’ll 
be a good companion for the Doctor!” as guest 


stars for the new episodes were also named, while 
Freema herself rejoined the crew at St Fagans. 
From 10.30am, the scenes of the little girl’s and 
Jenny’s fateful encounters with the scarecrows 
were taped, followed by the equivalent scene for 
Clark in his field while a second camera captured 
picturesque shots of the country dawn. The team 
then moved to the woods for night recording 
through to 9.30pm, comprising Baines seeing the 
lights, and Tim finding the terrified Hutchinson 
(a scene later deleted) and also bumping into 
Martha. 

With David back from London, work began 
at St Fagans at 1pm on Friday 5 and ran to 
midnight, first of all for the scene of the Smith 
family walking with their children and then the 
sequences at the barn where the TARDIS was 
parked. The crew then relocated to the building 
acting as the school garage for the Episode 9 
evacuation, and then finally travelled to the 
building appearing as the pub seen in Episode 8 
where the noise of the nearby A4232 meant that 
this material had to be redubbed at a later date. 
In the meantime, The Friday Night Project was 
screened by Channel 4, while satirical magazine 
Private Eye ran an item juxtaposing David 
Tennant’s tenure with the position of Tony Blair 
as Prime Minister: “Dr Who has today been 
criticised for announcing that he won’t be seeking 
another term as the Time Lord, but not giving an 


exact timetable for his departure. ‘This ongoing 
uncertainty is destabilising the galaxy at a very 
inopportune time, with a fresh attack from the 
Cybermen imminent.’ said one well-placed Dr 
Who source. ‘We all know that The Master has 
been waiting for several millennia brooding for 
the job to be his’.” 

Given the sghool setting of Episodes 8 and 9, it 
was a suitablé time for incoming Science Minister 
Malcolm Wicks to announce in the Sunday 
Telegraph that teachers should use episodes of 
Doctor Who to convey science to school children 
rather than text books. That day, the production 
team was recording back at St Fagans from 1pm 
to midnight with three crews and Confidential 
attendance; a scene of Jenny and Martha in 
the village was taped first, followed by the fate 
of Baines. The explosion of the spaceship was 
tested in an adjoining field that afternoon, with 
Any Effects employing 25 litres of petrol for the 
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“I love spooky sı 
wonderful and really 


exteriors such as Baines finding the invisible ship 
(with recording against greenscreen), Joan seeing 
the UFO, pick-up shots of the Family calling for 
the Doctor at the school, and plate shots of the 
ship’s weaponry in action. By now, David Tennant 
was suffering badly from a cold, something he 
had managed to fight off the previous year until 
after reing on the series had concluded. 

A minimal crew began work on Monday 8 
at Cwm Ifor Farm in Caerphilly (as used the 
previous month for Episode 10) for the scene of 
Tim saying goodbye to the Doctor and Martha 
— again recorded in the rain from 12.45pm 
- while a second unit did pick-ups of Clark being 
attacked by the scarecrows. The team then moved 
back to St Fagans where the main crew (with 
several replacements while some team members 
prepared Block Seven) covered exterior scenes at 
the village and on the lane, including a remount 
of the Tim/Martha collision. On set for two days 
were both a Totally Doctor Who crew and Jason 
Arnopp of DWM, and recording ran through to 
12.45am. 

Coughing badly, David soldiered on at Upper 
Boat on Tuesday 9 where work from 1pm to 
midnight covered the scenes on the Cartwrights’ 
cottage set; a plan to record the scene of Joan and 
Smith with the scarecrow in the field at Cwm Ifor 
was abandoned due to poor weather. This was 
taped first on Wednesday 10 at 12.30pm, a day 
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which required only David Tennant and Jessica 
Stevenson of the main cast with Ken Hosking as 
a scarecrow on location. Totally Doctor Who was 
around for the remainder of the cottage scenes, of 
which David later told Doctor Who Confidential, 
“I really like that scene at the end of Episode 9 
where the Doctor comes back to see Joan. It’s one 
of my favourite scenes of the whole series so far.” 
Also taped were inserts of Clark’s hand passing 
through the scarecrow’s body and Baines’ point 
of view through his scarecrow mask with arm 
and eye doubles for both shots. Meanwhile, the 
MediaGuardian picked up the tabloid rumour 


carecrows. They’ re so gothic, 


regarding Jason Statham, while Steven Moffat’s 
| script The Girl in the Fireplace was nominated 
: for the Science Fiction and Fantasy Writers of 

America Nebula Awards to be awarded in May 
2007. 


T t was originally planned that work on 
Block Six would conclude on Thursday 11 
| January with work on the TARDIS set from 
| 11.30am to 10.30pm covering the fate of 
Jenny, plus the Doctor and Martha’s scenes, with 
the Confidential team and Paul Cornell on hand. 
David and Freema’s work was to have followed 
on from their read-through for Block Seven, but 
by now David had almost lost his voice. The 
show’s lead was thus given a day to recuperate 
and instead the stunt fall of Rebekah Staton 
being pulled through the TARDIS doors and then 
dropped on wires to a greenscreen below was 
recorded, with the nervous actress commenting 
on Doctor Who Confidential “getting my pants 
on television.” 

The deferred TARDIS scenes with the two 
regulars were taped on Wednesday 17 January 
with Charles Palmer’s pick-up unit working at 
Upper Boat alongside Graeme Harper’s team on 
Episode 7 and David and Freema working with 
both crews under the eye of Confidential. During 
Block Seven there were further pick-ups directed 
by Palmer at Upper Boat on Monday 5 February 
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amidst Graeme Harper’s work on Episode 11. 


: This covered shots of the Doctor and Martha by 


the TARDIS in Episode 9, shots of the little girl 
and Rocastle in the courtyard and corridor (with 
a double for Baines), plus shots of the school 


: sign and the watch in the hands of a double for 


Tim in the battlefield sequence. The final item of 
the story to be recorded was an insert of Smith 


: at the school window for Episode 9 taped by 


Charles Palmer and a second camera at Upper 
Boat on Friday 23 February while Colin Teague 


| was recording material with the main unit for 


Episodes 11 and 12. 
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In an attempt to keep the nature of the serial 
secret as long as possible, the title for Episode 9 
was released first as The Family of Blood in late 
December 2006 and it was only in early February 
2007 that Episode 8 was confirmed as Human 
Nature. CGI work by the Mill was minimal for 
the episode, mainly comprising the shots of the 
invisible spaceship and its-weaponry barrage, 
and the unearthly lights from Smith’s fob watch. 
It was not until post production that Jessica 
Stevenson requested that she be billed under her 
married name of Jessica Hynes which she would 
now be using in her performing career. 

Additional dialogue recording for the watch 
voices in Episode 8 was performed with David 
Tennant and two other artistes as “Woman” and 
“Wise Man”. The Wise Man gave the galactic 
co-ordinates for Kasterborous established in the 
1975 serial Pyramids of Mars and referred to the 


Citadel and the Panopticon seen in the 1976 story : 


The Deadly Assassin, as well as “the children 
of Skaro and Cybernetic men... the Racnoss 
Empire... and bone of the Sycoraxic clan.” 

On Tuesday 27 March, the hymn He Who 
Would Valiant Be was recorded by a number 
of chaperoned boys from the Thorpe House 
School choir of Buckinghamshire at Broadcasting 
House in Cardiff. Further music recording was 
conducted on Thursday 29 March with Ben 
Foster conducting Tom Williams, Dave Daniels 


and Andy Findoh, Nina Foster, Roger Garland, 
Skaila Kanga, Boguslaw Kotecki, Gaby Lester, 
Steve McManus, Anthony Pleeth, Rachel Robson 
and Edward Vandespar. A professional whistler 
had also been hired by composer Murray Gold 
but while Julie Gardner liked this, Phil Collinson 
and editor Matthew Tabern were less convinced 
and the element was dropped from the final mix 
of Episode 8 on-Thursday $ April. 
On the finished edit of Human Nature, 

the producer and director credits were shown 
over the establishing shot of the school. When 

* Jenny said that Martha was sweet on Smith, 
she protested, “I am not.” “Oh, you're always 
watching him, I’ve seen you,” said her colleague. 
When Martha commented that boys like Baines 
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“Patches of sickly green light, 
The throb of alien machines. 
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and Hutchinson might not end up running the 
country, Jenny asked, “How d’you mean?” 
“Just... World like this, you think it’s gonna 

last forever. But nothing does. Never mind! On 
with the job!” said Martha briskly. After the 
landing of the strange light from the sky, Martha 
asked, “Did you hear that...? Like a noise. In the 
distance.” “Can’t hear anything,” said Jenny as 
Martha told her to be quiet. The women heard 


: nothing and Jenny said, “Never thought you’d 


be scared of the dark.” “Oh yeah,” said Martha, 
“With good reason,” as Joan came running back 
to the pub. When Smith said he would escort the 
ladies back to school, Joan said, “I’d appreciate 
that. Silly, but it gave me quite a scare.” As they 
walked off, Martha muttered, “He’s just walking 
away. Lights in the sky and he’s walking away.” 
When Martha played back the recording of 
the Doctor, this was originally longer and had 
the fourth and fifth instructions heard over a 
shot of Smith shaving in his room. As Smith 
moved to his desk where he had drawings of a 
mysterious underground cavern and the inside of 
the TARDIS, the recorded instructions continued: 
“Don’t let me eat pears. I hate pears. John Smith 
is a character I made up, but I won’t know that, 
TIl think I am him, and he might do something 
stupid like eat a pear. In three months time, I 
don’t want to wake up from being human and 
taste that.” This element was taken from the 
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original novel. Meanwhile 
in his room, Smith took a 
pear from a bowl and bit 
into it, finding he liked it. 
The monster montage 
seen by Tim included 
the Dalek from Dalek, 
Cybermen from Rise of the 
Cybermen, Ood from The 
Satan Pit, the werewolf from Tooth and Claw, 
the Sycorax Leader from The Christmas Invasion, 
the Empress of the Racnoss from The Runaway 
Bride and the Lazarus creature from The Lazarus 
Experiment. There was then a cut to the scene 
where Baines sniffed this action; originally, 
Hutchinson was saying, “— and I thought, well, a 
farmer’s daughter, she knows the lay of the land, 
And I don’t mind saying, the look she was giving 
me, I said, you’re quite a little minx...” and then 
in the subsequent cut scene where Baines lost 
the scent continuing, “— so if I don’t join you 
for prep, gentlemen, you can guess where PI be. 


: [shall be writing to pater. And telling him my 


education is complete.” When Baines hid under 
the hallway stairs, the female alien voice originally 
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: told him, “The Doctor is working against us, He 
: fights like a coward.” 


On the village green, Smith originally ran up 


: to join Joan, saying, “I’m sorry. About before.” 

: “Oh, it wasn’t your fault,” explained Joan, “I 

: should apologise. It was rude of me.” “Tell me 

: about your husband. Please,” asked Smith. “No 

: one wants to hear a widow’s story,” replied 

: Joan. “I do,” assured Smith. While talking in 

: the countryside, Smith asked, “Perhaps I might 

: draw you?” “Would you?” asked Joan. “Td be 

: honoured,” said Smith, “Now my work is done.” 


i scene was cut before Jenny 

| encountered the scarecrow. When 

| Martha and Jenny wheeled their 

I bicycles along, Jenny originally said, 


3 “But Matron’s lovely! You should be happy for 
> them. Oh, I can just see it, her and Mr Smith.” 


“No, it’s a bit more complicated than that...” 


: began Martha. “If you’re going to be jealous, 
: you could at least try to hide it,” advised Jenny. 


“Will you stop it! I’m not jealous,” said Martha, 


© stopping, sighing and admitting, “All right, little 

| bit.” “Said so,” called Jenny, getting on her bike, 

| “But save all the news! I’ve got to go and see Mrs 
> Maitland — wait till Pm back, we can have a good 
: old gossip.” 


When Martha burst in on Smith and Joan, 


: she said, “They’ve got guns, and someone’s 


strange machinery. 
yy 


SHOOTING SCRIPT 


gonna get hurt.” As the couple 
arrived at the village hall, Joan 
originally said, “... and I won’t 
have that girl spoiling the whole 
night. Though it’s all your own 
fault, anyway.” “Why, what 
have I done?” asked Smith. 
“Intoxicated her,” said Joan; 
this material was changed in 
dubbing. When the little girl 
moved to join Baines and Clark, 
Joan said, “Don’t go near 
them...” yet the child replied, 
“But they’re my family.” As with 
other recent two-part stories, 


: the throw-forward to The Family of Blood was 
: placed after the closing credits. 


The Family of Blood opened with a pre-titles 


| montage of the events of the previous episode, 

: with the producer and director credits shown over 
: the evacuation of the dance hall. After the mass 

: exodus, there was to have been an extra scene in 

> the village with Smith, Martha and Joan pausing 

| in their flight to discuss what the Doctor would 

: have done if he were there. This will be included 

| on The Complete Third Series DVD box set from 
| 2lentertain in November. 


As the Family stood outside the dance hall 


: and Jenny smelt the Doctor at the academy, 

: Clark commented, “But we detected his essence, 
> separate from the man, how is that?” “That 

: servant, Martha,” said the girl, “She knew all 

: about that.” Jenny then remembered that when 
: Martha walked to the west, “She’d never, take 

> company.” When the Family arrived outside the 
: school, Jenny commented, “But this civilisation 
| teaches its children to kill.” In the armoury 

: sequence where the boys were armed, Martha 

| argued, “But this is insane, they’re just kids...” 

: When confronting Baines and the family, Phillips 


1» 


nally observed, “Gads, it’s freezing out here 
rows massed, Baines noted, “The 
imating, we’ve plenty more Straw 
Var comes to England, a year in advance.” 
| orted on the location of the 
S, Baines commented, “We have another 
‘ou know what to do, Father of Mine,” 
n barked the order, “More soldiers!” 
hen Joan tried to get Smith to talk of 
his childhood, the teacher originally told her, 
“Perhaps if you moved away from the window. 
Out of the line of fire,” and then informed her, 
“I won’t be tested,” to which she asked, “Why 
can’t you tell me?” After Tim ran back inside the 
school, Baines and Jenny heard the voice of the 
girl, “Brother of Mine, Mother of Mine,” and 
telling them from the school corridor, “There’s 
something. In the air. Something Time Lord...” 
“Find it, Sister of Mine,” ordered Baines as the 
girl skipped away. As specified in the script, a 
shot of the Doctor standing before the flames 
from The Runaway Bride was used in the scene 
when Tim opened the watch to repel the little girl. 
er the boys took up their positions in the 
zard, Martha ran out straight into Smith, 
u’ve got to stop them — they’re just 
ve got to get them out...” “I am not 
!” retorted Smith. “I don’t mean him,” 
mean John Smith! You’ve gotta 
1” “Mr Smith,” said Rocastle, 
d you, remove that insolent girl!” 
i Martha fiercely and pulled her 
xe school as Martha pleaded, “You’ve got 
— get off! — you’ve just got to listen!” 
Rocastle announced, “Enemy in front!” 


In the school hall, Martha continued, “...but if 
you told those boys to retreat, they’d do it! Pm 
begging you, I’m just begging you, don’t do this.” 
Furiously, Smith asked, “The Doctor, in those 
stories, he fights, doesn’t he? The great warrior! 
Well isn’t this him?” Smith stormed outside, 
grabbed a rifle off two of the younger boys and 
then hissed at them to go back into the school, 
with the boys quickly obeying him. 

Although cut from the finished episode, Smith’s 
line, “I am not the Doctor!” formed part of the 
compilation of Series Three shown on BBCi’s red 
button service after Smith and Jones’ broadcast. 

When Rocastle approached the alien in Lucy 
Cartwright’s form, he commented, “She’s a girl. 
She’s no more than what, twelve years old? Now 
you just come with me,” to which Smith advised, 
“T really don’t think you should.” After Rocastle’s 
demise, Smith repeated his order for the boys to 
put down their guns. While running through the 
school, Smith told the cadets, “Quickly, this way, 
all of you, out through the garage!” and later 
instructed them, “Go to the railway station at 
Market Cross, it’s only two miles across country.” 
While standing by the TARDIS at the school, 
Jenny said, “Humans think they’re so advanced. 
But they scatter like rats,” and Baines said, 
“Onwards, Mother of Mine!” 

After Joan led Martha and Smith off to the 
cottage, there was a scene in the woods where 
Tim found Hutchinson, curled up crying in terror 
at the base of a tree, ending with Tim asking 
the older boy to trust him. This scene will also 
appear on The Complete Third Series DVD box 
set. When Martha explained to Smith about the 


| Opposite page left: “This is 
| sport?” Son of Mine tries to 
flush the Doctor out. 


Opposite page right: Concept 
art for the Family's weapons. 


Lefi: The Family delights in 
the destruction of the village. 


Below lefi: Mother of Mine 
cackles! 


Below centre 1: A possible 
happy ending? John and Joan 
| are married in a potential 

| future for the couple... 


| Below centre 2... while 
Smith could die as an old 
man in bed: 


| Below: “I ani not the 
| Doctor!” Smith refuses to 
| accept the truth about his 


own life. 


Doctor’s plan, she said, “I just had to wait three 
months, then open the watch.” In the battlefield 
sequence, Tim originally referred back to the cut 
scene, saying to Hutchinson, “Trust me!” 


ommentaries were recorded for the 
| episodes for download, with Freema 
Agyeman, Thomas Sangster and Ailsa 
| Berk narrating Human Nature, while 
Paul Cornell, visual effects supervisor Danny 
Hargreaves and scarecrow performer Ruari Mears 
covered The Family of Blood. 
On Tuesday 22 May, a TARDIS had landed 
at the centre of A Garden in Time, a display 
at the Royal Horticultural Society’s Chelsea 
Flower Show and had attracted the attention 
of the Queen when she viewed it the previous 
day; also present was series writer Steven Moffat 
and coverage was shown on BBC Two on the 
Tuesday evening. The same day, the Radio Times 
presented a special photo shoot of the scarecrows 
in Nick Griffiths’ We’re Coming To Get You 
with comments from Davies and Cornell. Mark 
Braxton declared that Doctor Who historicals 
had class in Today’s Choices and said that 
Human Nature was “a beauty”, while the listing 
was accompanied by a shot of the servile Martha 
looking at Smith in the school hallway. 
Thursday 24 saw the series in the popular press 
when Kylie Minogue’s “to do” list was revealed 
to contain the entry: “When Dr Who script 
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Right: Return of the Time 
Lord: The Doctor isin! 


Below; World War | 
battlefields recreated in 
Wales. 


Below centre 1: A planned 
shot for the TARDIS in the 
field. 


Below centre 2: The, Doctor's l 
fob watch. | 


Below right: Mother of Mine 
is given her punishment, 


“source” claimed that a storyline was being 


arriving? Russell’s number.” Freema Agyeman 
was a guest on BBC One’s Friday Night with 
Jonathan Ross the next evening, commenting on 
the sudden fame Doctor Who had brought her 
alongside an extract from Daleks in Manhattan. 
Next morning, there was a startling story in The 
Sun: “Doctor Who actress Freema Agyeman has 


planned where the Doctor would lose Martha and 
have to travel the universe in search of her. The 
BBC declared, “It is absolute rubbish that Freema 
Agyeman has been axed or sacked from Doctor 
Who.” That night, Human Nature was the top 
rated programme of the evening with 7.7 million 
viewers, easily beating Vernon Kay’s Gameshow 
Marathon on ITV1. 

Radio Times promoted The Family of Blood 


spoke to Jessica Hynes. The show was nominated 
Drama of the Week in Today’s Choices by Mark 
Braxton who declared the episode was “rich, 
complex, resonant and BAFTA-worthy” beneath 
a colour picture of Martha and Smith, while 
a colour shot of a scarecrow appeared above 
the listing. The Idiot’s Lantern from 2006 was 
repeated at 8.10pm on Tuesday 29 May by BBC 
Four as part of the Children’s TV on Trial season. 
On Thursday 31 May, Jessica Hynes promoted 
the concluding episode with a short extract 
when a guest on Channel 4’s The New Paul 
O’Grady Show. 
Again, tabloid rumours flared in The Sun 
on Thursday 31 when Gordon Smart declared, 
“Doctor Who to get axe in 2008,” claiming 
Russell T Davies would stop the show after his 
fourth series and focus on other projects, handing 
in a group resignation with the other senior staff. 
The following day, the BBC issued a report on 
this rumour, dismissing it as “idle speculation” 
and indicating that it had “a long-term 
commitment to the award-winning program.” 
The show’s production team announced, “We 
are a long way away from even thinking about 
Series Five when the current series hasn’t ended 
and we have yet to start filming Series Four.” On 
the morning that The Family of Blood was 
screened, Peter Dyke of the Daily Star noted 
that Freema’s agent had confirmed that she 


would be in the next series. That night, the 


episode was the most watched programme of the 
day with 7.2 million viewers, a 40% share of the 
total TV audience, out-rating ITV1’s Who Wants 
to be a Millionaire? 

Also on Saturday 2 June, bbc.co.uk made a 
revised version of the Human Nature eBook 
available again with a new piece by Paul Cornell 
in which the writer commented, “I’m so 
immensely proud of this adaptation. I hope you 


been axed from the next series.” 


HUMAN NATURE 


THE FAMI OF 
BLOOD © 
by Paul Cornell 


v 


CAST: David Tennant The Doctor/Smith™, 
Freema Agyeman Martha Jones with jessica 
Hynes Joan Redfern, Rebekah Staton Jenny, 
Thomas Sangster Tim Latimer, Harry 
Lloyd Baines, Tom Palmer Huthinson, 
Gerard Horan Clark, Lauren Wilson Lucy 
Cartwright, Pip Torrens Roeastle, Matthew 
White Phillips, Derek Smith Doorman [8], 
Peter Bourke Mr Chambers [8], Sophie 
Turner Vicar [9]. 


* Billed in Radio Times as john Smith only 
for Human Nature. Billed on-screen and 
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he papet’s 


in Radio Times only as The Doctor for The 
Family of Blood. 


UNCREDITED: Harry Ferrier Tom Bishop, 
Christian Byard, Sam Hawyes, Jake Kedge, 
Jolyon Westhorpe, Benji Talbot Schoo! Boys 
(Older Lads)*; Eliot Blackien Owen Griffith, 
Harry Penketh, Louis Ryan, Adam Smith, 
Eifion Ap Cadno, Alex Robertson, Alex 
Varney, Jack Walker Williams, Jack Palmer, 
Tom Ferrirtian, Ben Bodycombe, Mathew 
Gourlay, john O'Gara, Josh Clarke, Alex 
Francis, Simon: Morgany David Jacket, Simon 
Morgan School Boys*; Siman Morgan Mr 
Snell; Pete Symonds, Mat Doman, Ken 
Hosking, Ruari Mears, Claudio Laurini, 
Adam Sweet, Sean Saye Statecrows, David 
Mortis, Hopcyn Huw Henly Soldiers; Caroline 
Martell Lady with Pram; Charlie Perkins 
Child with balk julian Hemsey, David Brewer, 
Simon Cornish Workmen; Alwyn Scott, Jason 
Shepherd, Tim Driscoll, Stephen Evans, 
Simon Challis, Charlotte Fortune, Lydia 
Horton Villagers; Ken Hosking, Ruari Mears, 
Adam Sweet, Sean Saye, Pete Symonds, 
Mat Doman Villagers; Nick Madge, Julian 


with Loving the Alien in which Danny Scott 


Hensey, Doug Kirby, Jon Childs Band; Alwyn 
Scott, Jason Sheherd, Mark Spriggs, lestyn 
Jones, Tim Driscoll, Stephen Evans, David 
Brewer, Andrew Bullivant, Simon Challis, 
Simon Cornish, Richard Knott jon Lloyd, 
Jarret Leigh Thomas, Franéo De Marco, 
Natalie Danks Smith, Cath McGowen, Catrin 
O'Neil, Adele Orchard, Lydia Horton, Nina 
Huggelt, Maddi Knibbs, Deborah Light, 
Charlotte Fortune, Heidi Hollis, Gabrielle 
Windsor, Amy Baker, Robin Brewer, Louise 
Maddy Village Dancers; Mat Price Evans, 
Simon West, Elén Florence Village Workers; 
Kristen Hicks Double for Baines Susanna 
John Aunty; Anthony Brangan Uncle; Tony 
BROADCAST 
CEPtsope 


Feansminse | Time 
26 May 2007 
2 June 2007 


Human Nature 
The Family of Blood 


Human Nature 
Human Nature 
The Family of Blood 
The Family of Blood 


27 May 2007* 
1 June 2007* 
3 June 200 

8 June 2007* 


enjoy it too.” 


7.10pm-7.55pm 
7.10pm-7.55pm 


8pm-8.45pm 
9pm-9.45pm 
8pm-8.45pm 
9pm-9.45pm 


BD Ng 


Was, Stephen Reynolds Male Guests; Cole 
Coombs New Born Baby; Corey Evans Young 
Boy (10yrs); Abigale Piontecki Young Girl#1 
(yrs); Rebecca Gwen Young Girl#2 (8yrs); 
Margaret Taylor Old Lady; Huw Rees Old 
Tim; Tony Was, Stephen Reynolds, Susanna 
john, Anthony Brannan, Mike B jones, Elved 
Lovey, Gordon Styles, David Morris, Hopeyn 
Huw Henty, Jonesy T Jones, Bryn Middleton 
Public: 19 Unknown Cadets; Simon Morgan, 
Jack Walker Williams, Jack Palmer, Oliver 
Ferman, Christopher Woodwood, Tom 
Boulding Choir Voices. 

* inc Pemberton, Smythe, Wicks, Williams, 
Ashington, Lockley, Thwaites 


45°00” 
42’55” 


7.7M (13th) 86 
7.2M (13th) ® 86 


4500” 
45700” 
42'55” 
4255” 


0.9M (ist) 88 
03M - 
0.8M (2nd) 


“But then you turn your head away, — 
__ then you blink...” 


In the Wester Drumlins conservatory, the recording of the Doctor in the DVD easter egg warns Sally and Larry about the Angels. 


THE DOCTOR: Creatures from another world. 
SALLY: But they're just statues. 
THE DOCTOR: Only when you see them. 
E SALLY: What does that mean? 
f THE DOCTOR: The lonely assassins, they used to be called — no one quite knows where they came from 
but they're as old as the universe, or very nearly. And they've survived this long because they have the 
most perfect defence system ever evolved. They’re quantum locked ~ they don’t exist when they're being 
observed. The moment they are seen by any other living creature they freeze into rock — no choice, a 
fact of their biology. In the sight of any living thing, they literally turn to stone. And you can’t kill a stone. 
Of course, a stone can't kill you either. But then you turn your head away, then you blink ~ and oh yes it can! 
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From Blink by Steven Moffat 


arly on, there was talk of me 
doing maybe a couple of episodes, 
then maybe one of the early 
ones,” explained Steven Moffat 

$ in Doctor Who Magazine, 
Eventually, I realised that I was never going to 
find the time, so I begged for later in the run... 
and then even later... and then, to make-up for 
jerking them around, I volunteered to do the 
cheap, no CGI, Doctor-lite episode.” 

2006 was a busy year for Steven Moffat, the 
writer behind acclaimed Doctor Who scripts 
The Empty Child, The Doctor Dances and The 
Girl in the Fireplace. One of his main projects 
was a modern day drama called Jekyll, based on 
Robert Louis Stevenson’s 1886 fantasy novella 
The Strange Case of Dr Jekyll and Mr Hyde and 
due to be screened by BBC One in June 2007. 
As such, he was having difficulty finding time 
to take on an offer for the third series of the 
revived Doctor Who. After being offered the 
Dalek two-parter, then a two-part story based 
on an idea he had first proposed for the series in 
2004, and then an early single episode adventure 
for the Doctor and Martha, none of which he 
could fit into his schedule, he agreed to take on 
one of the more challenging slots for the series. 

The “Doctor-lite” episode was the result 
of the production schedule for the series once 
a Christmas Special was added to the mix. 

To complete all 14 episodes within a similar 
timeframe to Series One (which only ran to 13) 
one episode would have to be made in tandem 
with another episode, with two units working 
simultaneously. This had happened in 2006 
when Love & Monsters was written to feature 
the Doctor and Rose only fleetingly, since David 
Tennant and Billie Piper were busy recording 
The Impossible Planet and The Satan Pit. 

For Series Three, David Tennant and Freema 
Agyeman would again be busy elsewhere with 
limited time to devote to Episode 10. 

With this ‘double-banked’ episode allocated - 
to him, Steven Moffat aimed to craft a genuinely 
unnerving story which did not require much use 
of the Doctor. “Many famous scenes in Doctor 
Who: don’t involve him, because they’re sëary 
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told the Radio Times, “Stranding the 
panion, or some innocent mortal, with an 
monster is an absolute standby of 


o” 


awakenmg 


Doctor Wh 


or his story, the writer developed What 
I Did On My Christmas Holidays by 
Sally Sparrow, a story he had written 
for Panini Books’ Doctor Who Annual 
2006, A nblished i in August 2005. The tale took 
the form of a school essay by 12-year-old Sally 
Sparrow in which she recounted how she spent 
Christmas at her aunt’s cottage, she had peeled 
back some wallpaper and found a message 
saying, “Help me, Sally Sparrow,” dated 24 
December 1985. Acquiring photographs of 
the family’s 1985 Christmas party, Sally found 
a photograph of a man — the Ninth Doctor 
— holding up a message again reading “Help 
me, Sally Sparrow.” Sally originally thought 
the messages were for an older relative with the 
same name, but then found an instruction under 
the wallpaper directing her to a videocassette 
marked “FAO Sally Sparrow”. Playing the tape, 
she saw the Doctor in her bedroom in 1985, 
explaining that he was trapped in the past 
because his time machine, parked in her aunt’s 


shed, had ‘hiccuped? into the future. When Sally 
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asked the Doctor how he was able to talk to her 
from the past, he explained that he had a copy 
of her school essay, given to him by a beautiful 
woman spy in Istanbul after she’d just saved 
him during a swordfight with two Sontarans. As 
Sally watched the tape, the TARDIS materialised 
behind the Doctor and she saw herself step out 
two hours into her future, having piloted the 
TARDIS back to the Doctor in 1985. The essay 
concluded with a thrilled Sally being told by the 
Doctor that the beautiful woman in Istanbul 
had been called Sally Sparrow. 

“I thought it was a good story,” Steven 
told Doctor Who Confidential, explaining 
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that the piece was suitable for the slot he was 
offered. “As Pd already taken the Doctor out 
of the thing, he’s leaving messages in the past, 
and I added a bit more fear and terror.” For 
television, Sally Sparrow would become an 
adult, with the writer explaining, “Children 
like watching older children and adults, not 
necessarily children of their own age.” 

With a busy schedule, Moffat told DWM, “I 
had so little time to write, I needed to be able 
to tell the team what I was up to sharpish, and 
giving them a Panini page reference saved time. 
It was my desperate attempt to keep a toehold 
in Series Three, really. Otherwise, Pd have 
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) missed a season. Imagine!” The period where 

Y the Doctor was trapped was shifted from the 
1980s to the 1960s to allow one character, Billy, 
to age into an old man by the present day. 


= teven Moffat’s story was in the 
schedules by March 2006, and a 

new monster was added to the mix. 
“I put in monsters cos the Annual 
story Li no real jeopardy,” the writer explained 
to DWM, “There was enough of a teasing little 
mystery to keep you reading for ten minutes, 
but not enough danger to keep you in your 
chair for 45.” The new menace took the form 
of a perfect killer in the guise of a statue which 
could only move when unobserved. “I think 
this episode contains the scariest concept yet,” 
Russell T Davies commented of the lethal 
Weeping Angels in DWM. “There’s always 
something inherently creepy about something 
that looks like a person, but isn’t one,” Steven 
told the magazine, “the stillness, the lack of 
all those millions of tiny signals that tell you 
that a person is looking back. Instead you’ve 
got unreadable blankness in human shape.” 
As such, the monsters would be relatively 
inexpensive to realise, and their mode of 
behaviour also drew upon a children’s game 
where players tried not be seen moving. “It’s 
the Grandma’s Footsteps game which I always 


found frightening,” commented Steven Moffat 
on Doctor Who Confidential, “but I know that 
kids find it exciting and interesting.” 
Unfortunately, Steven was unable to find a 
“way to defeat the perfect killers he had created. 
“Mark Gatiss phoned me about something else, 
and heard the despair in my voice — and cos 
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he’s such a good friend, he asked me to e-mail 
over the script, and we talked it through. Loads 
of ideas. Brilliantly helpful. I suddenly thought, 
‘Why did I specify four Angels? Four sides to 
the TARDIS? Huzzah! Like Pd planned it all 
along,” he told DWM. 

Regarding the Doctor’s means of getting his 
message through to Sally Sparrow via DVDs, 
the writer told Doctor Who Confidential, “P ve 
always found the idea of easter eggs quite 
exciting as I can never find them, so they seem 
genuinely exciting and remote to me.” As for 
Sally herself, in the original draft the story 
ended with her pregnant, something which the 
writer removed from the final draft because it 
was more satisfying for Sally to suddenly notice 
Larry properly as the mysterious situation with 
the Doctor was resolved, with her deciding not 
to become a companion. 

Originally, the episode was to have formed 
Block Six, but in early November swapped 
positions in production and became Block 
Five, to be directed by Hettie MacDonald. 
MacDonald had previously worked on Casualty 
and Agatha Christie’s Poirot, and was a director 
that producer Phil Collinson had hoped to 
work on one of his series for some time, telling 
DWM, “I’ve wanted to work with her for years, 
having especially admired her work on [the 
1996 movie] Beautiful Thing.” 


“Eat geyi twenties, very pretty, just a bit mad, just 
a Dit t dangerous... eyes shining.” SCRIPT ON SALLY SPARROW 


A Tone Meeting for the episode 
was held at Upper Boat Studios on the 
afternoon of Thursday 2 November. 
The key phrase for the story from 
Russell T Davies to his team was 
“haunted house”, and the executive 
producer emphasised that the viewers 
should be served up a classic example 
of this setting in the episode. The 
realisation of the Weeping Angels 
themselves would be undertaken by 
Millennium FX after Neill Gorton 
showed the production team a picture of small 
actor Jimmy Vee — who had played various 
roles on Doctor Who — as a gargoyle in 
another project. 

At this point, Episode 10 was still effectively 
an unchanged first draft script, entitled Sally 
Sparrow and the Weeping Angels. “Up until 


that point it hadn’t been called Blink,” Steven 
Moffat told DWM, “and I said to Russell, 
Tm thinking of calling it Blink,’ and he said, 
‘Brilliant! But if you call it that you’ll have to 
get the word “blink” in there as much as you 
can.’ So I ended up having to change the entire 
script because of the title!” 

The first recording for Block Five took place 
on Tuesday 7 November amidst insert recording 
for earlier episodes during work on Block Four. 
Hettie MacDonald recorded one item on the 
TARDIS set - the hologram of the Doctor seen 
by Sally and Larry — while Charles Palmer and 
Richard Clark also taped items with David 
Tennant and Freema Agyeman for Episodes 1, 

3 and 6. 

The location recce for Block Five was held 
on Monday 13 November, the same day that a 
readthrough draft of the Episode 10 script was 
issued. Sally Sparrow was described as “Early 
twenties, very pretty, just a bit mad, just a bit 
dangerous... eyes shining. Big naughty grin.” 
“Sexy!” said Sally as she looked up at the house 
of Wester Drumlins (the address was an old one 
of Steven Moffat’s from a decade earlier). When 
she found the word “BEWARE” under the 
wallpaper, the stage directions noted, “And on 
this word, dramatic chords: ludicrous, over the 
top, like from a cheesy old horror movie — and 
just as we think Murray Gold has lost his mind, 


Sally pulls out her mobile 
phone and silences the music 
by answering it.” Outside the 
conservatory, Sally saw “an 
ancient stone statue, standing 
tall and thin and solemn 

in the overgrown garden 

— ancient, weather-beaten, 
stained and mottled by a 
hundred years of rain.” 

At Kathy’s flat, Larry was 
introduced as “early twenties, 
probably good looking in 
better moments.” When 
approaching the Wester 
Drumlins house as “girl 
investigators”, Kathy declared 
the pair were “Sparrow and 
Nightingale” which Sally said 
was a “Bit ITV” alluding 
to Rosemary & Thyme, an 
ITV1 series which ran from 2003 to 2006 in 
which two lady gardeners solved crimes, with 
their surnames forming the hideously contrived 
title of the show. Originally the doorbell at 
the house was an electric one which, as Sally 
noted, showed that “Somebody’s paying the 
bills.” The visitor was indicated as a “shadow 
on the frosted glass: without making a big thing 
of it, it could be the Doctor.” However, the 
figure outside was in fact Malcolm, described 
as “mid-forties, shy and reserved looking, a 
bit formal, bit old fashioned. He’s wearing a 
suit, and probably always does.” Meanwhile, 
when Kathy saw the Weeping Angel, thë stage 
directions emphasised that when it had moved 
between shots, “We DON’T see the movement 
— just the result of it.” With its hands lowered, 
the statue had “a round, angelic face, eyes that 
are blank ovals of stone...” 


Back on 5 December 1920, Ben was in his 
“twenties, a farmhand in a cap and working 
clothes... Good looking, cheeky smile.” In 
the present day of 2007, when Sally went 
onto the landing she saw three more Weeping 
Angels, which are “less weather-beaten [than 
the other], but just as old - maybe they were 
outside once, and have been moved inside to 
preserve them.” In the hand of one Angel was 
“an ordinary Yale key... It doesn’t matter, but 
if we’re smart, we'll recognise the TARDIS 
key.” At the graveyard, the script specified the 
headstone as reading “Benjamin Wainwright 
(1897-1962) And his loving wife Katherine 
Costello Wainwright (1902-1987)”. (Both 
names were misspelt as ‘Wainright’ on the 
headstone in the finished programme.) Banto 
was described as “all gut and tight tee-shirt.” 
At the police station, Sally first met the 
“elderly Desk Sergeant” and then DI Billy 
Shipton, a “much ‘younger guy, plain clothes. 
Good looking, early thirties, confident to the 
point of cheeky, speaks in info-bursts, like a 
machine-gun.” When Billy commented that 
the windows on the TARDIS were the wrong 
size, this was a sly comment on the dimensions 
of the new police box prop, which had been 
criticised by some Doctor Who fans when it 
was first seen in July 2004; Moffat knew that 
the gag would amuse fans on internet forums. 

In 1969, the Doctor and Martha referred to 
the moon landing of Apollo 11 on 20 July, and 


the scene was described as “A tatty back street... 


a couple of parked cars — but not modern cars, 
sixties cars. Kids playing the other end of the 


alley - in sixties clothes with sixties toys. Sixties 
posters on the wall. (Whatever’s achievable).” 
When Sally visited Old Billy, she found the page 
torn from her notebook with his phone number 
on his bedside table; the page was now ancient 
and yellowed, but it still fitted the tear from the 
new notebook which she carried with her. 

Back in 2007, Larry compared Wester 
Drumlins house to “Scooby Doo’s house,” 
referring to the kind of haunted houses that 
featured prominently in the adventures of the 
animated hound on Scooby Doo, Where Are 
You? which began - coincidentally - in 1969. 
When the Angels made their move and one of 
the statues entered the conservatory, the script 
noted it was in the room with Larry and 
Sally, “its arms spread, its hands clawed, now 
bestial, feral. Half its face is now an obscenely 
wide mouth, grinning terrible fangs. It is 
frozen of course, but it’s a terrible image.” 

When the hologram of the Doctor appeared 
in the TARDIS, the script noted, “just like 
with Chris [Eccleston] in The Parting of the 
Ways.” The Doctor and Martha did not 
originally arrive by taxi, and the Doctor made 
a reference to how he was rubbish at his own 
weddings. The final sequence was set three 
years later, and when Sally took Larry’s hand, 
the script noted, “like with Chris and Billie 
[Piper] in the very first episode.” 

The chronology was worked out on the 
daily call sheets. Sally entered the house in 
the pre-credits on Night 1, with the bulk of 
the action taking place on Day 2, climaxing 
on Night 2. Kathy found herself spirited back 


to 1920 to arrive on Day A. The Doctor and 
Martha’s DVD message was set on Day B 
while the duo found Billy in 1969 on Night 
B. Events concluded some time later on Day 
C when the Doctor and Martha passed Sally 
and Larry’s shop. 


production meeting was held on the 
morning of Tuesday 14 November, 
| with the readthrough staged on the 
(4. morning of Thursday 16 at Upper 
Boat. The main guest star for the episode was 
Carey Mulligan who had featured in Bleak 
House and The Amazing Mrs Pritchard and 
now played Sally Sparrow. Cast as Kathy was 
Lucy Gaskell from Cutting It, while Michael 
Obiora had been in Sea of Souls (produced by 
Phil Collinson) and Hotel Babylon, and Finlay 
Robertson had appeared in NY-LON and Life 
Begins. Having featured in Beautiful Thing, 
Richard Cant had also been in Bleak House and 
was the son of Brian Cant who had appeared 
in two Doctor Who stories, 1965’s The Daleks’ 
Master Plan and 1968’s The Dominators. 
Rather than have Michael Obiora play Old 
Billy in prosthetics, it was decided to cast an 
older actor for the scene at the hospice. Cast as 
Old Billy, Louis Mahoney had also featured in 
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EPISODE 10 


on aa 


Right: Don't go swimming 
for half an hour! Billy 

(Michael Obiora) is stuck on 
the slow path. 


Below: DVD easter eggs. 
Makes us feel hungry. 


Below centre 1: "Whatever — 
you do, don’t blink...” 


Below centre 2: “blink and 
you're dead...” 


Below right: “good luck!” 


Opposite page left: Ohno, 
he blinked! = 


Opposite page centre: Sally 
(Carey Mulligan) meets an 
older Billy (Louis Mahoney). 


Opposite page right: The 
Angels have the phone box! 
We want to get that on a 
T-shirt, actually. 


Phil Collinson’s episodes of Sea of Souls as well 
having appeared in two Doctor Who serials: 
Frontier in Space and Planet of Evil screened 
in 1973 and 1975 respectively. Not all of the 
cast was available for the readthrough, so 
script editor Gary Russell took on the mantles 
of Malcolm and both young and old versions 
of Billy, while Steven Moffat read in for David 
Tennant, who was resting his voice. 

Pink revisions were made to the script on 
Friday 17 November; these were minor changes 
to Kathy’s letter, Sally in the café, Kathy’s 
narration in the graveyard, part of the scene 
in Banto’s back room, Billy explaining to Sally 
what a police box was, the Doctor explaining to 
Billy what the Angels did to him, Larry setting 
up the DVD in the conservatory at Wester 
Drumlins and part of the Doctor’s subsequent 
dialogue with Sally and Larry, plus elements 
of the concluding scene with Larry and Sally 
holding hands. 

Based at Cardiff Docks on Monday 20 
November, the BBC crew began the main 
recording of Block Five at 7.30am outside 
the old National Westminster Bank on West 
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Bute Street for the establishing shot.of the 
police station with the artificially created rain 
(although real rain was expected on the day). 
Carey Mulligan also performed the scene with 
Sally running out of the garage and looking 
out of the station windows before recording 
moved inside the venue for the front desk of 
the constabulary. The team then moved to a 
location at West Bute Dock to tape the scenes 
inside the pub with Kathy, and then finally the 
sequence in the street with Sally calling Larry 
about the DVDs, wrapping around 6.30pm. 


| n Tuesday 21, work ran from 9am to 
| 8pm starting with the 1972 wedding 
| photograph of Billy, after which 

: | David Tennant and Freema Agyeman 
recorded the items needed for playback on 
television screens during the episode — effectively 
the complete version of the conversation with 
Sally and Larry at the house. Freema then 
departed for the location used by the Block 
Four crew to tape theatre scenes for the earlier 
episodes that afternoon. Following this, the 
garage scenes with Sally, Billy and the Angels 
were recorded. 

Recording ran from 8am to 7pm on 
Wednesday 22, starting with the scenes of Old 
Billy.at the Welgrove Hospice (actually a miners’ 
hospital in Caerphilly), attended by Doctor 
Who Confidential. The crew then returned to 
base for the photo shoot depicting Kathy’s life 
from 1920 onwards, with Lucy Gaskell and 
Thomas Nelstrop in appropriate costumes, as 
well as an older actress standing in for elderly 


Kathy. After this it had been planned to return 
to Upper Boat where the scenes of Sally and 
Larry inside the TARDIS were to be taped, 
although these were deferred to another day. 

While Block Six was in readthrough, 
Thursday 23 November saw the first day of 
work at Field Park Road in Newport, the 
venue of the spooky house itself, used from 
8.15am to 7pm. A dilapidated property which 
fitted the bill precisely had been found, and 
was so perfectly run down and overg 
that the BBC crew could effectively use 
it was. “Hettie MacDonald was ex 
excited about this house when it was £ 
recalled casting director Andy Pryo 
commentary. At the cold, damp Į 
location, the scenes inside the Wester Drumlins 
house were recorded for Sally an ’s visi 
and Malcolm’s delivery of the 
establishing shots of the house 
letting Larry in later in the episode. This was the 
first day that one of the Angel performers, Aga 
Blonska, was required for the Weeping Angel 
in the garden; Blonska had previously played a 
clockwork droid in The Girl in the Fireplace. 
The Angel costume and make-up, applied by 
Claire Folkard of Millennium FX, comprised a 
polyfoam skirt, polystyrene wings, vest, and a 
head and face of foam latex with removable eye 
pieces. The three hours of preparation saw the 
performer having her arms painted and being 
glued into the costume: “It’s quite comfortable,” 
said Blonska in the Radio Times. 

From 8am to 7pm on Friday 24, further 
aspects of the interior scenes from the previous 


day were recorded at Field Park Road, including 


æ 


Sally breaking into the building in the pre- 
credits. Doctor Who Confidential was on hand 
to cover work at the house again on Saturday 
25 with recording from 9am to 8pm. Blonska 
was now joined by a second Angel, Elen 
Thomas (whose various roles on Doctor Who 
had begun with an Auton in Rose in 2004), for 
the scenes of Sally finding the Angels on the 
landing, after which were recorded Malcolm’s 
departure, Sally descending from the landing 
and the pre-credit visit as she stripped the 
wallpaper to reveal the Doctor’s message. 

After a day off, work resumed on Charles 
Street in Newport on Monday 27 November, 
kicking off at 8am with the scene in the café 
where Sally read Kathy’s letter. The crew then 
moved from the Oddverse Café across the road 
to Diverse Vinyl, which appeared as the shop 
area and back room of “Banto’s DVD Store” on 
Queen Street, in scenes taped through to 7pm. 
Banto was watching an episode of the BBC1 
thriller series Gangsters originally screened 
on Thursday 21 October 1976 (referred to as 
Incident 6) and written by Philip Martin, a 
Doctor Who scriptwriter in the 1980s. 

By 9am the next morning, Diverse Vinyl 
had been redressed to give the illusion that five 
years (according to the production schedule) 
had passed for the closing scenes of Sally and 


Larry finally meeting the Doctor 
and Martha at “Sparrow & 
Nightingale — Antiquarian Books 
and Rare DVDs”. This sequence — with the 
series’ two stars — attracted a lot of attention 

from the public during recording. The crew 

then relocated to Charterist Tower for the 

1969 sequence where the Doctor and Martha 

met Billy; a 1960s-style van and BMW were 
provided for this scene which wrapped around 
8pm. This was the only full day that David 
Tennant and Freema Agyeman worked on the 
episode before returning to Charles Palmer’s 

crew on Episodes 8 and 9. 

Doctor Who Confidential was on hand on 
Wednesday 29 November, which for the main 
crew started at 12.30pm for the graveyard scene 
at St Woolos Cemetery (with Elen Thomas as 
the Angel performer for the day), after which 
the team returned to the Field Park Road venue 
for various pick-up shots and the key scene of 
the Doctor addressing Sally and: Larry in the 
house. This was a time-consuming sequence : 
because the live cast needed to keep in step with `~: 
David Tennant’s pre-recorded performance. A : 


shorthand double for close-ups of Larry was 
also used for this scene which was scheduled to 
complete at 11.30pm. 

Work ran from 11.30am to 10.30pm at 
Field Park Road on Thursday 30 starting with 
the exterior daytime scenes of Sally and Kathy 
entering the house and then Sally running from 
the property with three Angels at the windows 
(requiring Aga Blonska and Elen Thomas 
plus one dummy). The night scenes were then 
recorded of Sally and Larry’s stand-off with the 
Angel in the conservatory, and Sally’s attempted 
escape through the boarded-up back door. 

The scenes in Kathy’s flat were recorded 
at a house on Llanfair Road in Pontcanna 
from 10.30am on Friday 1 December, along 
with close-up shots of the Doctor’s face 
played back on the computer screen for the 
final scene. Finlay Robertson had done nude 
performances before in theatre, and so was 
not fazed by Larry’s first appearance in front 
of Sally... although ultimately he actually kept 
his underpants on for the scene! The team then 
returned to Upper Boat to tape the two scenes 
of Sally and Larry inside the TARDIS deferred 
from the previous week through to 9.30pm. 
“Going into the TARDIS was really exciting 
and Fin and I were saying it’s the best day of 
the shoot,” Carey Mulligan told Doctor Who 
Confidential. 


“It’s the Grandma’s Footsteps game which 
| always found frightening.” 


y A 


Benjamin Cook of DWM and 
Doctor Who Confidential joined the 
team on Saturday 2 December where 
the climactic scenes of Sally and Larry locating 
the TARDIS were taped on the cellar set at 
Upper Boat from 10.30am to 9.30pm, with Aga 
and Elen as the Angels. This venue had been 
built in studio rather than found on location 
because of the logistics of finding a basement 
tall enough to accommodate the police box 
prop. This concluded the main work on Block 
Five, with Block Six already well underway. 

A week later, a minimal second unit crew 
worked on location at Cwm Ifor Farm near 
Caerphilly from 9.30am to 8.30pm on Saturday 
9 December, first of all recording the 1920 
sequences with Kathy and Ben before finding 
the statues needed for the closing montage, 
recording further close-ups of the Doctor’s 
warning not to blink on the TV screen, and the 
cutaway shot of Billy’s wedding photo at the 
hospice. The prop newspaper confirming the 
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date for Kathy was The Hull Times, which in 
reality was only published since 1930. 

In the New Year, further pick-up shots were 
recorded at Upper Boat by Hettie MacDonald’s 
small second unit crew alongside work on 
Episodes 8 and 9 from 8pm on Tuesday 9 
January 2007. CGI work from The Mill 
was minimal and was comprised mainly of 
stabilising the Angels in any shots where they 
appeared, as well as adding the two Angels 
either side of the police station window, the 
Doctor’s hologram and the glowing control disk, 


and the TARDIS being shaken by the Angels. 


few edits were made to the 
programme before transmission. The 
main change was to the pre-titles 

= to omit the telephone call on Sally’s 
mobile as she found the word “BEWARE” 
under the wallpaper. The caller was Kathy 

who was in the corner of a noisy pub, saying, 
“Sally Sparrow, you promised you’d come. 

It’s Saturday night, we need to be here.” Still 
looking at the writing on the wall, Sally asked, 
“Why?” “Because we don’t have boyfriends and 
we're going to die,” shouted Kathy over the din. 
“We're what??” asked Sally. “Well, you know, 
one day,” explained Kathy. “G’night, Kathy!” 
laughed Sally, turning off the phone and looking 
back at the wall. 


The producer and director 
credits were shown over the 
scene of Sally arriving at 
Kathy’s flat at night. When 
Kathy dashed to chastise her 
naked brother, she originally 
said, “Sally Sparrow doesn’t 
have a boyfriend — she 
could’ve torn you limb from 
limb,” and then telling Sally 
that Larry had, “Only been 
here three days — the fridge is 
empty and everything smells 
of feet.” When Kathy was 
led by Sally into the house 
she commented, “Everyone 
says this place is haunted.” 
“Haunted and 
beautiful,” said Sally. 
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Arriving in 1920, when Kathy asked Ben 
where she was, he replied, “You’re in the cow 
field.” “What cow field?” asked the woman, 
“Why are there cows?? What’s that about, 
cows??” Hearing that Kathy had died 20 years 
ago, Sally originally laughed and Malcolm 
remarked, “I don’t see why that’s funny.” 

“It’s your joke,” said Sally. There was more 

of Kathy’s letter intended for the voice-over 

as Sally read onthe stairs: “My husband died 
of influenza in 1962... You have always loved 
history, and the past, but in a way, dearest 
Sally, you have always been wrong...” In the 
graveyard, the letter’s narration continued, 
“You have always loved history, and the past, 
and I was the one who hated old things — Sally, 
we were both wrong. The past isn’t old. That’s 
exactly what the past is not... The past is a place 
where the world you know is still young and 
everything is new. Everything.is brand new.” 

When Larry told Sally about the easter eggs 
at the shop, she initially lost interest and said, 

` “Oh God, why. am I even talking about this?? 
What's the matter with me??” “What’s wrong?” 
asked Larry. As the desk sergeant attempted 
to sum up Sally’s story, he pointed out he was, 
“Still not sure if this girl is missing or not.” 
Having heard that Old Billy married a girl 


“ancient, weather-beaten, stained and mottled 
by a hundred years of rain.” SHOOTING SCRIPT ON THE ANGELS 


called Sally, Sally looked out of the window and 
commented, “Well. The rain’s stopping. That’s 
the good news,” with the old man sadly looking 
at the drizzle too. “Thirty eight years, it’s taken 
me, getting back to you,” Old Billy told her. 
When Sally asked what the message about the 
list meant, the old man continued, “There’s 
more. But you have to find the rest of it for 
yourself.” “But what’s he talking about? What 
list?” As Sally asked how the Doctor could have 
known about the list, Billy told her, “He knows 
lots of things. Impossible things about the 
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future, about you.” When Sally finally entered 
the TARDIS, she said, “A whole world. He 
wasn’t lying,” and the hologram of the Doctor 
continued, “On leaving the time capsule please 
do nothing that may avert the creation of your 
own species. Thank you.” The scripted lapse of 
three years before the last scene was reduced to 
one year, which was marked with an on-screen 
caption, and tied in with Martha’s ‘present’ 
being 2008. This late change also meant that in 
the closing shop scene, Larry’s comment, “Three 
years, all you think about — the Doctor!” was 
dropped. He also originally said, “I check those 
statues twice a week. They’re frozen, they’re 
stuck — they’re never gonna move again.” 


| ulie Gardner, casting director Andy Pryor 
and Finlay Robertson recorded an online 
commentary for the episode, and Nick 
Griffiths previewed the episode in the 
Radio Times with a piece called Hell’s Angels 
which showed Aga Blonska’s transformation 
into a Weeping Angel alongside comments from 
Steven Moffat and Russell T Davies, with the 
latter admitting, “I’m scared to death.” Mark 
Braxton again nominated Doctor Who as one 
of Today’s Choices, noting the script was one of 
“consummate cunning”. The Sun also carried a 
short piece about the make up for the episode 
on Tuesday 5 June. That evening, Freema 


Agyeman won the Best Newcommer 
award at the 2007 Glamour magazine 
Woman of the Year Awards held at 
Berkley Square Gardens in London; 
at the event she told reporters, “I’m 
not axed, I haven’t been sacked,” and 
commented that the tabloid reports 
had initially upset her. Meanwhile on 
BBC Two, Andrew Marr’s History 
of Modern Britain had the presenter 
travelling by phone box and a clip from 
the 1966 serial The War Machines. 
Leading up to transmission, at 
13.04pm BBC Radio Wales had a 
new edition of Doctor Who: Back in 
Time entitled Top Tennant in which 
Julian Carey interviewed the series’ lead actor. 
Scheduled against the movie Grease on ITV1, 
Blink easily beat its competition with twice 


: .as many viewers as the musical. What I Did 


On My Christmas Holidays by Sally Sparrow 
was made available online by bbc.co.uk that 
evening. Young viewers were chilled by the 
episode ending Steven Moffat later described 
on Doctor Who Confidential, indicating that 
his aim was to “do that thing at the end of the 
episode where you say that every statue out 
there is secretly a Weeping Angel...” ami» 
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TOPIA 


in the TARDIS, the Master has completed his regeneration and his voice echoes out into the laboratory. 


THE MASTER: Now then, Doctor... ooh, new voice! Hello! (DEEPER) Hello. (LIGHTER) Hello. 
(NORMAL) Anyway! Why don’t we stop and have a nice little chat while | tell you all my plans 
and you can work out a way to stop me — | don’t think! 
MARTHA: (SUDDENLY DISTURBED) Hold on, | know that voice... 

(THE DOCTOR OBLIVIOUS TO THIS, TALKS TO THE TARDIS) 

THE DOCTOR: I’m asking you, really, properly, just to stop, just to think... 
THE MASTER: Use my name. 

THE DOCTOR: Master. I’m sorry. 

THE MASTER: Tough! 
D HE STABS A BUTTON. THE GRIND OF ANCIENT ENGINES, 
THE ROTOR RISES AND FALLS...) 


From Utopia by Russell T Davies 


J id you hear me say that 

| I didn’t like the Master, 

and didn’t want him back?” 
asked Russell T Davies in 
S Doctor Who Magazine, 
“Well, I was lying! Actually, I was delaying, 
cos I needed a couple of years to work out 
how to write him.” i 

Having resurrected the Daleks in 2005 
and the Cybermen in 2006, Doctor Who’s 
showrunner had turned his attention to the 
Doctor’s Time Lord nemesis in late 2005, 
when he had started formulating ideas for 
the show’s third series. The character of the 
Master had been devised in 1970 by producer 
Barry Letts and script editor Terrance Dicks 
as a new arch-enemy for the Doctor, an evil 
Time Lord genius of equal accomplishments 
mirroring Professor Moriarty, the famed 
opponent of Sherlock Holmes in Sir Arthur 
Conan Doyle’s story The Final Problem. 
Played by Roger Delgado, the Master débuted 
in Terror of the Autons in 1971 and appeared 
in numerous stories through to Frontier in 
Space shown in 1973. One final story with 
the Master had been planned, but this was 
precluded by the death of Delgado in a 
driving accident in June 1973. The Master 
was revived in a decaying form, now played 
by Peter Pratt, in the 1976 story The Deadly 
Assassin, and the character then returned to 
Doctor Who, still in this skeletal body, in the 
1981 serial The Keeper of Traken, this time 
played briefly by Geoffrey Beevers. At the end 
of that story the Master stole a new body and 
was then portrayed in various stories through 
to Survival in 1989 by Anthony Ainley. The 
Master was executed by the Daleks in the 
1996 Doctor Who TV Movie, with his life 
essence escaping to possess a paramedic played 
by Eric Roberts. The villain was ultimately e 
sucked into the Eye of Harmony inside the 
TARDIS at the end of the film. 

Growing up watching the character in 
Doctor Who, Davies had loved the Master 
but saw him functioning best when he was 
just an occasional visitor to the series. He 
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decided it would be most effective to re- 
introduce the Master once the mythology of 
the Doctor being the last of the Time Lords 
had been fully established. The problem had 
been how to bring back the character for a 
modern audience. “The whole thing suddenly 
clicked — he’s insane! And I don’t mean that 
lightly; I don’t mean ha-ha-barking mad; I 
mean genuinely, profoundly, clinically insane, 
a psychopath, or more probably a sociopath, 
and a high-functioning one at that. As soon as 
I understood that, then I was dying to write 
him,” Davies told DWM. 


he main alias for the Master in the 
climactic two episodes to follow 
Episode 11 would be that of Mr 
Saxon, the politician from Martha’s 
time, references to whom had been slipped 
into the series since Love © Monsters. Saxon 
had always been one of Davies’ favourite 
names (he had developed an unused soap 
opera format called Saxon House for Granada 
in the mid 1990s). As it turned out, “Mister 
Saxon” was an anagram of “Master No Six”, 
hinting at the sixth distinct incarnation of 
the Time Lord seen on television. “Someone 
pointed that out to me afterwards and I had 


E8 “The whole thing suddenly clicked — he’s insane! 
WY | don’t mean that lightly...” RUSSELL T DAVIES ON THE MASTER 


no idea!” said Russell in the Radio Times. 

His plan was now to make the Master as 
clever and witty as the Doctor. “The dark 
genius is still there and knows what to do,” he 
explained in Doctor Who Confidential. 

“All the elements that have been laid in the 
series are coming together; the fob watch, the 
words of the Face of Boe,” continued Russell. 
The fact that the Doctor had not sensed 
another Time Lord was to be explained by 
the fact that the Master had become human 
— effectively undergoing the same process that 


the Doctor went through to hide from his 
pursuers in Episodes 8 and 9. As such, the 
Master could be introduced in Episode 11 as a 
totally different character, a benevolent figure 
— the Professor - who would form a bond 
of friendship with the Doctor during their 
meeting of minds. All this had to be explained 
in the script so that the story remained 
accessible for new viewers. 

As well as the Master, it was also time to 
fulfil another long-anticipated return. “It was 
always the plan to bring Jack back,” said 


Davies on Doctor Who Confidential, “John _ 
[Barrowman] is so busy you need to book him 
up that far in advance.” The return of Captain 
Jack Harkness - the rogue Time Agent 
introduced in The Empty Child, abandoned 
by the regenerating Doctor in The Parting of 
the Ways and since then engaged in his own 
strange adventures in twenty-first century 
Cardiff in the spin-off series Torchwood — 
meant that the daredevil character could shake 
up the existing TARDIS crew’s equilibrium. 
Furthermore, Jack wanted questions answered, 
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Mon 15 Jan 07 Upper Boat Studios, Trefforest: TARDIS 

Tue 30 — Wed 31 Jan 07 

Old NEG Glass Site, Trident Park, Glass Avenue, Cardiff 
Bay (Radiation Room) 
Thu 1 Feb 07 Old. NEG Glass Site (Corridor #3/Corridor 
#2/Rocket Silo Door/Radiation Room) 
Fri 2 Feb 07 Old NEG Glass Site (Rocket Silo Door/ 
Corridor #1/Radiation Room — Corridor/Holding Area) 
Mon 5 — Wed 7 Feb 07 
Upper Boat Studios: Professor’s Laboratory 
Thu 8 Feb 07 Upper Boat Studios: Professor's Laboratory/ 
Corridor outside Professor's Laboratory/Greenscreen 
Fri 9 Feb 07 Upper Boat Studios: Corridor outside 
Professor's Laboratory/Professor s Laboratory/TARDIS 
Mon 12 ~ Tue 13 Feb 07 

| Argoed Quarry, Llansannor, nr Llanharry (Moorland) 

Wed 14 Feb 07 Wenvoe Quarry, Cemex UK Ltd, Wenvoe 

(Silo #16) 

Tue 20 Feb 07 Upper Boat Studios: TARDIS 

Fri 23 Feb 07 Upper Boat Studios: TARDIS 

` Thu 1 Mar 07 Millennium Square, Bute Place, Cardiff. Bay 
(Millennium Square) 


RADIO TIMES 

Sat 16 Jun 07 Utopia: Captain Jack comes back into 

the Doctor's life as the Tardis is thrown out of control- 
Finding themselves at the end of the universe, they come 
upon the Futurekind, savage rulers of the wilderness. 


“When he meets the Doctor again, it’s tense. 
There’s a great friendship but a new sense of 
distrust between them,” explained Russell. 

The return of Captain Jack to Doctor 
Who was confirmed in an interview with 
John Barrowman on SyFyPortal on Sunday 
26 November. “I will be in the last three 
episodes,” the actor commented, “and the 
scripts are being written as we speak because 
I just got a text from Russell [T Davies] 
telling me that he’s finishing the script where 
Jack returns to Doctor Who.” He also 
emphasised that there would be no crossover 
of the Doctor into Torchwood: “Doctor Who 
is for children, is a base for family viewing 
and children. Torchwood is not. The only 
person that will cross at this point will be 
Jack going back and forth, because Jack has 
a different persona in Doctor Who [to that] 
in Torchwood.” 

A Blue Peter competition for under-14s to 
win a part in Doctor Who was announced on 
the show broadcast on Monday 16 October 
2006, with viewers encouraged to record their 
reading of the audition script and get their 
performances to the show within the next 
four weeks. Nine finalists were announced on 
Monday 22 November, with another selected 
by viewers votes on the internet. 

The Blue Peter auditions at the Globe 


stage with the three chosen for the shortlist: 
Lizzie, John and Jonathan. The auditions were 
covered by Benjamin Cook of DWM, who 
was also photographing events for the Blue 
Peter Annual. 


aving viewed the audition tapes, it 
was a tough decision for Russell T 
Davies when he made his selection 
on Friday 8 December, calling the 
lucky winner from Cardiff in the presence of a 
Blue Peter crew headed by Tim Fransham who 
had overseen the auditions. At the other end 
of the phone was nine-year-old John Bell from 
Renfrewshire who would play the character 
of Creet. 

Coupled with Episode 7, Episode 11 
— which was already being referred to as 
Utopia by late December 2006 — would form 
Block Seven and be directed early in 2007 
by Graeme Harper. The name of mankind’s 
ultimate destination, referring to an ideal 
place or society, came from Utopia, the 
book published by Sir Thomas Moore in 
1516 about a search for the perfect form of 
government. 

In terms of casting the regenerated Master, 
the production team knew that a big name ` 
actor was needed, “We wanted someone 
who could truly stand up to David [Tennant] 


while his films included Human Traffic and 
24 Hour Party People. Simm was the only 
actor approached to play the Master, and 

it turned out that he followed Doctor Who 
with his son, Ryan. “It’s the only thing we 

sit and watch together,” he told Doctor Who 
Confidential, “Tm going to impress my son 
and there’s no way I can say no to this.” In 
DWM, the actor explained that “Julie was 
trying to find something for me to do in [the 
series]. She kept sort of saying, ‘What about 
this? And I kept saying, ‘Look, I’m not being 
painted blue!’ And then Julie and Russell came 
down to Manchester when I was filming Life 
on Mars, met me in a bar after a night shoot, 
and said, ‘What about the Master?’ As soon as 
they said that, I was like, “You’re kidding? Oh 
yeah!’ J got really excited about it, but I just 
had to sit on the news. I wanted to tell people, 
TM GOING TO BE THE MASTER!!!” 

But Simm would only take over as the 
Master at the end of Episode 11, and then 
feature prominently in the subsequent 
narrative. Playing the Master — or rather 
the Professor — for most of the episode was 
highly respected actor Sir Derek Jacobi. In 
late 2006, producer Phil Collinson had been 
at a restaurant in London with Daniel Evans 
and Jenna Russell (who had appeared in 
The Christmas Invasion and The Parting of 
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Theatre, where Episode 2 of Doctor Who had 
been recorded in August and September, were 
conducted by presenter Andy Akinwolere 

on Wednesday 29 November, with the ten 
finalists — Billy, Stephanie, Joanne, Jennifer, 
Aodham, Vigio, Sophie, John, Jonathan and 
Lizzie — whittled down to just three in the 
presence of judges Annette Badland (who 
had played Margaret in episodes such as 
Boom Town), casting director Andy Pryor 
and Blue Peter editor (and former DWM 
writer) Richard Marson, plus some Ood and 
a clockwork droid. After a warm-up exercise, 
audition pieces were taped on the Globe’s 
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explained Russell 
in DWM. “There 
aren’t many who can do that. Also, frankly, 
we knew that a big name would be fairly 
possible, cos whenever we’ve asked any 
leading actor to take a part over the past three 
years, invariably they’ve replied, ‘Can I be the 
Master?” Executive producer Julie Gardner 
had also commissioned BBC One’s hit time- 
travel police show Life on Mars, and had been 
very impressed with John Simm who starred 
as Sam Tyler in the series. 

Born in Leeds in 1970, John Simm made his 
TV début in Rumpole of the Bailey followed 
by roles in series like Cracker and then major 
performances in The Lakes and State of Play 


the Ways respectively) when he had bumped 
into the Royal Shakespeare Company legend 
and star of landmark television serial 1, 
Claudius. Daniel Evans had worked with Sir 
Derek and introdued Collinson, explaining 
that he produced Doctor Who. It transpired 
that Jacobi was a big fan of the series. “I’ve 
been around for a long time, so there are few 
ambitions left,” explained Jacobi in DWM, 
“but I do still have them, one of which was 
Doctor Who, and one of which is Coronation 
Street.” Although he had not appeared in® 
Doctor Who on television, during June 2003 
his voice had been recorded for two Doctor 
Who projects. In Big Finish’s Doctor Who 
Unbound CD range, he starred as writer 
Martin Bannister in Robert Shearman’s play 


Deadline, while for BBCi he had voiced the 
Master (or rather a robot version of the 
character) in the online animated serial Scream 
of the Shalka written by Paul Cornell. 


WH Jans for the episode were made 

) before Christmas. Originally, 

some quad bikes were to have 

been acquired and used by the 
Futurekind in the early chase sequences in the 
forest and moorland, but during December it 
was decided that this aspect would have to be 
dropped. It had also been planned that there 
would be a more extensive location shoot in 
the Welsh valleys, but it soon became clear 
that this would mean a lot of travelling as well 
as taking place at a time of the year when the 
weather was inhospitable. 

Davies’ structure for his episode was quite 
specific as he explained to DWM: “You think 
that Episode‘11 is about the flotsam and 
jetsam of the human race trying to make a 
future for itself, but then, two-thirds of the 
way in... the whole thing goes in a completely 
different, unexpected direction.” 

‘The shooting script for Episode 11 was 
issued on Thursday 4 January. The original 
opening scene was set at the Millennium 
Centre, with the Doctor leaving the TARDIS 
followed by Martha, explaining about Cardiff 
being built on a rift “just like San Francisco.” 
Martha looked up at the Millennium Centre, 
saying, “Ooh, nice building, that’s impressive. 
Never been to Cardiff.” “We’re not stopping, 
here we go...” said the Doctor as he pointed 
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Opposite page: Designs for 
the Futurekind and their 
scary dentistry, plus the 
finished articles on location 
for Utopia. 


Left: “Kind hungry!” The 
Chieftain of the Futurekind 
(Paul Marc Davies) leads his 
people into Silo 16 to find 
fresh meat... 


Below left: Padra Fet Shafe 
Cane (Rene Zagger). 


Below centre 17 Silo TG 
stands firm against the 
Futurekind — and the end of 
the universe. 


Below centre 2: Martha, the 
Doctor and Jack leg it back 
to the Professor's lab. 


Below: Padravis taken to find 
his family by Creet (Blue 
Peter winner John Bell). 


his sonic screwdriver at the lamp atop the 
TARDIS which started to glow. Martha then 
recalled an earthquake in Cardiff “a couple of 
years ago” (as seen in Boom Town) with the 
Doctor passing this off as “bit of trouble with 
a Slitheen” and how he “was a different man 
back then.” Captain Jack Harness was then to 
be seen running from the bay end of the Roald 
Dahl Plas, tying in with his sudden departure 
and the TARDIS sound at the conclusion of 
End of Days, the final episode in the first 
series of Torchwood. With recharging of the 
TARDIS completed, the light faded to normal 
and when the Doctor said it was time to go, 
Martha asked, “Can’t we have a look round?” 
“Martha,” retorted the Doctor, “The sapphire 
moons of Pahash Pakaa, or Cardiff? Inside!” 
He ushered Martha in, but had clearly heard 
Jack’s call as he slammed the door shut. Inside 
the ship, Martha asked, “What’s the big 
rush?” “Oh, I just fancy a bit of a skedaddle! 
And off we go!” explained the Doctor. 

The surface of the planet Malcassairo where 
the adventure was played out was described 
as a forest clearing at night. The first example 
seen of Futurekind was “a wild man — urban- 
wild, not Stone Age, a feral punk; piercings, 
long, dirty hair, face painted with woad. And 
it sniffs the air, grunting like a beast... very 
Mad Max” in reference to the 1979 post- 
apocalyptic movie. Of the Chieftain, his teeth 
were described as “dirty, vicious fangs.” Padra 
Fet Shafe Cane was aged “25... exhausted, 
bedraggled. He wears a simple grey tunic & 
trousers, now filthy.” 


Professor Yana was described as “an ageing 
scientist, a clever, tired man. A bit formal, 
almost Edwardian, suited, with waistcoat & 
watch on a chain.” This image “all started 
with the fob watch,” explained Russell in 
DWM, “I had to create a character who could 
easily wear a fob watch without it looking 
odd, to hide it from the viewer in plain sight 
for the first 30 minutes or so. Therefore, the 
vaguely formal, Edwardian dress became a 
necessity, which then made me think, ‘Oh, 
he’s going to look a little bit like William 
Hartnell’s [first incarnation of the] Doctor.” 

The last of the Malmooth, Chantho was “a 
female alien, in white lab-coat. She’s blue, a 
spiny, insecty face (but with human eyes), with 
mandibles, maybe with her spine showing 
through her coat; a fussy, polite, innocent.” 


SERIES THREE 


Inside the TARDIS, Yana prepared for 
rebirth: “Regeneration! The volcano of energy 
EXPLODES out of his skin, the clothes 
untouched, boiling energy funnelling out 
of his neckline, the cuffs of his sleeves... his 
head tilted back, as the energy blasts out and 
his face begins to change.” The Master then 
appeared as “a man... in Professor Yana’s 
clothes... He’s younger, brighter, sharper. 

And insane.” 

Along with that for Episode 7, the read- 
through for Episode 11 was held on the 
morning of Thursday 11 January 2007 with 
script editor Gary Russell deputising for a 
recuperating David Tennant as the Doctor. 
Also in the cast as Padra was Rene Zagger 
who had appeared as PC Nick Klein in ITV1’s 
The Bill. 

A small amount of recording for Episode 
11 was performed on the first day of the 
block and comprised the TARDIS scenes with 
the Doctor and Martha, taped at Upper Boat 
from 8am on Monday 15 January with Any 
Effects providing the sparks and flashes as 
the timeship hurtled into the far future; the 
afternoon was then spent on Episode 7 which 
was the first of the two episodes scheduled for 
the block. 

While Episode 7 was still being recorded, 
the casting of Sir Derek was revealed in 
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the Daily Mirror on Thursday 25 January, 
announcing that he would be playing a 
“good guy” called the Professor. The BBC 
confirmed Jacobi’s casting formally the next 
day commenting on his work on Scream of 
the Shalka alongside David Tennant. The BBC 
Wales brand management team contacted 

all licensees soon after, insisting that Jacobi’s 
character should always be referred to as ‘the 
Professor, NEVER Professor Yana’ in case 
eager fans should spot the acronym and spoil 
the surprise ending. 

_ The main recording for Episode 11 got 
underway following the completion of 


most of Episode 7 on Tuesday 30 January. 
Unfortunately, that morning The Sun saw 

fit to give the whole game away. Dr Who v 
Master: Who’s that... John Simm transforms 
into Doctor’s worst foe announced the tabloid 
in which their “insider” said that “bosses” 
had held talks with the 36-year-old actor to 
follow in the footsteps of Anthony Ainley 
and Eric Roberts. They also revealed that Sir 
Derek was to play the Professor who “poses 
as a good guy but the Doctor... discovers 

the truth when the Professor dies and 
regenerates.” 


uesday 30 had started at Upper 
Boat, after which the crew had 
relocated to one of their regular 
haunts, the old NEG Glass site at 
Trident Park, to record some material for 
42. With that episode wrapped and Freema 
Agyeman released for ADR work, taping 
continued with two early scenes of the Doctor, 
Jack and Lieutenant Atillo at the radiation 
room through to 7.30pm, their work recorded 
by the crew from Doctor Who Confidential. 
This saw John Barrowman’s return to Doctor 
Who after almost two years. “It’s very exciting 
to have John Barrowman on set because he’s a 
force of nature and a lively, lovely man,” said 
David Tennant on Doctor Who Confidential, 


while Freema Agyeman said, “He’s so upbeat 
and he loved what he’s doing. It’s just a joy to 
perform with him.” During production, David 
and John had a lot of fun, but as John told 
Confidential, “I do get the work done, but 
Pm a firm believer in having a good time.” 
This was the first time John Barrowman had 
worked with the new Doctor and companion; 
when The Parting of the Ways had been 
recorded in March 2005 the show’s stars had 
been Christopher Eccleston and Billie Piper. 
Work continued on the radiation room 


scenes from 8am to 7pm on Wednesday 
31 with the three stars performing various 
sequences, handing over later to some scenes 
with Lt Atillo. Two units were then at work 
at the same location on Thursday 1 February, 
again from 8am to 7pm. The main unit with 
Graeme Harper and Susie Liggat began by 
covering the scene at the rocket silo door, 
after which scenes on Corridor #3 including 
Padra finding his family were taped. Following 
this, Corridor #3 was redressed as Corridor 
#1 while work moved onto Corridor #2 
for scenes of the search for Padra’s family, 
Martha talking to Creet, and the Futurekind 
pouring in. The crew then moved to the top 
of the stairs to record low angle shots for the 
rocket silo door sequence. In the meantime, 
First Assistant Director Gareth Williams 
helmed a second unit which was at work in 
the radiation room area covering scenes with 
Atillo and Jate which were needed on monitor 
screens, along with wild tracks of Atillo’s 
dialogue and the demise of Jate. 

This was the first day on set for Derek 
Jacobi, who was amazed by the secrecy of 
the whole venture. “He bounded on set and 
said, ‘This is so exciting!” recalled Freema on 
Doctor Who Confidential. “Pd been watching 
the DVD box set of I, Claudius just before, 
so when Derek Jacobi came on set I was 
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badgering him for tales,” said David Tennant 
in the Radio Times, also telling DWM of 
the guest star, “I think he’s brilliant. When I 
was at drama school, we went to see him in 
Richard II, and we all went to the stage door 
to get his autograph afterwards! He’s a lovely 
man, most importantly. He’s a nice person to 
have around, and to work with — and he’s a 
bit legendary, which always helps.” 

This was also the first day on set for Blue 
Peter winner John Bell, and also runners up 
Jonathan Wharton and Lizzie Watkins with 
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don’t you reckon that the TARDIS is like 
the knicker factory? [Named ‘Underworld’ 
in the ITV1 soap opera by former storyliner 
Gareth Roberts, after the 1978 Tom Baker 
Doctor Who story!] It’s got gantries and 
everything, and never used to be that big 
The transformation itself was performed in 
the same manner as that of the Doctor in 
The Parting of the Ways as Russell T Davies 
wanted to make it clear this was the same 
Time Lord process, telling Confidential, “It 
was such a good effect I didn’t want to change 
it.” Doctor Who Confidential was around to 
see the regeneration, after which parts of the 
very first TARDIS scene, as Jack appeared on 
the screen, were taped; this material had been 
redrafted to remove the need for David and 
Freema to appear on location. Meanwhile a 
second unit recorded close-ups of the Wiry 
Woman in the Holding Area and a close up 
of Yana’s name on monitor screen as well as 
‘shots for Episode 7. With her work completed, 
Chipo Chung removed her prosthetic for the 
last time and went to find David Tennant — 
who had only ever seen her on-set as Chantho 
— saying, “This is what I look like!” 

On Sunday 11 February, The Sun story 
was revived by an interview with John Simm 
in The Independent in which it was said that 
he had just been cast as the Master. That 
afternoon on Radio 2, John Barrowman sat 
in for Elaine Paige to host her. musical theatre 
show, discussing Torchwood and playing Love 
Don’t Roam from The Runaway Bride. 

Just after sunset at 5.30pm on Monday 
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13 February, work began on the exterior 
moorland scenes for Episode 11 at Argoed 
Quarry near Llanharry. Doctor Who 
Confidential was present for work through 
to 4.30am at the hazardous venue where 
cast and crew had to wear yellow jackets 
and hard hats. Stunt arranger Abbi Collins 
was around to supervise action scenes such 
as Jack intercepting Padra and then various 
scenes with the Futurekind, some of which 
were recorded using a camera mounted on a 
quad bike. Work continued in the rain over 
the same period the next night, with Doctor 
Who Confidential watching recording of the 
TARDIS’ arrival in the future and the pursuit 
of Padra. On the afternoon of Tuesday 13, 
John Simm had phoned into the Nemone 
Metaxas programme on BBC 6Music to be 
interviewed with his Life on Mars co-star 
Philip Glenister. Asked if it was true that he 
had been cast as the Master, Simm replied, 
“It’s all speculation and all rumour at this 
point. I think it’s just journalists getting a little 
bit over-excited.” 


alentine’s Day was the final main 

recording day for Block Seven (as 

well as the day that Blue Peter made 

: a TARDIS birdfeeder) and saw 

the crew on a third night shoot, this time at 
Cemex UK’s Wenvoe Quarry which had been 
used in February and March 2006 for The 
Impossible Planet and The Satan Pit, and the 
entrance tunnel of which was now dressed as 
Silo 16. Doctor Who Confidential was present 


again to watch the stand-by crew (rather 
than the main crew who were needed for the 
start of Block Eight the next day) record the 
gate scenes complete with an army truck, and 
also firearms being deployed under the strict 
supervision of armourer Fauja Singh. 

By the following week, Block Eight was 
well underway but some extra items were 
still needed for Block Seven. On Tuesday 
20 February, Harper ran a second unit from 
8am, starting with the end of the Master’s 
regeneration into John Simm on the TARDIS 
set, with the actor — watched by his son Ryan 
— lined up in precisely the same position 
as Derek Jacobi. “I got to be Doctor Who 
without being Doctor Who. It’s great,” Simm 
told Doctor Who Confidential. To preserve 
secrecy as much as possible, Simm was billed 


as “The Enemy” on call sheets for the series. 
Recording then continued with the scenes 
with Francine Jones for Episode 7. Then 
from 3.30pm to 6pm on Friday 23 February, 
Harper took over the main unit from Colin 
Teague to record the opening TARDIS scene 
with David and Freema for his episode before 
handing over to Charles Palmer for an insert 
on Episode 9. 

The final recording for Episode 11 took 
place on Thursday 1 March when Graeme 
Harper helmed a minimal third unit from 8am 
to 7pm while two other units worked on Block 
Eight. Recording started at the familiar venue 
of Millennium Square in Cardiff Bay for the 
sequence of Captain Jack running and leaping 
at the TARDIS, with Abbi Collins supervising 
John Barrowman’s dive. “John insisted on 
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doing this himself,” said Phil Collinson 

on the commentary of the actor’s jump off 

a trampette, “He would not have a stunt 
double.” Barrowman was then needed back 
at Upper Boat at 2pm to record a Torchwood 
promo for BBC Belonging while Harper’s unit 
performed inserts for Episode 7. 

CGI work on the episode from The Mill 
included Captain Jack’s journey grasping 
onto the TARDIS, the remains of the 
conglomeration seen by the Doctor’s party, 
the view from the rocket silo door and of the 
refugees embarking for take-off, the demise of 
Jate in the radiation room, the rocket in the 
sky, and the regeneration of the Master. 


rims to the episode were minimal. 
In the pre-credit sequence, as 
sparks flew from the console, the 
Doctor originally commented, 
“... like it’s trying to escape, or...” For this 
and the remaining episodes of the series, the 
opening title sequence was revised to bill John 
Barrowman after David Tennant and Freema 
Agyeman — a status not previously accorded 
on the 2005 episodes featuring Captain 
Jack. The producer and director credits were 
superimposed over Padra’s encounter with the 
Futurekind. When Yana and Chantho stalled 
on reporting their progress to Atillo, the 
lieutenant originally asked, “Then what’s the 
delay?” When the Doctor talked to Jack and 
Martha about everything dying, he originally 
explained, “The universe is beginning to 
unravel, the laws of physics are bending and 
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changing, soon, there’ll be no ground, no 

sky, not even space. D’you see?” Talking to 
the Doctor about his missing blue box, Atillo 
said, “Well, Professor Yana seems to think 
you might be important,” and that he couldn’t 
promise about locating the TARDIS. “They’re 
not on the list, but we could still take a look,” 
Creet then said, having failed to find Kistane 
and Beltone Shafe Cane on his clipboard. 

An extract of The Christmas Invasion 
showing the Doctor losing his hand and 
growing a new one was inserted as a 
flashback, although not specified in the 
script. In an earlier version of the script, Jack 
explained that the hand had been found on the 
roof of a London newsagent. When Jack and 
the Doctor discussed how the former became 
immortal, an extract from The Parting of the 
Ways was shown and Martha commented 
“Great. [Rose] absorbed the vortex, and I’m 
pressing buttons.” Commenting on the things 
he had done and the spirit of the surviving 
humans, Jack originally observed “Maybe it’s 
not so bad.” Another insertion was an extract 
from Human Nature as Martha saw Yana’s 
distinctive fob watch. When Martha arrived 
to try to warn the Doctor about the watch, 
the Doctor originally called out, “Lieutenant, 
can you delay the launch?” “Negative, we’ve_ 
ignited,” came back Atillo’s voice, “we’ve 
only got enough fuel for one shot.” As the 
Doctor worked frantically in the radiation 
room, Martha asked, “But if he’s a Time Lord, 
what’s wrong with that?” “Depends which 
one,” replied the Doctor, “But it can’t be, it 
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can’t, it can’t...” The extract of the Face of Boe 
from Gridlock was as specified in the script. 
The closing credits began with the legend “To 
Be Continued...” with the throw-forward for 
The Sound of Drums coming after the closing 
credits and not featuring the Doctor. “When 
we added the Next Time trail in the usual 
place it looked horrible,” Davies explained, 
“so we added the To Be Continued and shifted 
the trail to the end, as with our two-parters.” 
Murray Gold’s music score for the 
episode used elements of the theme tune for 
Torchwood as for the pre-credit sequence as 
Jack ran towards the TARDIS and again when 
he was found lying prone after his journey. The 
sound of drums in the Master’s mind, although 
taken by many fans to be the bassline of Ron 
Grainer’s theme for Doctor Who, was actually 
something very different. “It’s not that,” 
Davies said. “It’s not a Time Lord double- 
heartbeat either. It’s the noise my alarm clock 
makes. True fact!” A late addition for the 
episode’s soundtrack came in April 2007 when 
Russell T Davies was writing the Additional 
Dialogue Recording script. “Survival had just 
come out on DVD, so I think I had that in 
mind,” he explained of the audio extracts of 
the Master’s previous incarnations, “The voices 
aren’t that strong in the mix, cos sadly a lot of 
the dialogue does sound like an old telly track, 


but Delgado shouting at Azal [from the 1971 
serial The Demons], and an Ainley chuckle, 
are in there somewhere.” 

Additional Dialogue Recording took place 
at Air Studios on Tuesday 8 May. The online 
commentary for the episode was recorded by 
Phil Collinson, costume designer Louise Page 
and supervising art director Arwel Jones. For 
the special edition of Blue Peter — entitled Who 
Peter — which covered John’s casting in the 
episode, a model make of the TARDIS interior 
by presenter Gethin Jones (who had played 
a Cyberman in the series the previous year) 
and guest John Barrowman was recorded in 
the Blue Peter garden at Television Centre on 
Saturday 2 June by director Richard Turley. The 
studio linking sequences of Who Peter were 
the taped by director Peter Leslie at Television 
Centre on Tuesday 5 June with Gethin and his 
fellow presenters Zoe Salmon and Konnie Huq 
arriving in the TARDIS to encounter a Dalek, a 
Scarecrow and a Judoon. 

Utopia was previewed to Doctor Who 
licencees such as Panini, Character Options, 
BBC Audiobooks, Penguin Books and others at 
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St David’s Hotel Thursday 7 June at the start 
of the Who’s Who Tour, and introduced by 
Phil Collinson as “Part One of our first three- 
parter.” After this, guests were taken around 
Upper Boat before returning to the hotel for 

a dinner attended by Russell T Davies, Julie 
Gardner, Phil Collinson, Edward Thomas, 
Steven Moffat, Paul Cornell and Gary Russell 
amongst others. A special mini-edition of Doctor 
Who Confidential, The Visit, was also recorded 
during the day and shown that evening. 


nd Then There Were Three was the 
title of Radio Times’ Doctor Who 
Watch item of the week, with Nick 
Griffiths talking to John Barrowman 
about his return to the TARDIS, a smaller item 
on Sir Derek joining the cast and an exclusive 
double-sided poster offer where readers could 
collect tokens. Mark Braxton described the 
climax of Utopia as “a beauty” when selecting 
it as one of Today’s Choices, and in the Letters 
section, two missives praised the high standards 
set by The Family of Blood with Katy Young 
of Maidstone commenting, “Rarely have I seen 
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a piece of TV so perfectly pitched to captivate 
adults and children alike”, while Stephen Mosley 
of Bognor Regis said “the story should be 
shown again on 11 November [Remembrance 
Day].” To preserve the surprise about the 
Master’s return and John Simm’s appearance, 
neither actor nor character were listed in the 
programme’s billing. 

Originally scheduled for the previous week 
but deferred because of the delay caused by the 
Eurovision Song Contest, the edition of Blue 
Peter covering their competition was turned into 
Doctor Who — a Blue Peter Special and shown 
from 4.35pm to Spm on Wednesday 13 June 
(because the Blue Peter shows that week were 
locked into another theme) to 0.7 million viewers; 
a planned repeat at 5.30pm on Friday 15 June 
was deferred to 6pm on Saturday 16. Meanwhile, 
Freema Agyeman was attending the Golden 
Nymph Awards at the 2007 Television Festival in 
Monte Carlo in Monaco on Thursday 14. 

Shortly before Utopia aired on BBC One on 
Saturday 16, Made in Wales, another edition 
of Doctor Who — Back in Time, was aired at 
1pm on BBC Radio Cymru. This discussed the 
importance of the programme for Wales, using 
some of the interviews from the earlier Doctor 
Who Day talking to Phil Collinson (interviewed 
Wednesday 18 April), Edward Thomas (Friday 
20 April), Cyfle trainee Sarah Payne, Futurekind 
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extra Edd Fleming, Mike Gate of the Dawson 
Group premises where The Family of Blood 
was recorded, and Mark Abraham of the props 
shop and store Icon & Co (taped Monday 19 
and Wednesday 21 March). Against Doctor 
Who on ITV1 was the 2002 film Scooby-Doo 
and then the final of the variety show Britain's 
Got Talent. Utopia rated well, and although 
Britain’s Got Talent achieved a larger audience 
on average, Doctor Who beat the talent show 
by around 1.5million viewers during the 15 
minutes they overlapped. In contrast to the other 
episodes of the run, there was no Friday repeat 
of Utopia scheduled because of live coverage of 
the Glastonbury festival on BBC Three. Instead, 
it was shown again along with The Sound of 
Drums the evening before The Last of the Time 
Lords débuted. 

While the episode saw the return of Captain 
Jack and the Master for the viewers, for John 
Bell the real magic of Utopia was his chance 
to appear in the series itself. As he told Doctor 
Who Adventures, “The best thing about being in 
a Doctor Who episode was meeting the Doctor 
and Martha and having a great time.” 
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k | h ' i ’ yy h she was scheduled to return in the episodes 
| O WW | VY} O | C / 44 : being made for 2008, and in the meantime 
: o ° would be recording three episodes of spin-off 
series Torchwood’s second run. 
The climax of the series was also to bring a 


new style to Doctor Who, presenting an urban 
thriller set in a recognisable present day under 
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in the hallway of the terraced house, Martha sits halfway up the stairs as all the 
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| went, | saw people, just like you. Living like slaves. But if Martha Jones became a 
legend, then that’s wrong, cos my name’s not important. There’s someone else. 


The Christmas Invasion. “Weve seen people 
come and go, we’ve killed a few Prime Ministers 


‘The man who sent me out there. The man who told me to walk the Earth. His name, a already [in Aliens of London and the President 
o is the Doctor. He has saved your lives, so many times, and you never even knew in Rise of the Cybermen, and the mano l 
a he was there. He never stops, he never strays, he never asks to be thanked. | thought of having an evil PM, I thought, ‘That’s 
“7 But I’ve seen him. | know him. | love him. And | know what he can do. the key to it? How much fun would the Master 
‘ have in that role?” This concluded the Mr Saxon 
From Last of the Time Lords by Russell T Davies | narrative, which had even spread into the spin- 


off series Torchwood with the episode Captain 
Jack Harkness featuring “Vote Saxon” posters. 
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a much more independent woman.” 

“I was told about character development 
towards the end, when Russell did say to me, 
‘Look, are you prepared — Martha savesgthe 


world!’” Freema Agyeman told DWM. “I felt 
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Harry Saxon begins his reign of terror with ths 
announcement of mankind's first contact with an alien 
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EPISODES 12 & 13 


Russell was able to craft the dialogue to fit 

the actor. An important aspect of the Master 
being the Doctor’s equal was that he should be 
able to mirror him in humour, with the writer 
commenting on Confidential that the Doctor 
“is up against somebody who can match him 
— not just in technology but in one-liners.” Lucy 
Saxon was also created as a “companion” for 
the Master to emphasise his similarities to the 
Doctor. It was the Master’s famous power of 
hypnosis, now on a larger scale, which inspired 
the Archangel satellite network. 

It was also necessary that in the story the 
Master should totally humiliate the Doctor, to 
make the Doctor’s eventual triumph, and his 
forgiveness of the Master, even more powerful. 
Episode 12 was being written during December, 
with Davies tussling over how Captain Jack 
could admit to the Doctor that he now worked 
for Torchwood and also how the climactic 
showdown between the two Time Lords could 
begin. The Toclafane — spheres containing the 
corrupted remains of humanity from the far 
future — had originally been thought up by 
Russell during 2004. “The Toclafane were a 
long time coming,” explained Russell in DWM. 
“When the original deal to use the Daleks fell 
through in Series One, I gave this concept, 
then nameless, to Robert Shearman as the 
replacement villain.” At this time, it seemed that 


the estate of Dalek creator Terry Nation would 
withhold permission for their use in the series, 
and so Shearman performed a redraft of Dalek, 
mischeviously titled Absence of the Daleks. 
“They would then have turned up en masse, 
from the end of the universe, in The Parting 
of the Ways,” Davies continued, “And when 
we had no idea what to find at the bottom of 
the Satan Pit [in Series Two, Episode 9)... then 
these cannibalised end-of-humanity spheres 
were suggested for all of 10 minutes.” The 
name “Toclafane” in French roughly translated 
as “fool the fan”, although this was just 
coincidence. They had originally been called 
Roclafane, which Davies then felt was bit too 
much like Racnoss. 
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A key inspiration for Davies regarding the 
Master’s insanity was the song Voodoo Child 
by Australian electro pop band Rogue Traders, 
the lyrics of which included the words “Here 
it comes/The sound of drums.” The song by 
Elvis Costello, James Ash and Steve Davis was 
released on the 2005 album Here Come The 
Drums and reached Number Three in the UK 
singles chart. Very early in the writing process, 
Davies had script editor Simon Winstone clear 
the song’s use for the programme. 

“my he director of the final two episodes 
~ which comprised Block Eight was 

_ Colin Teague. Teague had worked 
La on Holby City and the film Spivs, 
and from June 2006 had directed the second 
production block of Torchwood (Ghost 
Machine and Greeks Bearing Gifts) followed by 
the début episode of The Sarah Jane Adventures 
made in October. Impressed with his work on 
Torchwood, the Doctor Who team had signed 
him for the final two episodes of Doctor Who 
almost at once, with Teague due to start work at 
New Year 2007. A fortnight before Christmas, 
he was delighted to hear that John Simm had 
agreed to play the Master. Keen to refresh his 
knowledge, Teague dipped into the charactet’s 
history. “I personally went and revisited all of 
the earlier Master episodes,” he told DWM. Of 
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the character’s iconic beard, sported by Roger 
Delgado and Anthony Ainley, Teague explained 
that “[John] was into having the goatee, 
actually...” “The beard was discussed at infinite 
length,” Russell T Davies told DWM. “It was 
on, it was off, John wanted it, then didn’t, I 
didn’t, then did — but in the end we decided 
that, in stripping everything down to basics, it 
just wasn’t needed.” 

The tone meetings for Block Eight were held 
on Wednesday 17 and Thursday 25 January 
at Upper Boat, with a final effects meeting 
at BBC Manchester on Monday 29 January. 
Various script changes had to be made so 
that the show remained in budget, with one 
casualty being a bigger car chase in Episode 12 
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where Martha drove through gardens with the 
police in pursuit. A larger change was caused 
by the fact that Reggie Yates who had played 
Leo Jones in October 2006 was now engaged 
on another project and could only be spared 
for one day’s recording. Originally, Leo was 
involved throughout the final episode, being on 
the beach to welcome his sister back at the start 
of Episode 13 and introduce her to Milligan. 
Another addition not in the original scripts was 
the woman’s hand which picked up the Master’s 
fallen ring from the embers of his funeral pyre. 
The second draft scripts of both episodes 
were prepared on Wednesday 31 January. 
In Episode 12, the sound of the drums was 
specified in the pre-credits as beaten out by 
the homeless man: “One-two-three-four, one- 
two-three-four, one-two-three-four, over and 
over again.” The Doctor commented that he 
could recognise the Master because “Time 
Lords always do”, a trait displayed even after 
regeneration in serials since The War Games 
in 1969. The script specified a news broadcast 
from BBC News 24 which showed Harold 
Saxon outside a “Millbank-type” building 
described as “faceless [and] modern”; the 
Labour Party took over part of the skyscraper 
Millbank Tower between 1997 and 2002. 
Saxon’s wife was “Lucy Saxon — 21... smiling, 
blonde - she’s posh, sweet, doting.” At the end 


of the Master’s announcement that the country 
needed a Doctor, it was noted, “And he winks 
at camera!” 

In the scenes outside the Cabinet Room, it 
was noted, “Downing Street rebuilt, so it can 
be similar to, or equally, different from Eps 
1.4 & 1.5” in reference to Aliens of London 
and World War Three in which 10 Downing 
Street had been destroyed; the Master’s dialogue 
then emphasied: “Downing Street rebuilt.” 

This venue was in fact a late addition to the 
completed script, and was originally to have 
appeared in Episode 13 too, with Martha 
claiming that the fourth chemical for her gun 
was hidden there. After a trip through the 
sewers, she would then have been captured 
there by the Master and Milligan (who was to 
have been revealed as a traitor) and taken to 
the Valiant. The Ministers were “respectful, s 
men & women in their late 30s, 40s — inc. 
Albert Dumfries, 50, a Tory-type”, while Vivien 
Rook (named after journalist Jean Rook) was 
described as a “Fleet Street columnist, 50, all 
fur collar & rough edges, unstoppable” and 
she saw Saxon as “A Modern Churchill” in 


reference to wartime British Prime Minister 

Winston Churchill. 

Various celebrities were to be seen endorsing 
Harold Saxon. The first was Sharon Osbourne, 
music manager, wife of rock star Ozzy and 
judge on The X Factor, who would be seen 
with the Master and kissed him after saying he 
could “tick my box any day.” The successful 
pop group McFly were also featured, along 
with Conservative MP Ann Widdecombe. 
“McFly fit this episode,” Davies told DWM, 

“I wrote them in, and no one said ‘no’. Those 
magic words — ‘Doctor Who’ — open doors.” 
Captain Jack referred to Saxon’s role as the 
Minister of Defence stopping the Racnoss in 
The Runaway Bride, and in the fictional profile 
of Saxon — which mirrored the humiliated 
author and politician Jeffrey Archer in some 
respects — Saxon was seen holding a hardback 
novel entitled Kiss Me, Kill Me. Vivien referred 
to Saxon first appearing 18 months earlier after 
the downfall of Harriet Jones, which the Doctor 
triggered at the end of The Christmas Invasion. 
The spheres which joined the Master were 
“just bigger than a football; steel, smooth, 
indented with panelling, lights playing across 
their surfaces. They hover, bob, elegant and 
deadly.” When they moved in on Vivien, “thin, 
sharp knives and blades shuck! out of the 
casing. Their voices are childlike, gloating; they 
giggle.” The name of the satellite system used 

> by. the Master was changed at this point from 

Angel One to Archangel 
~Back at her flat, it was noted that Martha 
had “found her original leather jacket”, and as 


the Doctor commented on fusing the TARDIS 
co-ordinates there was to be a clip from “3.11, 
the end of sc. 84”. He also noted that “The 
Master was always sort of hypnotic”; hypnotism 
had been one of the Master’s regular means of 
manipulation since his introduction in Terror 

of the Autons. When the Master made his 
broadcast to Britain — introduced with “Britain, 
Britain, Britain...” in the style of former Doctor 
Tom Baker’s narrator at the start of each 
episode of the hit comedy series Little Britain 

— he recalled the destruction of Big Ben in Aliens 
of London, the Sycorax ship over London in 
The Christmas Invasion, the appearance of 

the Cybermen in ghostly and metallic forms 

in Army of Ghosts and-Doomsday, and the 
Christmas Star in The Runaway Bride, with the 
script indicating “intercut with shots, 1.4, 2.X, 
2.12, 2.13, 3.X, all degraded as TV images”. 

At this point, the minion of Saxon holding 
Francine and Clive Jones was a “Sinister Man”, 
as in The Lazarus Experiment, and as Clive 
was apprehended and taken to the police van, 
“Around them, armed police, like a suburban 
street has become a war zone.” When Martha 
took evasive action on seeing the armed police, 
originally her “car reverses round in a curve, 
smashes through a garden fence, backing into 
the garden — then pulls out, to zoom off the 
way it came.” $ 

When the Doctor explained to the Master 
about the destruction of Gallifrey, the script 
did not yet contain the Master explaining 
about his resurrection by the Time Lords as 
their perfect warrior; he was last seen sucked 
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into the TARDIS’ Eye of Harmony in the 1996 
TV Movie Doctor Who. He also referred 

to a Dalek Emperor taking control of the 
Cruiform with reference to The Parting of the 
Ways and Doomsday. The Master also made 
a passing reference to the other members of 
Captain Jack’s Torchwood team whom he had 
lured away to the Himalayas. Originally as he 
watched his nemesis on his screen, the Master 
told the Doctor to turn to his left. The Doctor 
turned left, puzzled, asking “What d’you 
mean...?” “No, my left,” corrected the Master, 
as the Doctor turned to his right. The dialogue 
of the Chinese newsreader was, “Viewing the 
British broadcast has been declared illegal, 
any citizen caught watching will be arrested.” 
This was followed by a shot of the Teletubbies, 
the colourful children’s characters in the BBC 
show which was made from 1997 to 2001. The 
Master’s viewing of this echoed the character’s 
fascination with the children’s puppet show 
Clangers in the 1972 story The Sea Devils. 


E icking up on a long-standing fan 

| theory that the Doctor and Master 
| were really brothers, Russell had 
2 | Martha voice this notion to which 
the Doctor retorted that she watched too 
much television. “No way are the Dctor and 
the Master brothers but forgot to mention 
it!” Russell told DWM. When the Doctor 
spoke of Gallifrey, the script described, “vast 
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mountain ranges, red slopes, white snow, and 
in the distance, a glass dome, containing the 
cathedral-like spires of the City of the Time 
Lords...” drawing on imagery used in the DWM 
comic strip since 1980. The image of “An old, 
wise Time Lord... complete with ceremonial 
collar, his long, priest like garments caught by 
the wind” used the garb of the Time Lords 
as established in the 1976 serial The Deadly 
Assassin. The young Master was described as 
“an 8 y/o Damien-like boy” in reference to the 
offspring of Satan from the 1976 horror film 
The Omen. The dialogue between Captain Jack 
and the Doctor also covered events in the wake 
of Doomsday as Jack rebuilt Torchwood — as 
seen in the spin-off series. At this stage, the 
Doctor did not comment that the Archangel 
signal had cancelled out his ability to sense the 
Master/Saxon on his previous visits to Earth. 
When meeting the Master, the US President 
indicated that the First Contact Policy with 
UNIT taking charge was decided in 1968, the 
year in which UNIT made its first appearance 
in Doctor Who in The Invasion. Amongst the 
things he supposedly found down the back 
of the settee, Saxon added “fifty pence”. The 
Valiant was “an aircraft carrier suspended in 
the sky, in all its glory, huge cloudbanks and 
dazzling blue sky.” Entering the TARDIS, 
the Doctor’s party found “something hellish. 
The room is dark, pulsing with red light, and 
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pockets of sickly yellow, the engines groaning 
as though queasy. And the central console 
is... a mass of wires and cables, stretching 
up to the roof, like the console’s been gutted 
and cannibalised. Glowing a deep, ugly red.” 
Meanwhile, on the Valiant flight deck, the 
Master offered Lucy a jelly baby, one of the 
sweets which the fourth incarnation of the 
Doctor had been especially fond of. 

When the Master made his announcement, 
“Peoples of the Earth, please attend carefully...” 
this echoed a similar broadcast he made in 
the 1981 serial Logopolis. He then referred 
to the events of The Lazarus Experiment and 
the Doctor’s severed hand from The Christmas 
Invasion. The process of the Doctor ageing 
had, “the Doctor shuddering, his head shaking, 
distorting, Jacob’s Ladder-style” in reference to 
the 1990 thriller movie which had used a similar 
effect to show people going into spasm. The 
Master’s comment to Martha about her family 
— “But tonight! Martha Jones, we’ve flown them 
in, all the way from prison...” — was in the style 
of the surprise reunions announced by host 
Eamonn Andrews in the long-running television 
series This Is Your Life. 
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he script for Episode 13 began with 
the star chart voice warning spacelane 
traffic to avoid Earth, referring to it 
(= as Sol 3 as in The Deadly Assassin. 
Thomas Milligan was “30, tough, unshaven, 
in battered, grimy, dark clothing.” In the year 
that had passed, it was noted that the Valiant 
flight deck had been “customised with red 
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velvet curtains and odd bits of furniture, maybe 
a chaise longue. Touches of a Roman Emperor. 
Minions sit at the desks, typing, cowed & 
humble.” The Master was playing alternative 
American band Scissor Sisters’ I Can’t Decide 
from their Ta-Dah album released in September 
2006: “the music’s actually playing into the 
Flight Deck, and [the Master]’s mirning to it, 
maybe half-singing along now and then with all 
the freedom of a kid in their bedroom; which is 
how the world feels to him now.” This sequence 
was a late change which replaced a long speech 
sequence from the Master. Lucy Saxon was now 
“quieter, pathetic, like a dummy.” Seeing the 
Master’s vast statue (inspired by the imposing 
statues of Iraqi President Sadam Hussein), 
Martha commented to Milligan about the 
Master carving himself onto Mount Rushmore 
alongside the vast granite features of American 
presidents George Washington, Thomas 
Jefferson, Theodore Roosevelt, and Abraham 
Lincoln in South Dakota, and also mentioned 
that she had met Shakespeare in reference to 
The Shakespeare Code. The Doctor’s attempt 
to use the laser screwdriver on the Master was 
foiled by its isomorphic controls, a system the 
Doctor had claimed of the TARDIS in the 1975 
serial Pyramids of Mars. The Master then spoke 
to the Doctor of Sea Devils (with whom he had 
allied himself in the 1972 story The Sea Devils) 
and the Axons (his cohorts in 1971’s The Claws 
of Axos). 

Professor Docherty was described as “60, 
in a brown warehouse coat, dishevelled, 
rude”; she discussed the Channel 4 quiz game 


Countdown and that it wasn’t the same since 
the two Deses — Des Lynam and, from January 
2007, Des O’Connor — took over following the 
death of its original host, Richard Whiteley in 
2005. The Master also called the aged Doctor 
“Gandalf” in reference to the elderly wizard 
from the books of JRR Tolkien. The next stage 
was to turn the Doctor_into “a tiny, ancient, 
1-ft-high Yoda-like thing, with a lined, parched, 
face, big eyes, though slitted by the weight of 
900 y/o eyelids. Mewling” and when seen later, 
“the Master’s made him a miniature Doctor’s 
pinstripe suit.” Banging her ancient computer, 
Docherty commented that she missed Bill 
Gates, chairman and founder of Microsoft. The 
script specified flashbacks to the shots of the 
young Master from Episode 12, and later to 
scenes from Episode 11 as well as the shots of 
the Doctor whispering to Martha, again from 
Episode 12. Inside the sphere was revealed, 

“a Head. Shrunk down to about two thirds 

its normal size. Formaldehyde off-yellow skin. 
Blind eyes. More of a face, with little depth, 

a face scooped off and wired up, attached to 
hundreds of wires and now-dead lights which 
weld the Head to the inside of the Sphere... The 
Head has only soft movement, if possible, just 
stirring slightly. No lip synch - its mouth old, 
gummed shut — just an internal light, a voice 
box, flashing in synch.” 


The end of Martha’s speech to the slaves 
about the Doctor was originally only seen in 
flashback later in the episode. The Master 
commented on the Doctor having a companion 
who could absorb the Time Vortex in reference 
to Rose in The Parting of the Ways. The 
montage of people intoning “Doctor” was 

to include a Chinese family and an Indian 
family with “just tarmac beneath them; could 
be anywhere”. Having been shot, the Master 
gasped, “Always, the women,” in reference to 
being shot by Chantho in Episode 11, while 
the Doctor recalled the Master’s alliances with 
the Axons and also the Daleks (as seen in 
Frontier in Space shown in 1973). The final 
scene with Captain Jack ériginally had him 
telling the Doctor, “Twenty-first century’s when 
it all starts happening. And they’ve got to be 
ready,” in reference to the opening narration of 
Torchwood. “What does that mean?” asked the 
Doctor after a pause. “Dunno,” admitted Jack, 
“just sounds good.” This was felt to be a little 
too in-jokey, and was cut before transmission. 


| he shooting script as issued ended 
| with Martha entering the TARDIS 
after speaking on the phone to 
been ad Doctor Milligan, but the material 
beyond this point was only circulated to a small 
number of the necessary crew to maintain the 
end of series surprises. The Doctor spoke of 
dropping in on British monarchs Charles II and 
Henry VIII (who had imprisoned the Doctor 

in the Tower of London according to the 1964 
story The Sensorites) and how he had always 
wanted to meet English crime writer Agatha 
Christie. What he instead got was the prow of a 
ship breaking through the hull of the TARDIS, 
bombarding him with a lifebelt apparently 
from the ill-fated passenger liner Titanic which 
sank in April 1912... the ship he had prevented 
the Daniels family from sailing on in his ninth 
incarnation according to Rose. 

In terms of timescale, the Doctor, Martha 
and Jack arrived back on Earth on Day 14, 
which Martha said was four days after she met 
the Doctor and the day after the election. On 
Night 14 they witnessed events at the airstrip 
and arrived aboard Aircraft Carrier Valiant at 
dawn on Day 15. The events of Episode 13 
began one year later with Martha arriving back 
in Britain on Night 16, and continued with the 
Master singing to Scissor Sisters on Day 17, 
Martha discussing the Archangel Network with 


“Thin, sharp knives and blades shuck! out of 
the casing... 


they giggle. 


Docherty on Wiete 17, Martha og Bih 
aboard the Valiant on Day 18, the Doctor 
setting the Master’s funeral pyre alight in Night 
18, and then the Doctor and Martha saying 
goodbye to Jack on Day 19. In out-of-context 
material, Martha was seen walking alone 
against the wind on Night X. 

The episodes were named The Sound of 
Drums and Last of the Time Lords, the former 
being a line taken from Voodoo Child, the latter 
coincidentally sharing its name with an ill-fated 
Doctor Who movie project which remained 
stuck at the planning stage in the late 1980s and 
early 1990s. For Episode 13, pink revisions were 
made on Wednesday 7 February, just before 


the readthrough at Upper Boat on Thursday 8. 
Doctor Who Confidential was present for this, 
and Russell T Davies demonstrated the sound 
the Master heard in his head. John Simm was 
not available for the readthrough, so the part 
of the Master was played by Harry Lloyd, who 
had been Baines in Episodes 8 and 9, and came 
in specially as a favour to the team. 

Further blue revisions were made to Episode 
13 on Monday 12 February. Even later came 
some more changes, such as the scene where 
Martha presented Docherty with some flowers. 
To tie in with Jack’s Face of Boe admission, 
Davies added Boe calling the Doctor “old 
friend” in the Additional Dialogue Recording 
for Gridlock. 

John Simm was delighted with the script, 
telling Doctor Who Confidential, “The part 
for me is an absolute gift for an actor. It’s quite 
hard for me to go wrong.” In the Radio Times 
he said, “I follow the script to the letter, so all 
this evil, outrageous cackling is Russell’s fault.” 
David Tennant commented on Confidential 
that “To get John Simm was a real treat for us 
and I think he just ate the part up. He fulfils 
every inch of that madness.” Other guests in 
the episodes included Nichola McAuliff,e who 
had starred in the sitcom Surgical Spirit, as 
Vivien Rook, Ellie Haddington, who had been 
in Bad Girls and producer Phil Collinson’s Sea 


SHOOTING SCRIPT ON THE TOCLAFANE 


of Souls, as Professor Docherty, Tom Ellis from 
EastEnders and No Angels (plus an episode 
of Collinson’s Linda Green) as Milligan and 
Alexandra Moen from Tripping Over as Lucy 
Saxon. Elize Du Toit was also to play the 
gender-swapped role of “Sinister Woman” 
in some scenes for Episode 7 to be recorded 
concurrently (after “Mysterious Man” actor 
Bertie Carvel from The Lazarus Experiment 
proved unavailable) while one of the Toclafane 
voices, Zoe Thorne, had voiced the Gelth in 
The Unquiet Dead. 

The first recording for the climactic episodes 
took place at Upper Boat Studios on Wednesday. 
7 February. While laboratory scenes for Episode 
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"11 were being recorded by Graeme Harper, 


David Tennant worked in the greenscreen area 
that afternoon with Colin Teague to tape all 
the material required for his CGI alter-ego in 
Episode 13. For this, beads were attached to 
the actor’s face so that his expressions could be 
captured and tracked by a computer programme 
to replicate his performance for the aged 
Doctor. Two days later, a minimal crew spent 
the morning in the newsroom of BBC Wales 

in Cardiff to record all the news bulletins with 
the help of a BBC news crew. Lachelle Carl 
made her fourth appearance in the series as the 
American AMNN newsreader. 


T ocation recces were held on Friday 
9, Monday 12 and Tuesday 13 
| February, followed by a production 
i _ meeting. Block Eight was a very 
tight production schedule which could not 
over-run because of the period the leads were 
contracted for, yet featured 30 distinct locations. 
On Wednesday 14 February, The Sun ran the 
story that Tom Ellis, who had played Dr Oliver 
Cousins in EastEnders, had been cast in the 
“crucial role” of Milligan in the season finale to 
record “next week”. 

Recording began in earnest on Thursday 15 
February at 9am at Hensol Castle in Hensol, 
selected because this was where the Cabinet 


C6 


Room of Downing 
S : Street had been 
recorded for Aliens of London back in August 
2004. This focused on scenes with the Master, 
Lucy Saxon, Tish Jones and Vivien Rook in 
the State Room and as such did not require 
any of the regular cast; Freema Agyeman 

was busy this day performing an interview 
with the Daily Mail. Also recorded was Tish’s 
message for Martha’s answerphone. The same 
day, the Doctor and the Daleks encountered 
the Bash Street Kids inside the pages of the 
new BeanoMAX comic, with the launch issue 
supporting Comic Relief. David Tennant had 
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also been busy for Comic Relief, recording a 
comedy sketch with The Runaway Bride guest 
star Catherine Tate in which he played a new 
teacher with an uncanny resemblance to the 
Doctor who arrived to try to teach a class 
containing Tate’s “not bowvered” schoolgirl 
character Lauren — eventually using his sonic 
screwdriver to turn her into a Rose Tyler 
action figure! 

The scenes in the Cabinet Room itself were 
taped from 8am to 7pm on Friday 16 at Hensol 
Castle with Doctor Who Confidential present 
to cover the demise of the ministers, with Any 
Effects providing high pressure ‘gas’ from the 
speakerphones, which produced lots of lethal- 
looking vapour but were totally safe. Stuntman 
Tom Lucy supervised Tish being grabbed by the 
heavies, the Master watched Teletubbies (an 
edition called Numbers: Episode 1 first screened 
on Thursday 10 April 1997), and a second 
camera recorded Vivien’s message in another 
room acting as the journalist’s study. 

Work at Hensol continued from 8am to 7pm 
on Saturday 17 with only John Simm present 
from the main cast, taping the scenes where 
he spoke to the Doctor on the phone. In other 
areas of the castle, the room inhabited by the 
American students had its windows shattered, 
and against a black background a group of 
Toclafane spheres asked humanity to be their 


friends. That morning, The Sun revealed that 
Elize Du Toit who had played Izzy in Hollyoaks 
was to play Miss Dexter in the series, and 
claimed that Michael Sheen, who had won 
acclaim for the film The Queen, was battling 
with John Simm to play the Master. 

Sunday 18 February again saw John 
Barrowman acting as stand-in for Elaine Paige 
on Radio 2. The next day, David Tennant and 
Freema Agyeman were back on the Doctor 
Who set with the rest of the Jones family. Based 
at Stanwell Comprehensive School on Salisbury 
Avenue in Penarth from 8am to 7pm, the team 
began inside a house on Cwrt-y-Vil Road which 
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appeared as Francine’s home, followed by the 
closing scenes of Episode 13 as Martha called 
Milligan and went back inside as the TARDIS 
departed. There was then a publicity shoot for 
the show’s two stars at Upper Boat from 2pm 
while work continued with scenes inside the 
house next door of Clive trying to warn his 
daughter over the phone in Episode 12; Tom ` 
Lucy again supervised this action scene with 
the henchmen. The shots of the mum and 
her baby watching the television broadcast in 
Episode 12 were then recorded in the kitchen 
of the same house with Colin Teague’s wife, 
Marjorie, playing this uncredited role. A 
second camera meanwhile recorded the scene 
with Leo being warned by Martha in Episode 
12 on the Esplanade at Penarth, completing 
Reggie Yates’ work on the series; Channon 
Jacobs, who had appeared as Leo’s girlfriend 
in Smith and Jones, returned for this scene. 
Following this, the second unit helmed by Susie 
Liggat travelled to Buckinghamshire to record 
the material with Sharon Osborne advocating 
the election of Mr Saxon. Jason Arnopp 
of DWM was on set in Penarth, while the 
magazine itself was making headlines with The 
Sun picking up on “sexual comments” from 
John Barrowman printed in the title. 
Cwrt-y-Vil Road played host to Doctor 
Who again — now including John Barrowman 


The beard was discussed at infinite length. In the 
end it just wasn't needed. © ose cb F Davies OMT HE MASTER 


- on Tuesday 20, with work from 7.30am to 
6.30pm. Recording began with the scenes of 
Martha’s silver Vauxhall Corsa super-mini 
arriving just in time for her to see her parents 
being apprehended by the Sinister Woman, 

all under the supervision of Doctor Who 
Confidential for BBC Three, Tom Lucy in 
terms of the action elements, and armourer 
Ken Garside who monitored the use of 
firearms. The unit then moved to Queen’s 
Road in Penarth to continue the stunt driving 
sequences, for which the three main stars were 
doubled in some shots, and Vernon Saunders 
provided all the action vehicles, one of which 
was fitted with a camera mount. Any Effects 
provided the window shattering on Martha’s 
car, activated by technician Danny Hargreaves 
who was crouched face down in the vehicle’s 
foot well. Lucy had already assessed Agyeman’s 
driving skills as good enough to let the actress 
perform several of the action driving sequences 
herself. “The day that I did the stunt driving 

is practically one of my all-time favourite 
days,” Freema told Doctor Who Confidential. 
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Meanwhile, another crew picked up material 
for Block Seven, taping scenes with Francine 
Jones for Episode 7 at Cwrt-y-Vil Road and 
then with John Simm, completing the Master’s 
regeneration at Upper Boat where the Sunday 
Telegraph was interviewing Russell T Davies. 
fe) he crews of Doctor Who and Doctor 
Who Confidential were in rain- 

| soaked Cardiff on Wednesday 21 
es al February, when their 7.30am start 
took them to The Friary for the arrival of the 
Doctor, Jack and Martha from the far future, 
followed by the pre-credit scenes in Episode 12. 
The crew then moved to Cardiff Bay where Jack 
bade farewell to the Doctor and Martha and 
headed back to Torchwood. After this it was the 
Master’s turn to meet the crowds, celebrating 
his victory inside the Millennium Centre itself. 
At the same time, various online sources were 
quoting movie star (and one time Comic Relief 
Doctor) Hugh Grant’s comments: “I was offered 
the role of the Doctor a few years back and was 
highly flattered... Pm in talks about a one-off 
role. Pd prefer to be a baddie. They’re always 
much more fun to play.” That morning, a pre- 
recorded interview with David Tennant was 
screened on BBC One’s Breakfast programme to 
promote his one-off drama Recovery, due to be 
transmitted that Sunday. 

The area of Roundwood in Llanedeyrn acted 
as the suburban precinct where the Doctor’s 
party abandoned Martha’s car and spoke to the 
Master from 8am on Thursday 22. “When we 
were filming it was chucking it down and there 
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were people sheltering watching us,” recalled 
Freema on the episode commentary, “When it 
cleared up there were so many people watching 
these bits, but they were so co-operative.” 
After dark, the team made its way through the 
precinct unnoticed. Meanwhile, Susie Liggat 
had been busy with a reduced crew again, this 
time in London where they had caught up with 
McFly at the office of their record company 
(with Benjamin Cook of DWM in attendance) 
and also with Ann Widdecombe who recorded 
her insert with John Simm at Westminster. 

Photographs from location work with David, 
Freema and John earlier in the week appeared in 
The Sun and Daily Star on Friday 23 February, 
while two units started working simultaneously 
at Upper Boat at 7.30am. The first couple 
of scenes of Martha in her flat (where the 
television was supplied by Magpie Electricals 
from The Idiot’s Lantern) were recorded 
with Freema in her Episode 11 outfit, while 
simultaneously in another studio the flashback 
shot of the Master creating the Paradox 
Machine in the TARDIS (with sparks courtesy 
of Any Effects) was taped, along with the shot 
of the Machine’s needle going into the red in 
Episode 12. After this, the metal tube from 
around the TARDIS console was removed and 
work continued on the later scenes in Martha’s 
flat, with Agyeman now in a different costume. 
After this, Graeme Harper and Charles Palmer 
performed pick-up material for their earlier 
episodes. 

Saturday 24 February saw David joining 
Sarah Parish to promote Recovery on 


Jonathan Ross’ Radio 2 show — promising a 
few tearjerkers in the new series — while John 
Barrowman hosted the draw for the National 
Lottery on BBC One that evening. Next day, 
David again did some Recovery promotion 
on BBC One’s Sunday AM and with Julian 
Worricker on Radio 5. 

The Times dropped in at Upper Boat on 
Monday 26 February to interview David and 
Freema. and Doctor Who Confidential was also 
present with work starting at 8am for scenes 
on the cannibalised TARDIS set spanning both 
episodes. Damien Mitchell of Baptys supervised 
John Barrowman opening fire on the Paradox 
Machine, and then work moved over to the 
flight deck of the Valiant which had been 
constructed on another sound stage. After a 
recce of the hillside and café venues reeded for 
Thursday, recording covered early scenes on 
the flight deck up to the arrival of the Doctor’s 
party. “David said it was outrageous to discover 
that John Simm’s [laser screwdriver] was bigger 
than his sonic screwdriver,” recalled Russell in 
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the Radio Times, “Truly. I was getting texts from 
him: ‘Have u seen the size of his screwdriver?” 
The major confrontation scene between the 
Doctor and Master on the Valiant was first on 
the schedule at 8am on Tuesday 27 February; 
a camera running at three frames per second 
with slow shutter speed was used for the 
Doctor’s transformation; “I just felt a bit of 
a goon flailing around for five minutes, to be 
honest,” said David Tennant on Doctor Who 
Confidential. After this, only David and Freema 
were required for scenes on the TARDIS set 
which covered Martha’s-emotive goodbye to 
the Doctor at the end of Episode 13, captured 
for posterity by the team from Doctor Who 
Confidential. The Valiant flight deck was then 
where the crew spent the day from 8am to 
7pm on Wednesday 28 February, with David 
Tennant donning a Millennium FX prosthetic 
for the second time that series. After the scenes 
of the Master and Lucy watching the arrival 
of the spheres, the sequences with the aged 
Doctor for the end of Episode 12, and also the 
flashback to the Doctor whispering to Martha 
in Episode 13 were recorded, along with the 
Master humiliating the Doctor at the start of the 
concluding instalment for which the playback of 
the Scissor Sisters’ number was required. 
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| he carefully choreographed Valiant 
scene with the sadistic Master was 
| completed in the manner of a pop 
1) video from 8am the next morning, 
under the gaze of Doctor Who Confidential. 
The Episode 13 scenes on the flight deck 
then continued and only required the elderly 
incarnation of David Tennant from the main 
cast. This meant that Freema could work 

on location from 10.30am in the Caerphilly 
mountains with the second unit for the scene 
where she teleported back to Earth at the end of 
Episode 12 as death rained down from the skies. 
“You could just see for miles and it was the 
perfect spot for the CGI to be added onto,” she 
said on the episode commentary. Following this, 
Freema had lots of publicity engagements on 
her main PR day in advance of the series launch 
and a three-hour additional dialogue recording 
session at Broadcasting House. The plan had 
been that the second unit would then record the 
scenes at the café for the end of Episode 12 at 
Mac’s Café on Tonteg Road, although this work 
was deferred. Meanwhile, John Barrowman was 
busy taping his first scenes for Episode 11 out 
on location with a third unit. Also that day, the 
public got the chance to read their first Martha 
Jones adventure in the form of Made of Steel, a 
BBC Quick Read novel by Terrance Dicks which 
was set after The Lazarus Experiment and was 
the best-seller of the range. 

The major pyrotechnic day of Friday 2 March 
(the same day that GQ magazine presented the 
results of its photoshoot with the two stars) 
was a bitterly cold one for the crew assembled 


on University Place in the environs of Splott to 
witness the destruction of Martha’s flat from 
8am. All the glass had been replaced in the 
upper room of the selected house and the effect 
tested by Any Effects the previous day. As the 
three regulars ran from the house and reached 
their marks indicating the safety area, the effects 
team ignited some propane glass and pushed the 
sugarglass and the fireball out of the room with 
compressed air while woofers fired out debris. In 
addition to the two normal cameras, Teague also 
employed a high speed vari-cam on this shot, 
while the Confidential team was also present to 
get all the action, with Freema telling them, “We 
could feel the heat behind us when we ran.” 
The team then moved to the now-familiar venue 
of the old NEG Glass site in Trident Park used 
throughout the series, the interior of which was 
perfect for the lower decks and storage hold of 
the Valiant in scenes where the Doctor’s party 
arrived on the vessel and discovered the TARDIS 
in Episode 12, plus Jack’s assault on the ship 
in Episode 13. Having earlier supervised the 
explosion, stunt arranger Crispin Layfield also 
covered the action sequences of Jack and the 
guards firing upon the spheres. 

More Episode 13 scenes in the Valiant’s less 
glamorous areas were recorded at the site from 
8am to 7pm on Saturday 3 March and required 


: Jack and Martha’s family. Stunt arranger” Tom 


Lucy played the guard overcome by Jack in 

the abortive escape, and alongside shots of the 
Master’s broadcast some of Francine’s and Tish’s 
dialogue was also recorded for other scenes. 
Meanwhile, David and Freema recorded the 


* special trailers for the new series, with David 
then scheduled for additional dialogue recording 
at Broadcasting House that afternoon. That 
evening in the Channel 4 programme The 50 
Greatest TV Dramas, David could be seen 
commenting on the fact that Doctor Who had 
come in at 26th position. 

David Tennant was back in aged prosthetics 
at 8am on Monday 5 March and by the end of 
the day was reduced to an empty pile of clothes 
on the flight deck set, with the high-speed vari- 
cam again used to show the aging process. The 
Confidential crew was present for the scenes 
as Martha revealed the Doctor’s plan, the 
Doctor began to grow younger again and the 
Master made his broadcast, also witnessed by 
the winning bidders in a charity event for the 
Prince’s Trust. 

The Doctor was back to normal from 8am 
on Tuesday 6, but there was a surprise for 
David Tennant that morning. “I knew in the 
script that the Doctor levitated, but nobody had 
told me we’d do it for real,” he told Doctor 
Who Confidential, after being fastened into 
the wires of a flying rig for eight takes of his 
confrontation scenes. Tom Lucy supervised the 
stunt work on these sequences. Also present 
were Entertainment Controller Jon Beazley, 
Head of Creative Entertainment Caroline 


Wright, CBBC Executive Reem Nouss (of Totally ; 


“A tiny, ancient, 1-ft high Yoda-like thing, with a 
d face, big eves...” THE 900 YEAR-OLD DOCTOR 


| 


Doctor Who) and Benjamin Cook of DWM, as 
well as Julian Carey of BBC Radio Cymru who 
recorded interviews with Tennant for the Doctor 
Who: Back in Time shows Top Tennant and At 
Last Smith and Jones, and Barney Harwood of 
Totally Doctor Who who caught up with John 
Barrowman. During the meal break, cast and 
crew assembled for the annual unit photograph 
showing the production team for the series. 
Benjamin Cook was also around on 
Wednesday 7 when other visitors included 
Controller of BBC Northern Ireland Peter 
Johnston and Head of English Language 
Programmes in Wales Clare Hudson. The flight 
deck scenes were completed from 8am with 


Doctor Who Confidential on hand to witness the : 


death of the Master and Any Effects providing 
the effects of time being wound back. At the end 
of the day, David Tennant, and a limited crew 


stayed back to record the secret concluding scene : 


of the series as the TARDIS collided with the 
Titanic, and visual effects woofers fired debris 
across the standing set. 

David and Freema headed out on location to 


Vaynor Quarry near Merthyr Tydfil on Thursday : 


8 March, where work from 8am covered the 


ined, parche 


scenes of Martha and Milligan looking at the 
rockets, the struggle between the Doctor and 


3 Master and — after dark had fallen — the funeral 


pyre for the Master, with production manager 
Tracie Simpson planned to perform the close-up 
of the hand picking up the Time Lord’s fallen 
ring. Ben Cook from DWM was again present, 
and John Simm posed for photographs so that 
The Mill could create the vast statue of the 
Master for Episode 13. At 7pm it was then back 
to Cardiff for the cast and crew screening of 
Smith and Jones and The Shakespeare Code at 
a local hotel. 

ID was required for a freezing night shoot 
on Friday 9 at RAF St Athan, another regular 
host to Doctor Who since The Empty Child in 


: January 2005. This was the final work on the 


series for Adjoa Andoh, Gugu Mbatha-Raw and 
Trevor Laird as the Doctor’s party witnessed the 
events at the airstrip in Episode 12, complete 
with police vans and fire engines. When work 
started at 6pm, the second unit first recorded 
establishing shots of the factory and Docherty’s 
shed at Nuclear Planet Seven for Episode 13 
before joining the main crew. 

The Doctor Who year came to an end for 
David Tennant and John Barrowman at 4am 
in a cold British Rail warehouse in the Cathays 
area of Cardiff after a night shoot beginning 
at 5pm on Saturday 10 March. Doctor Who 


Confidential was present to see the cake and 
champagne being handed around to celebrate 


: John Barrowman’s 40th birthday after midnight, 


as the scenes of the Doctor telling Martha and 


: Jack about the Master were recorded at the 


abandoned location, along with a scheduled 
close-up of the pyre being lit. David and John 
eagerly ate the hot chips provided — at least for 
the first few takes — and Freema recalled on 
the commentary, “The scenes we were doing 
were lovely and indoors so it was all cosy, but 
there was that underlying feeling that it was 

all coming to an end.” David had only been 
contracted on the series to Saturday 10 while 
Freema was on first call to Friday 16 and had 
some gruelling scenes to look forward to. “We'll 


> Gary Russell. Monday 12 March also saw Julian 
: Carey inviting questions from internet users to 

: be posed to the cast and crew of the series for a 

: special edition ‘of Doctor Who: Back in Time. 


: be thinking of you, Free, when we're tucked up 
: in bed while you’re in the sea on a night shoot,” 
: said John as he departed. 


th production concluded, David 

| Tennant started work on two other 
| projects, Learners (written by and 
| starring Human Nature guest star 


: Jessica Hynes) and then the romantic comedy 

: Cheerful Weather for the Wedding. The Sunday 
: Telegraph’s piece on Russell T Davies revealed 

: that he was finishing off the 2007 Christmas 

: Special on Sunday 11. Following her day off, 

: Freema began her solo week as Martha on 

: the beach at Barry Island. At Spm, a shot of a 

: Time Lord in full regalia was recorded against 

: the rocky background of Whitmore Bay. The 

: headdress, an original prop from the series, had 
| been provided by the Doctor Who Exhibition in 
: Blackpool, redressed with Gallifreyan symbols 

: in the series’ current style. After this, the scenes 

: of Martha (with Freema in a wet suit and 

: layers of thermal underwear) arriving in a boat 

: provided by Steve Jones were taped for Episode 


13, followed by the flashback material with the 


| young Master at Friar’s Point. In this sequence, 
: costume designer Louise Page based the young 
: Master’s tabard on those worn by the Time 

: Lords in their first TV appearance at the end of 


1969’s The War Games, as suggested to her by 


ae 


Freema got a day off on Tuesday 13 when 


: the remaining Valiant flight deck material 

: was recorded from 3pm to 2am covering 

: all the scenes with the Master, Lucy and the 

; playback of the absentee CGI Doctor. Doctor 


Who Confidential saw a green ball on a stick 


> emerging from the Doctor’s clothes to simulate 

: his wizened self for the second unit, who also 

: covered a further re-take of the cutaway shots of 
: the pyre being lit and Tracie Simpson picking up 
: the fallen ring which had been deferred from the 
: previous night, as well as the Master’s broadcast 
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ntroducing Martha Jones as 


_ an ordinary girl going on an 
© = extraordinary adventure was the 


» objective of Red Bee Media’s Matt | 


Seni and Richard Senior, the producer 
and director assigned to produce a 
special trailer campaign for Doctor Who 
Series Three in early February 2007. The 
team viewed assemblies of the first four 
new episodes in Cardiff and attended a 
publicity shoot to meet the production 
team, plus David Tennant and Freema 
Agyeman who were very keen to be 
involved. Matt and Richard wanted to 
move the action for the new trailers out 
of the TARDIS and inject some witty 
dialogue akin to the series itself, while 
portraying the Doctor and Martha in a 
darker and moodier manner to present 
them as action heroes. 

The contrasts between the Doctor 
and Martha led to the campaign line, 
“When two worlds collide... anything 


can happen”; this also gave an epic sci-fi | 


feel that allowed the two characters to 
be presented in more of a partnership, 
and less of a master/assistant 
relationship, This in turn gave rise to 
the split screen notion, inspired by a 
scene from the 2002 movie The Rules 
of Attraction, Richard wrote two scripts 
for 40-second trails; one contrasted the 
character's lifestyles and established 
Martha’s forceful character, while the 
second was Martha’s checklist of her 


ideal guy, punctuated by the Doctor's 
oblivious comments. “Putting words 
in the mouths of Russell’s characters 
was initially a daunting prospect — he 
has such a unique writing talent,” 
recalled Richard, “but we got great 
feedback from him, which was really 
encouraging.” Richard opted for a very 
stylized, ambitious split-screen resolve 
for the trailers so that viewers would not 
at first realise the Doctor and Martha 
were addressing each other, rather than 
the audience, and to bring home the 
“two worlds collide” aspect. Having 
POLICE "il BOX 


gained positive feedback from BBC 
Wales, Red Bee's budget was increased 
and both scripts were commissioned, 
to be shot simultaneously. 

The trailers were shot on 16mm 
film with David and Freema on Stage 
5 of Upper Boat on Saturday 3 March, 
starting with David's shots from 9am, 
an overlap of an hour from noon with 
both David and Freema, and then 
Freema alone from 2pm to 5pm. An 
initial plan to use a black set lit only by 
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_ by the budget increase, 


ILER 


, the TARDIS light was 


expanded into a full set 
and Ed Thomas -u 
created a symmetrical 
set with the TARDIS at 
its centre which was 
carefully lit; Martha's 
half resembled the alleyway from Smith 
and Jones with a ‘Vote Saxon’ poster, 
while the Doctor’s half was more 
futuristic and industrial. 

The footage was edited on a High 
Definition suite at BBC Resources in 


London, with clips inserted from the 
first four episodes and the careful 
editing of the split face and split-screen 
resolve elements. 

After selecting the best takes 
based on performance, framing and 
timing, Nial Brown (BBC Resources’ 
top SMOKE operator) had to use a 
complicated combination of stabilising, 
tracking, pinning and reframing in order 
to give the-impression that the two 
halves had glued themselves together 


into one shot. “We could not afford 

a Motion Control Rig on the shoot,” 
explained Richard, “so in reality there is 
still an invisible split down the middle 
of the screen — which | defy anyone to 


_ find!” This process had to be repeated 


if 
K 
IN 
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for the second trail, although it was 
decided to speed-ramp the camera 
move in the second trail to help the 
pace of the promo, and took about three 
days in total. 

The teaser trailers appeared from 
Saturday 10 March, while the two full 
trailers were completed on Thursday. 

15. The first aired from Saturday 17 
while the second was held back until 
Wednesday 21 because it featured the 
kiss from Smith and Jones which was 
kept under wraps until the press launch. 

The final 40” trails were finished only 
two days before transmission, by which 


time the teasers were already on air. 


on the American students’ TV set and computer 
gtaphics for Episode 7 

From 1pm on Wednesday 14, South Luton 
Place in Adamsdown was veld by the Doctor 
Who team as the poptilation of the world 
whispered “Doctor”, while Martha and the 
second unit were busy giving Docherty some 
flowers over at Cathays Park from 1.30pm. 
Following this, Martha told her story to the 
slaves inside one of the houses and then gave 
herself up to the Master around midnight. It 
was then back to the old NEG facility for the 
last two days. Unfortunately, on the morning of 
Thursday 15, Colin Teague fell down the stairs 
at his home and ended up hospitalised with 
an injured back, and Graeme Harper stepped 
swiftly into the breach to take over the end of 
the shoot. At 11am, Milligan and Martha broke 
into the compound at meet Professor Docherty, 
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and that evening the trio were busy catching a 
sphere. The final regular Doctor Who recording 
for Freema (who was being featured in the new 
Marie Claire) was covered by Doctor Who 
Confidential on Friday 16 from 9am as the 


scenes in Docherty’s repair shed were completed, 


while a second unit recorded the hospital scene 
of Milligan taking Martha’s call (with costume 
supervisor Lindsay Bonaccorsi as the uncredited 
nurse) and later a pick-up shot of Milligan 
pursued by a sphere. When the Toclafane sphere 
was opened, the face inside was a prosthetic 
prop designed by Rob Mayor of Millennium 
EX and brought to life by the animatronics of 
Gustav Hoegen. As production was completing 
around 8pm, David Tennant’s sketch on Comic 
Relief: The Big One was screened on BBC One 
(and later included on a DVD released in April) 
with the actor appearing live in studio for the 


second half of the show, with the video of I’m 
Gonna Be also shown prior to going on sale on 
Monday 19 March. 

An interview with Freema written by Sara 
Nathan appeared in The Sun on Saturday 17 
March, while the day after James Robinson’s 
piece on Russell T Davies appeared in The 
Observer with the showrunner commenting of 


: Doctor Who, “Tm not going to go on and on. 


I wouldn’t want to do series seven. There are 
other things I want to do.” That night, the 1968 
Doctor Who edition The Web of Fear Episode 1 
was shown by BBC Four as part of a strand of 
programming about the London Underground 
and seen by around 70,000 viewers. 

There was still one item left to record for 


: the series: the café scenes which had been 


deferred earlier on. Graeme Harper handled the 


£ remount at Forte’s Café on Barry Island from 


9.15am to 1.45pm on Monday 19, the same 
day that Julian Carey recorded interviews fro 
BBC Radio Cymru’s Doctor Who Day. Freema 
was interviewed for At Last Smith and Jones 
on Tuesday 20, while other interviews with 
locals working on the series were performed 
Wednesday 21. Russell T Davies recorded his 
comments for At Last Smith and Jones on 
Friday 23, with Freema completing her material 
for both this programme and the viewers’ 
question special Interrogation on Monday 26. 
Meanwhile, David had taken part in an advert 
for One Water, World Water Day on Thursday 
22 and answered his questions for Interrogation 
on Wednesday 28 March. 


po The Sound of Drums, the 
"| producer and director exedits were 
shown. over the scene of the Master 
making, his way to the Cabinet 
Room, Only ¥éry minor trims were made to the 
episode. When Martha spoke to Leo, she asked, 
“Is Shonara with you? And Keisha?” “Yeah, 
both of ’em nagging...” replied Leo. When the 
Doctor told Martha and Jack that they could 
fight back, there was to be a final image of 
Vivien on the screen, saying: “Hope it helps. 
And if I could ask... Remember me. That’s all.” 
At the end of the episode, when Martha bent 
down to the aged Doctor, he gently whispered 
“Goodbye” to her before she got up and stepped 
back, crying. As well as unscripted clips from 
The Lazarus Experiment, stock footage of the 
US President’s plane Air Force One was inserted 
into the episode (originally from BBC News 


footage of President George Bush arriving in the 


> UK on Tuesday 18 November 2003), and the 


trailer for the concluding instalment was then 
placed after the closing credits. 

There were again only a few trims made to 
Last of the Time Lords after it had been agreed 
that an extended 51-minute run time would 

be sanctioned by BBC One. Following a pre- 
credit montage from The Sound of Drums, 
producer and director credits appeared over the 
opening beach scene. As Martha was getting 
into Milligan’s truck, he originally told her, 

“I traced your beother, Leo.” “Alive?” asked 
Martha. “Just about,” said Milligan, “Part of 
the slave force, in the north. He’s had to change 
his name, can’t risk being associated with you. 
Cos if we’ve heard stories about you, then so 
has the Master. He’ll be‘looking for you. Right 
across the planet.” Clips from Smith and Jones 
of the Doctor and Martha kissing were inserted 
into the scene where Martha talked to Milligan. 


: After the Master announced that siding with the 


Doctor was a bad thing, he originally continued, 
“I could kill you both, right now... Except that’s 
a sight for Martha Jones herself.” 


When talking about the Deses on Countdown, 


Docherty originally continued, “Still, both of 
then gone now, in the Great Celebrity Purge 
of Week One, perhaps the Master’s not so bad 
after all.” Martha originally explained that the 
lightning strike in South Africa that damaged 
a sphere was “recorded on the subwave”. As 
Tish promised that the Master would be dead, 
she continued: “It’s only a matter of time. One 
of us is gonna get him in the end...” As the 


: Doctor was restored and explained that he had 

: integrated himself with the psychic network, he 

: told the Master, “Oh, you gave me plenty of 

: time,” and the Master commanded, “I said stop 
: it! Stop it!!!” After Martha ran to her family, the 
: Master shouted at his Militia to “Shoot them all! 
! Just kill them!” Jack simply smiled at his guard, 

: saying, “You really wanna think whose side 

> you’re on, right now,” and the guard lowered his 
: gun. “Then PII do it myself,” said the Master as 
: the guards lowered their weapons. Confronting 

: the Doctor on the headland, the Master added 

: that he could self-destruct the Black Hole 

: convertors. Footage of the restored world 

: included Chinese flags and bikes from BBC 

: One’s current affairs show Panorama (A Licence 
: to Murder: Part 2 screened Sunday 23 June 

: 2002), the crowded streets of Shangahi from 

: BBC2’s The Giant Awakes (3 
: screened Saturday 26 March 1994), shots of the 
: Millennium celebrations in London’s Trafalgar 

: Square from BBC News, the Kumbh Mela 

: Festival in India from BBC News (Wednesday 24 
: January 2001) and New York streets seen in an 

: edition of BBC Two’s Horizon (The Bible Code 

: screened Thursday 20 November 2003). 


: Shaking the World 


Although it had been his original inspiration, 
Voodoo Child was almost forgotten by Davies, 


: though it was eventually added to the sound- 
: track of Episode 12 when the writer was 
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Christian O’Connell’s show on Virgin Radio 
and receiving a phone call from an obsessive fan 
called Derek who was going to buy “Freda’s” 
action figure and wasn’t too keen on the 
current Doctor “David Eccleston” who was 
“a bit rubbish.” At this point, Freema guessed 
that her caller was actually her leading man, 
David Tennant! Meanwhile in the Western 
Mail, Hannah Jones reported Julie Gardner’s 
comments that tabloid stories about the series’ 
future were “merely idle speculation. We’re 
not ever going to talk about actors, if they’re 
staying or going, because we want to protect 
our stories. It’s a show which is discussed and 
gossiped about — that’s stressful but also really 
healthy.” Freema was also quoted as saying, 
“I have categorically not been sacked from 
Doctor Who.” 

Freema spent time with children at Great 
Ormond Street Hospital on Thursday 28 June, 
while the MediaGuardian reported that the 
record profits of £111m for BBC Worldwide 
in 2006 were helped in no small way by sales 
of Doctor Who around the world. Friday 29 
saw John Barrowman interviewed live from his 
Torchwood trailer on ITV1’s GMTV with a clip 
from Last of the Time Lords, while Tom Ellis 
performed similar promotion a few hours later 
on This Morning, and in the afternoon Freema 
guested on Steve Wright’s BBC radio show. That 


morning, the Daily Mirror revealed that a new 
companion was joining the series for 2008, that 
Martha would make occasional appearances in 
Doctor Who and Torchwood, but would not be 


in the Christmas Special due to start recording 
the following week. 


aturday 30 June saw the repeat of 
Totally Doctor Who on BBC Two 
followed by the full version of The 


l Infinite Quest. Because of its length, 
Tasi of the Time Lords was given a 50-minute 
slot from 7.05pm, preceeded by a repeat of 
the Doctor Who Special of The Weakest Link. 
Freema Agyeman and John Barrowman joined 
the Pride London event that day where it was 


“The theme of this year has, | suppose, 
been unrequited love...” 


planned to show Last of the Time Lords on a 


big screen in Trafalgar Square. However, due to 


driving rain, a faulty DVD player and an 8pm 
curfew imposed on the event by Westminster 
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Council and the police, at 7.45pm the damp 
and disappointed crowd were told that the 
screening had been cancelled. 

Running against the fantasy adventure movie 


> The Mummy on ITV1, Doctor Who easily 


won its time slot yet again with more than 
twice the movie’s audience as Martha’s travels 


: with the Doctor came to a conclusion. “By the 


end, Martha is definitely no longer in Rose’s 
shadow,” Freema told Doctor Who Confidential, 
“The Doctor’s probably somebody she’s going 
to have in her life forever, And he’s a pretty 
magnificent person to know.” 

A Daily Mirror report the day before Last 
of the Time Lords was screened claimed that 
Russell T Davies and David Tennant would be 
leaving Doctor Who, but also noted that BBC 
Head of Fiction Jane Tranter still had big plans 
for the series: “One thing is certain. Doctor 
Who will be around on BBC One for many 
years to come,” she was reported as saying. 
Rogue Traders’ Voodoo Child re-entered the UK 
Singles Top 75 at Number 48 the week following 
broadcast of The Sound of Drums, while the 
next week Scissor Sisters’ I Can’t Decide, an 
album track rather than a single, entered the 
chart for the first time at Number 64. 

Less than 48 hours after the caption “Doctor 
Who will return at Christmas in Voyage of the 
Damned” was seen by over 9 million people, 


a readthrough of the 2007 Christmas Special 
was underway in central London, with pop 
legend Kylie Minogue preparing to join the 
Doctor aboard the Titanic... 
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Arriving on Baltazar’s ship, the Doctor and Martha hear the Corsair King of Triton’s plan: 


BALATAZAR: And now I’m going to envelop Earth in a field of plasma fire. 
Superheat the carbonites who crawl across its surface... 
THE DOCTOR: Really? So then all carbon-based life will be super-compressed 
in a plasma field, making... 
MARTHA: Diamonds?!? 
THE DOCTOR: Precisely. Yeah, yeah, well done. Yes, every living being turned 


into diamonds. 


BALTAZAR: And the plan starts in seconds! 
THE DOCTOR: Now, that is a Plan. That. Is. Indeed. A. Plan. Is that not just the 
most incredible plan you’ve ever heard? 
MARTHA: Oh incredible. But, we’re going to stop him, yeah? 


From The Infinite Quest Episode 1 by Alan Barnes 


| illane [Seaborne] had noticed 
some pitch images pinned up 
in my office, one of which was 
| from [animators] Steve Maher 
! and Jon Doyle. I think it was 
then ane realised that a cartoon series spread 
across Totally could be a unique and lovely 
thing,” animation producer James Goss told 
Doctor Who Magazine. Having run the Doctor 
Who website for bbc.co.uk and been involved 
with projects such as the animated adventure 
Scream of the Shalka in 2003, Goss had been 
keen to produce a new cartoon adventure to 
tie in with the revived series since 2004, but 
the short outlines he had produced for the first 
two series did not seem right for viewing after, 


the events of The Parting of the Ways and 
Doomsday, in addition to which there was a 


aa a of time to produce such an episode. In the 
meantime, Steve Maher and Jon Doyle, who 


had-been behind the earlier animated projects, 
left animation company Cosgrove Hall to form 
Firestep, where. they had created new visuals 
to marry up with the soundtracks to the two 
missing episodes of the 1968 Doctor. Who serial 
The Invasion for its DVD release. N 

In late August 2006, Gillane proposed an™_ 
animated adventure which could be serialised — 
in the second series of Totally Doctor Who as 
well as screened as a standalone story. Russell 
T Davies quickly agreed as he felt that a fiction 
element had been missing from the first run of 


Totally. It was James Goss who suggested that 

former DWM editor and comic strip writer Alan 

Barnes could write the script, after enjoying 

his work in the Doctor Who: Endgame graphic 

novel, and this notion was warmly received 

by Davies. The other suggestion from Goss 

and Seaborne was that Gary Russell, who had 

worked extensively on the Doctor Who CD 

adventures from Big Finish and was now part of 

the BBC Wales team, should act as script editor. 
One of the requirements of the story was 

that it should keep changing location, with mini 

adventures which would allow new viewers 

to join at any point. A meeting was held so 


= that Firestep could discuss the practicalities of 


animation with Barnes before scripting began, 


: and since the cartoon medium lent itself more 
: to convincing alien planets than live action, the 


three outlandish settings of desert, jungle and 
icescape were decided upon. The rhythm of 

the story would also require a high point with 

a cliffhanger every three-and-a-half minutes so 

it could be split into 12 episodes for Totally 
Doctor Who. Russell T Davies and Julie 
Gardner were keen that the episode should be 
seen as a genuine episode of Doctor Who, rather 
than a spin-off. 

The original storyline was called Bad Seed, 
but bore no resemblance to the final version. 
When Baltazar was introduced as the villain, a 
new narrative was effectively started under the 
title The Infinite Quest. 

“Gary was our only choice to direct,” Russell 
T Davies told DWM, recognising that his 
knowledge of the show and audio experience 
would be invaluable; Gary Russell was asked to 
supervise the voice recordings by the executive 
producer in mid-December 2006. 

In the recording script for Doctor Who 
— TDW/A Project dated Thursday 18 January, 
Baltazar was described as “1930s aviator 
crossed with Indiana Jones: khaki jacket, 
bandolier and twin laser guns beneath. Goggles, 
scarf and gauntlets obscure his face and skin. 
One arm ends in a fearsome harpoon”, while 
Caw was “a mechanical bird — outstretched 
wingspan twenty feet... Somewhere between 


ə 


a magpie, a pterodactyl and a Mayan temple 
decoration.” With reference to the 1977 film 
Star Wars, Baltazar’s ship was envisaged as 
“The Death Star of sailing ships.” The Doctor 
compared Baltazar to nineteenth-century French 
ruler Napoleon Bonaparte, first-century Celtic 
queen Boudicea and notorious eighteenth- 
century pirate Edward Teach (better known as 
Blackbeard), while the Doctor’s spoon had been 
through the hands of chefs such as TV cooks 
Fanny Craddock and Delia Smith, as well as 
Madame Cholet of The Wombles. 

The metallic alien eyrie on Pheros was 
described as “kind of Barbarella” in reference 
to the psychedelic 1968 science-fantasy movie, 
with Martha referring to Bill Oddie, a noted 
birdwatcher on British television. When 
referring to the older time of chaos, the Doctor 
mentioned the Racnoss (from The Runaway 
Bride), the Nestenes (originally from the 1970 
serial Spearhead from Space and more recently 
seen in Rose), the Great Vampires (from the 
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Ulysees Morgass and described as “not human 
— his maroon skin should prove that. He’s 
slightly plump, amphibian-looking, gills, pointed 
ears with ridges, that sort of thing. No hair. 
Wearing a dark, three-piece suit, very modern; 
very urbane businessman. He wears his data 
chip as a lapel badge... Perhaps he carries a 
transparent attaché case with a tube going up 
his sleeve, pumping water into the suit, keeping 
him moist.” When the attack began, the script 
described “black shapes, like the helicopters in 
Apocalypse Now” in reference to the 1979 
film set during the Vietnam War. When 
Martha came to, she saw “two 

strange green giant bugs, bowing — 

each other’s antennae to 

produce violin-like sounds”. 

The Mantasphid Queen 

was “a huge, articulated, 

green bug. The glow from 

her body is what lights the 

chamber.” The creature 

deposited in front of the 

Queen was “humanoid, a 

shiny black suit, insectoid 

eyes either side of its helme 

[making] scary chittering 

sounds.” When revealed 


The cliffhanger for Episode 10 was originally 
the Doctor realising that the TARDIS had 
departed without him. Before this the TARDIS 
scene had continued with the Doctor catching 
the harpoon fired at him by Baltazar. “You are 
just no fun,” said the villain, whereupon the 


E “Goggles, scarf and quntlets obscure his face. 


One arm ends in a fearsome harpoon.” 


1981 story State of Decay), Fenric (from the 
1989 story The Curse of Fenric), Kwundaar 
(from the 2001 Big Finish CD Primeval) and 
Rag, Nar and Rok (ie the Gods of Ragnarok 
from the 1988 serial The Greatest Show in 
the Galaxy). This material concluded the first 
double-length episode which would then be 
followed by eleven standard-length editions. 

In Episode 2, Boukan originally had two 
suns rather than three, and Kaliko was 
described as “Dreaded red hair, part Mick 
Hucknall, part Bride of Frankenstein. One eye 
blacked out with a bionic eyepatch attachment 
with reference to the lead singer of Simply Red 
and the title character from the 1935 Universal 
horror film. Swabb was revealed as “a fleshless 
skull, with bionic eyes swivelling in otherwise 
empty sockets.” In Episode 4, when Swabb 
grabbed Martha’s wrist, his sannir came off 
to show his skeletal fist. After Swabb tumbled 
into the sand dunes, Martha originally said, 

“I wouldn’t want to be the one setting him in 
plaster,” then asked the Doctor — tied to the 
wheel — “You need some help with that?” 
The next destination for the TARDIS was 
Bug City, “a truly weird alien city. 
Apparently deserted... twisted 
termite towers like skyscrapers all 
around — organic, but with just 
a hint of Angkor Wat temples”, 
referencing the twelfth-century 
structures in Cambodia. The Doctor 
said that outside the TARDIS could 
be sabre-tooth gorillas, referring 
to creatures he had encountered in 
the Doctor Who strip in TV Comic 
Issues 846-849 in 1968. 
Introduced in Episode 5, 
Mergrass was originally called 


33 


in Episode 6, the pilot, Kelvin, was described 

as “Ginger. Freckles”; his comment, “Kills all 
known bugs. Dead,” paraphrased an advertising 
line for Domestos bleach used since 1952. 
During Episode 7, when the Doctor looked into 
the camera as “Doctor Vile” the script described 
him “leering like Johnny Rotten”, the lead 
singer with punk band the Sex Pistols. 


t Volag-Noc Prison, Warder 1 was 
“about the size of a football, it is a 
giant mechanical eye, with a pair of 

arm-like appendages beneath it. It 
has a thin collar section at the apex of the arms, 
like a toolbelt, around which various useful 
implements are studded. Each of these locks 
into its spherical head as required.” Governor 
Gurney was described as “a thin-faced weasly 
human”. In Episode 9, when Locke burst 
through the door of the Governor’s office, 
this was a “‘Heeere’s Johnny!’ Moment” in 
reference to the 1980 horror film The Shining, 
where Jack Torrance chopped down the 
bathroom door with an axe. 


— BALTAZAR 


Time Lord said, “I’ve been shot at by better 
people than you, Baltazar.” “Really? How 
nice for you,” said Baltazar, firing a hi-tech 
pistol at the Doctor. In Episode 11, the Infinite 
was described as “the prow of a huge steam- 
spaceship. Inside and outside makes the Titanic 
look like a rowing boat”, while inside were 
“Slanted floors and ceilings, like [the 1972 
disaster movie] The Poseidon Adventure.” 
Before work began, it was decided that the 
double-length first episode would be split in 
two parts, forming 13 episodes rather than 12. 
The first recording session began at 11am on 
Thursday 18 January at the Soundworks Studio 


PRODUCTION 


Thu 18 Jan 07 Soundwerks Studio, Cardiff 
(Episodes 1-3,}1-13) 
Sat 3 Feb 07 Moat Studios, London (Episodes 3-10) 
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in Cardiff, in the midst of taping Doctor Who 
Episode 7. Joining David Tennant and Freema 
Agyeman were Anthony Head — who had 
featured as Mr Finch in School Reunion, and 
was narrating the new series of Doctor Who 
Confidential — and Toby Longworth who had 
performed in various Big Finish Doctor Who 
adventures. This session covered the first two 
episodes, the first part of the third episode (up 
to the Black Gold rising from the sand), and the 
last three instalments. This material was then 
edited at Soundworks in two sessions in late 
January and on Thursday 1 February. 
The project was formally announced to the 

. press, with Nicola Methven and Polly Hudson 
running the story Doctor Toon! in the Daily 
Mirror on Friday 26 January which announced 
the 13-part serial. “I didn’t think my Doctor 
Who experience could get any more thrilling 
but I was absolutely blown away when they 
approached me about the new animation series! 
The prospect of becoming a cartoon character 
was both exciting and also a bit nerve-wracking 
as it was the first time I have been asked to do 


voice-over work,” commented Freema Agyeman. 


The final recording session was at Moat 
Studios in London (a venue often used by Big 
Finish) on Saturday 3 February, following a 
day when David Tennant and Freema Agyeman 
had worked on Doctor Who Episode 11. Work 


began at 11am for material on Episodes 6 to 8, 
with the show’s stars joined by Lizzie Hopley, 
Paul Clayton (both previous Big Finish 
performers) and Steven Meo (who had 
appeared in the Torchwood episode 
Random Shoes). Also present was 
Barney Harwood and a team from 
Totally Doctor Who who talked to 

the cast and crew, with Harwood also 
providing the Control Voice for Episode 
8. Tennant and Agyeman then remained 
for the afternoon session from 1.30pm, 
where Liza Tarbuck (of Linda Green 
fame) and Tom Farrelly (another Big 
Finish alumnus) joined them to tape 
dialogue for the third episode to the 
fifth episode. Then from 3pm, Dan 
Morgan and Blake’s 7 actor Stephen 
Grief (who had featured in the Big 
Finish CD Primeval) joined the series’ 
leads to tape the ninth and tenth 
instalments. The recording was 
attended by Scott Handcock on 
behalf of DWM and this session’s 
material was then edited at.. < 
Moat over the next two days. 


T arious trims were made 
so that the instalments 
met the strict time limits. 


Heading for Copacabana, 
the Doctor asked Martha to give 
him the readings as the TARDIS + 
accelerated to what Martha realised 
was the “Speed of light!” The 
Doctor and Martha were thrown 
off their feet, with Martha asking 
him if he had whiplash when 
he rubbed his neck. As Caw 
grasped the ship and flew with 


THE DOCTOR WHO COMPANION 


m “The prospect of being a 
both exciting and a bit nerve-wracking.” Freema acveman 


it towards the eyrie, the Doctor commented, 
“Okay, we’ve slipped forward a couple of 
decades,” before wincing. “You'll need a brace 
for that,” noted Martha. When the TARDIS 
doors opened and the Doctor asked what it 
was like outside, Martha replied, “Eyrie!” 
“What, shadows and fog, that sort of thing?” 
“No. Eyrie!” said Martha as they stepped 

out. Martha noted that Caw looked “much 
older” and the Doctor asked, “Was it you who 
stopped the TARDIS, Caw? I don’t take kindly 
to hijacks.” When giving Martha her brooch, 
Caw explained “G’wan, it can’t hurt you! 

I shed it just yesterday ... Look good on your 
nice jacket.” When Caw asked the Doctor for 
help against Baltazar, the Doctor replied, “Now 
listen Caw, I’m sorry but Martha and I already 


did our bit to clean up the spaceways.” The 
Doctor explained to Martha that, “The Infinite 
was part of a fleet of ships which belonged to 


to the legends, many have sought but none 
have found.” When Martha asked how he 
knew all this, the Doctor explained, “When 
you experience as much as I do, and 
when you’re the last one who can keep 
memories alive...” After telling the Doctor 
that Baltazar had a copy of the datachip, 
Caw added, “He finds the others, he’ll 
destroy Earth. Turn your humans to 
diamonds.” Back in the TARDIS, 
the Doctor told Martha that they 
couldn’t continue to Copacabana, 
“Neither Baltazar nor the Infinite 
should be treated lightly. I could 
drop you off somewhere, then pick 
you up later.” “Could you? Really?” 


At the start of the third episode as the 


Desert, Martha said, “Wow! That’s soft.” 
Noticing that they were sinking up to their 
calves, she asked, “Ummm... will we sink 
much further?” “No, that seems to be the 
limit,” replied the Doctor, adding, “Gonna 


the Doctor considered why Boukan had 

been warmed up, Martha ventured, 

“Beach resort?” When the Doctor 
suggested running from the oil rigs, 


after the Doctor and Martha 
watched Kaliko’s escape and 
realised they needed to catch 


eel 


cartoon character was 


these Great Old Ones. A ship that, according 


retorted Martha sarcastically, “Yeah, like Pm 
gonna miss out on this, danger or no danger.” 


Doctor and Martha emerged into the Boukan 


make walking a bit tiring though.” When 


Martha replied, “In this sand? Nice 
idea, Doctor...” In the fifth episode 


up with her, the Doctor nodded 


downwards from the deck and said, “Very soft 
sand, remember?” 

Early in the seventh episode after the escape 
of Mergrass, Martha noticed the Queen pulsing 
with light, to which the Doctor exclaimed, 
“Course... It’s a hive mind!” “So the Queen — 
she’s like the central processor?” asked Martha. 
“Sort of,” agreed the Doctor, “And you know 
what? I think their mind is changing.” When the 
Queen urged the Doctor to make contact on the 
visual channel with Earth Command, the Time 
Lord replied, “The thing you’ve gotta learn, 
Queenie, is... Sometimes it’s better to be a live 
donkey than a dead lion.” After the Doctor said 
that Kelvin could be a great ambassador, the 
pilot said, “But I’m just a pilot.” “No, you’ve 
been here, in the thick of it, helping convince 


‘Doctor Vile’ to surrender,” said the Doctor, 
“That'll give you leverage.” 

During the eighth episode, when the Doctor 
was placed in cell 8447 with Locke, he said, 
“Bagsie top bunk!” Locke stood up and it 
announced, “You spoiled my game,” with an 
arm shooting out and grabbing the Doctor 
before the robot staggered backwards. “Keep 
the bunk, okay?” said the Doctor, “It’s not 
such a big deal.” After the Doctor yanked 
the inhibitor from Locke’s face, he added, 
“Androids have rights, too. I hope you’re not 
going to try to brain me again?” “No,” replied 
Locke. “That’s a relief,” said the Doctor. 

In the eleventh episode, there was originally 
a sepia-toned flashback to the first instalment 
when Martha rushed to the damaged Caw. 
“Caw! What’s Baltazar doing here?” she asked, 
“Last time we saw him... We'd beaten him, 
before he could turn everything on Earth into 
a diamond. And you told us that he’s gone 
looking for the Infinite, this mythical ship 
that could give him his heart’s desire.” After 
Caw died, as the Doctor comforted Martha, a 
harpoon tip appeared as Baltazar said, “Don’t 
waste your tears. He was as treacherous as they 
come.” “Baltazar?!?” exclaimed the Doctor, 
turning to face his enemy. In the TARDIS, 
when the Doctor reasoned why Baltazar needed 
him, Baltazar explained, “As I sat in prison, 

I remembered what an amazing craft it seemed 
—so small, yet clearly full of technology.” 
When Baltazar threatened Martha, he warned, 
“Careful, Doctor! No funny business!” “I’m 
not laughing,” replied the Doctor. Baltazar later 
said, “Right now, I’m really quite keen to kill 
Miss Martha here, and I really don’t need the 
Infinite’s power to do that, do I?” 

In the final segment which aired only as 
part of the compilation, there were a few trims 


a # 


from the original script. “Knew you could 
sort that old fake out,” said the Doctor as 
he congratulated Martha for seeing through 
his doppelgänger, and when commenting on 
the Infinite’s power he sadly said, “Couldn’t 
begin to create my heart’s desire.” After 
talking about the power fading to an echo, 
the Doctor told Martha, “But now it’s all 
spent and gone. Forever...” As Baltazar 
delighted in what he thought was the riches, 
the Doctor said to Martha, “Let’s leave 

him to it... Kaliko, Mergrass, Gurney — and 
countless others we don’t know personally. 
He murdered them. Baltazar’s a killer - you 
sure he deserves a second chance?” Martha 
raised an eyebrow, and the Doctor said, 
“Against my better judgement,” as he produced 


his sonic screwdriver. As Baltazar made his 
escape, Martha asked, “You mean he’s free to 
terrorise the galaxy again?” “Martha Jones, 
you want the moon on a stick!” said the 
Doctor, “Let him die, don’t let him die. Set 
him free, don’t set him free. Enough already!” 
When commenting that one’s heart’s desire 
was never what it was cracked up to be, the 
Doctor continued, “Better to live with what’s 
real and true than all that coulda, shoulda, 
woulda stuff.” “C’mon Doctor, everyone 
needs dreams...” said Martha. “Dreams? Yes,” 
replied the Doctor, “but what Baltazar 
wanted, that’s fool’s gold.” 

In terms of animation, CGI was used to give 
The Infinite Quest a sophisticated look akin 
to its parent show. The main tools employed 
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he complete version of The Infinite 
Quest was assembled with an 
opening and closing credit sequence 
which incorporated an animated 
version of the TARDIS, and used the contents 
of Episode 1 as a pre-credit sequence. This 
was screened on BBC Two the morning after 
Episode 12 had been shown in Totally Doctor 
Who, immediately after a repeat of this same 
programme. The broadcast was promoted on 
BBC television with a trailer of clips from the 
story along with a special voice-over recorded 
by Freema Agyeman and included the Orbital 
arrangement of the Doctor Who theme, 
Doctor?, as featured on their 2001 album The 
Altogether. The compilation was the top-rated 
children’s TV show for the week. 
“This has been the highlight of my writing 
career,” Alan Barnes told DWM of the first 


major animated Doctor Who adventure. — «itn» 
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CAST: David Tennant The Doctor, Freema 
Agyeman Marina jones with Anthony Head 
Baltazar, Toby Longworth Caw/Squawk*, Liza 
Tatbuck Captain Kaliko, Tom Farrelly Swabb, 
Lizzie Hopley Mantasphid Queen, Paul 
Clayten Mergrass, Steven Meo Pilot Kelvin, 
Barney Harwood Control Voice, Stephen Greif 
Gurney, Dan Morgan Locke/Warders. 
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CREDITS: Written by Alan Barnes. Director 
Gary Russell. Animation Firestep. Production 
Designer Edward Thomas. Sound Design 
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Dubbing Mixer Peter Jeffreys. Composer Murray 
Gold. Music Arranger Ben Foster. Production 
Runner Scott Handcock. Production Accountant 
Elaine Stephenson. Post Production Co- 
Ordinator Vickie Mansell. Production Manager 
Kirsty Reid. Production Executive Paul Williams, 
Executive Producers for CBBC Gillian Scothern, 
Reem Nouss, jon East. Producers james Goss, 
Ros Attila: Series Producer Gilane Seaborne. 
Executive Producer Mark Cossey, Executive 
Producers for Doctor Who Russell T Davies, 
julie Gardner. CBBC © MMVI 
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Written by Russell T Davies [X,1,3,11-13], Gareth Roberts [2], 
Helen Raynor [4-5], Stephen Greenhorn [6], Chris Chibnall [7], 
Paul Cornell [8-9], Steven Moffat [10]. Produced by Phil 
Collinson [X-7,10-13], Susie Liggat [8-9]. Directed by Euros Lyn 
X], Charles Palmer [1-2,8-9], Richard Clark [3,6], James Strong 
[4-5], Graeme Harper [7,11], Hettie MacDonald [10], Colin 
Teague [12-13]. Macra Created by lan Stuart Black [3]. Daleks 
Created by Terry Nation [4-5]. 1st Assistant Director Peter 
Bennett [X,4-5,12-13], Gareth Williams [1-2,7,10-11; 
uncredited on 8-9], Dan Mumford [3,6; uncredited on 1,4-5], 
Richard Harris [8-9; uncredited on 1,11] (uncredited: Susie 
Liggat [X,9,11-12], Richard Bird [X], Debbi Slater [11]). 2nd 
Assistant Director Steffan Morris [X-2,4-5,7-9,11-13; uncredited 
on 3,6,10], Jennie Fava [3,6; uncredited on 1-2,8-9,11], Anna 
Evans [10; uncredited on X] (uncredited: Dan Mumford [X], 
Dafydd Parry [1-2], Lyndsey Muir [5]). 3rd Assistant Director 
Sarah Davies [X-9,11-13], Paul Bennett [10; uncredited on 
2,5,7-9,11-13] (uncredited: Anna Evans [X-1,7,11], Dan 
Mumford [X], Heddi Taylor [1-2, Dafydd Parry [2], Alex Kay 
Besley [2], Simon Elsbury [2], Glen Coxon [5], Fraser Fennell 
Ball [6], Vicky Wheel [7,11-12]). Location Managers Patrick 
Schweitzer [X], Gareth Skelding [X-2,4-5,7,10-11; uncredited 
on 9], Lowri Thomas [3,6,8-9; uncredited on 1], Antonia Grant 
[12-13; uncredited on 7,9,11]. Unit Manager Rhys Griffiths [X- 
3,6,7,11-13; uncredited on 4-5,9-10], Huw Jones [4-5,8-9; 
uncredited on 1-3,6,10], Geraint Havard Jones [10]. Location 
Scout Branwen Evans [8-9; uncredited on 1-2,4-5,7,10,11] 
(uncredited: Becky Kemp [X-1]). Production Co-ordinator Jess 
van Niekerk. Production Secretary Kevin Myers. Production 
Assistant Debi Griffiths. Production Runner Victoria Wheel [X], 
Sian Eve Goldsmith [1-3,5,8-9,11; uncredited on 4,6-7,10,12- 
13] (uncredited: Graham Huxtable [1,3-6,9-10], Joney Lyons 
(10]). Drivers Wayne Humphreys [X,4-5,8-9,11,13; uncredited 
on 1-3,6,12], Malcolm Kearney [X,4-5,8-9,11,13; uncredited on 
1-3,6-7,12] (uncredited: Barry Phillips [1], Dave Meazey [X-2], 
Simon Saunders [1], Mike Smith [2], Bob Beton [2], Enyo 
Mortty [2], Lennie Mortlock [2], Steve Williams [2-3,6,8-9], 
Andy Bennett [2], Jerry Locket [2,8-10], Tony Muzner [2], Peter 
Newman [2], Mark Amos [1-2], Colin Bull [3,6], Mark Harrison 
[3], Eddie Peevor [7], Bob Gurney [7], Wyn Finney [7-9,11-13], 
Bob Tamlyn [8-9,11,13], Philip Thomas [8-9], John Steel [9], 
Sean Evans [11-13], Darren Jones [10]). Floor Runners Lowri 
Denman (3-9,13; uncredited on 1-2,11-12], Barry Phillips 
[X,2,4,6], Heddi Joy Taylor fl, 3,5,7-9,11-13; uncredited on X], 
Glen Coxon [10], Tom Evans [10]. Contracts Assistant Bethan 
Britton [X-1,3,5,7,9,11,13], Kath Blackman [2,4,6,8,10,12]. 
Continuity Non Eleri Hughes [X-9,11-13], Llinos Wyn Jones 
[10] (uncredited: Pam Humphries [1-2, 4-5]). Script Editor 
Simon Winstone [X-3,6-7,11-13], Lindsey Alford [4-5,8-9], 
Helen Raynor [10]. Camera Operator Julian Barber [1-2], Roger 
Pearce [4-5,7,11; uncredited on 10], (uncredited: John 
Sorapure [4-5], Stephen Hall [5,10-11], Stuart Brereton [9]). 
Focus Puller Steve Rees [X-9,11-13], Ant Hugill [10; uncredited 
1,3,11] (uncredited: Terry Bartlett [X], Marc Covington [X- 
1,3,6,10], Sue Cane [1], Mark Isaac [1], Sam Morris [1], Pete 
Bateson [1], Shirley Schumacher [1], Mari Yamamura [3], 
Duncan Fowlie [3,11], Rob McGregor [9], Jamie Southcott [10- 
11], Barney Piercy (11]). 2nd Camera Operator Sian Elin Palfrey 
[X; uncredited on 1-3,6-7,11], Steven Hall [1-2,8-9], Erik Wilson 
[12-13] (uncredited: Steve Murray [X], Paul Edwards [X-1], Rory 
Taylor [1-2,4-5,7,11,13], Roger Pearce [2], Tim Dodd [2], Peter 


@ CREDITS MEA 


Thornton [2], Steve Brereton [4-5], Martin Stephens [5], Ant 
Hugill [9], Joe Russell [10] , Chris Hatcher [10,12-13]). 2nd Unit 
Focus Puller Jamie Southcott [8-9,12-13; uncredited on 4-5,7] 
(uncredited: Mark Issac [X], Sue Cane [2,7,11], Barney Pierce 
[2], Mari Yamamura [2], Ant Hugill [2,4-5,7,9,11-13], Martin 
Blinko [6], Mark Covington [6], James Leigh [12-13]). Polecam 
Operator Andy Leonard [6]. Grip John Robinson [X-9,11-13], 
Clive Baldwin [10; uncredited on 1,3,6,12-13] (uncredited: 
Peter Muncie [X], Ron Nicholls [X,1,3-5,7,9,11], Steve Pugh [X- 
1,13], Steve Baldwin [1], Chris Hughes [2], Mike Hawk [2], Dai 
Hopkins [4-5,8-9], Ron Mills [8-9], Allan Hughes [13]). Camera 
Assistant Penny Shipton [6; uncredited on 2], Tom Hartley [8- 
9,12-13; uncredited on 10], Stephen Andrews [10; uncredited 
on 1,4-5,7,11] (uncredited: Rob Gilmour [X,8-9], Jon Vidgen 
[X,3,7-9,11-12], David Jones [1], Ben Sexton [1], Natasha Back 
[2], Anna James [4-5], Tom de Vere Hunt [7], Keith Bainton 
[7,11], Richard Swingle [7], Marcus Jennings [11-13], Vivian 
Paul Thomas [12-13]). Boom Operators Jon Thomas [X,3-6,12- 
13], Bryn Thomas [4-6,8-9,13; uncredited on 1-2], Jeff Welch [1- 
2,7-11), Jillian Speed [10] (uncredited: Stephen Longstaff [1], 
Robin Green [1], Kevin Staples [1,3,6,10], Adam Margetts 
[9,13]). Gaffer Mark Hutchings [X-9,11-13; uncredited on 10), 
Peter Chester [10] (uncredited: Steve Slocombe [3,6]). Best Boy 
Peter Chester [X-7,11-13; uncredited on 8-9], Steve Slocombe 
[8-9], Chris Davies [10]. Electricians Clive Johnson [4-5,8-9,11], 
Ben Griffiths (4-5,8-9,11], Steve Slocombe [5,11]. Stunt Co- 
ordinators David Forman [X], Tom Lucy [1-6,12-13], Crispin 
Layfield [1-3,10,13; uncredited on 5}, Abbi Collins [7,11], Glenn 
Marks [8-10]. Stunt Performers George Cottle [X-1]. Tina 
Maskell [X; credited as Tina Amskell] [X], Richard Hammett 
[X], Gary Hoptrough [X], Rob Hunt [X], Nina Armstrong [X], 
Will Willoughby [1,5], Dean Forster [1], Maxine Whittaker [2], 
Andy Smart [5], Guy List [5], Charles Jarman [6], Gordon Seed 
[12], Dani Biernat [12], Curtis Rivers [12]. Choreographer Ailsa 
Berk (1,4-5,8-9; uncredited on X]. Wires Bob Schofield [2; 
uncredited on 13], Kevin Welch [7] (uncredited: Kevin 
Matthews [X]). Chief Supervising Art Director Stephen 
Nicholas. Art Dept Production Manager Jonathan Marquand 
Allison. Art Dept Co-ordinator Matthew North [X-11]. Chief 
Props Master Adrian Anscombe. Supervising Art Director Arwel 
Wyn Jones. Associate Designer James North. Set Decorator 
Tristan Peatfield [X,12-13], David Morison [1-2,8-9], Malin 
Lindholm [3,6], Julian Luxton [4-5,7,11; uncredited on X,8-9], 
Keith Dunne [10]. Standby Art Director Lee Gammon [X,4- 
5,7,11; uncredited on 9,12], Tim Dickel [1-2,8-9], Leonie Rintler 
[3,6; uncredited on 1], Dafydd Shurmer [10], Lisa McDiarmid 
(12-13; uncredited on 11]. Design Assistants Peter McKinstry 
[X,2,4,6-13], Ben Austin [X,2,6], lan Bunting [1,3,5,7,9-13], Al 
Roberts [1,3,5,7,9-13], Rob Dicks [4,8-10]. Cyfle Trainee Anna 
Coote [1], Jon Grundon [2], Christian Ibell [3], Kate Meyrick [4], 
Katherine Lewis [5], Naseem Syed [6], Christina Tom [8-9], 
Sarah Payne [10]. Storyboard Artist Shaun Williams [X- 
1,3,5,7,9,11,13]. Standby Props Phil Shellard [X-9,11-13}, Clive 
Clarke [X-2], Nick Murray [3-9,11-13], Gareth Thomas [10], 
Rhys Jones [10] (uncredited: Tristian Howell [11], Julia Challis 
[11]). Standby Carpenter Paul Jones [X-9,11-13], Will Pope [10] 
(uncredited: Gareth Thomas [11]). Standby Painter Louise 
Bohling [X], Ellen Woods [1-9,11-13], Julia Challis [10] 
(uncredited: Janene Little [11]). Standby Rigger Bryan Griffiths 
[X-9,11-13; uncredited on 10], Keith Freeman [10; uncredited 
on 11] (uncredited: Zac Henderson [X,8-9], lan Redmond [1- 
2,6}, Les Mills [2], Neal Ruck [4-5], Carl Lockyer [6), lan 
Redmond [6]). Property Master Paul Aitken [X,3,6,8-9,13; 
uncredited on 1], Phil Lyons [1-2,4-5,7,11; uncredited on 8-9], 
Dewi Thomas [10]. Props Buyer Joelle Rumbelow [X], Catherine 
Samuel [1-2,8-9,12-13], Blaanid Maddrell [3,6], Ben Morris [4- 
5,7,11; uncredited on 8-9], Sue Jackson-Potter [10]. Props 
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Chargehand Gareth Jeanne [1,3,5,7,9,11-13], Martin Broadbent 
[10]. Props Storeman Stuart Wooddisse [1], Martin Griffiths 
(3,5,9,10]. Forward Dresser Amy Chandler [1,3,5,9]. Practical 
Electrician Albert James [1,3,5,7,9,11,13], Austin Curtis [10]. 
Senior Props Maker Barry Jones [1-2,4,8]. Chief Props Maker 
Barry Jones [6,10,12-13]. Props Makers Barry Jones [X], Penny 
Howarth [2,4,6,8,10,12], Mark Cordory [2,4,6,8,10}, Nick 
Robatto [2,4,6,8,10,12]. Construction Manager Matthew Hywel- 
Davies. Construction Chargehand Allen Jones [2,4,6,8,10,12], 
Scott Fisher [8,10,12]. Graphics BBC Wales Graphics. Asstistant 
Costume Designer Rose Goodhart [X], Marnie Ormiston [1- 
9,11-13]. Costume Supervisor Lindsay Bonaccorsi [X-9,11-13; 
uncredited on 10], Charlotte Mitchell [10]. Costume Assistants 
Sheenagh O’Marah [X-9,11-13], Kirsty Wilkinson [X-9,11-13], 
Bobby Peach [10], Sara Morgan [10] (uncredited: Angela Jones 
[<-1,3,6,8-9], Gemma Evans [X,11], Faith Thomas [X], Charlie 
Mitchell [X,11], Susie Lewis [1,3], lan Chapman [2-3,6], Ali 
Kedge [6], Rose Goodhart [6], John Laurie [6], Andi Mears [8- 
9,11-13], Maire Jones [10-11], Babs Harrington [11], Moira 
Jones [11]). Make-Up Artists Pam Mullins [X-9,11-13], Steve 
Smith (X-9,11-13], John Munro [X-9,11-13], Allison Sing [10] 
(uncredited: Ros Wilkins [X,3,6,8-9,11-13], Linda Carr [X,8-9], 
Morag Smith [2], Richard Muller [2], Julie Davies [6,8-9,11], 
Sara Anghard [6,11], Gill Rees [10], Kate Roberts [11], Clare 
Pritchard [11]). Casting Associates Andy Brierley [X-13], Kirsty 
Robertson [7-13]. VFX Exitor Ceres Doyle [4-13]. Assistant 
Editors Ceres Doyle [X-3], Tim Hodges [3-13], Matthew 
Mullins [8-11]. Post Production Supervisors Samantha Hall, 
Chris Blatchford. Post Production Co-ordinator Marie Brown. 
Special Effects Co-ordinator Ben Ashmore [X-6,8-13]. Special 
Effects Supervisor Paul Kelly [X-6,8-11; uncredited on 7], Danny 
Hargreaves [12-13]. Special Effects Technicians Danny 
Hargreaves [5-6,8-10; uncredited on 1,3], Henry Brook [5-6,8- 
10], Dan Bentley [10-13], Richard Magrin [10-13] (uncredited: 
Mike Crowley [X,3,6]). Prosthetics Designer Neill Gorton [X-6,8- 
13]. Prosthetics Supervisor Rob Mayor [X-6,8-13]. On Set 
Prosthetics Supervisor Pete Hawkins (5,11; uncredited on X,1- 
2,4,10], Lotta Hogvist [8-9], Matt O’Toole [10], Anthony Parker 
[11] (uncredited: Charlie Bluett [X], Richard Darwin [1], John 
Cormican [2-3], Sarah Lockwood [3-4,6,11], Jo Glover [9}). 
Prosthetics Technician Matt O'Toole [5], Helen Rowe [6], Alex 
Wothey [6], Lisa Crawley [8], Anthony Parker [9,12-13], Claire 
Folkard [10], Gustav Hoegen [12-13]. On Line Editor Matthew 
Clarke [X-7], Mark Bright (8-9,11-13], Simon C Holden [10]. 
Colourist Mick Vincent. VFX Production Assistant Marianne 
Paton [8-10,12-13]. 3D Artists Paul Burton [X,3,11-12], Nick 
Webber [X,2,11,13], Matthew McKinney [X-1,3,5,12], Mark 
Wallman [X-1,5,11,13], Andy Guest [X,2,7,13], Chris Tucker 
[X,2], Nicolas Hernandez [X,6-7,11-13], Jean-Claude Deguara 
[X,3,6-7,11-13], Bruce Magroune [1-3,7,12], Will Pryor [1,5,7,12- 
13], Neil Roche [3,6.13], Nick Webber [3,7], Jeff North [3,6,12], 
Serena Cacciato [3,5,7,12], Adam Burnell [4,13], Jean Yves 
Audouard [4,6,13]. 2D Artists Sara Bennett [X-4,6-7,11-13], 
Russell Horth [X-2,4-5,7,11-12], Melissa Butler-Adams [X-2,5- 
6,13}, Bryan Bartlett [X-2,4-7,11-12], Astrid Busser-Cassas [X], 
Adam Rowland [X,2-4,6-7,11-12}, Simon C Holden [X-1,5,13}, 
Greg Spencer [X,4-6,11,13], Joseph Courtis [X-2,4,7,11,13], Tim 
Barter [1,3-4,6-7,11-12], Arianna Logo [5,12]. Visual Effects Co- 
ordinators Jenna Powell [X-7,11-13], Rebecca Johnson [X-7,11- 
13]. Digital Matte Painters Simon Wicker (1-6,12-13], Charlie 
Bennett [1,4-6,13], Alex Fort [2,4-5,11]. On set VFX Supervisor 
Barney Curnow [X-7,11-13]. Model Unit Lucas FX [X]. Dubbing 
Mixer Tim Ricketts. Supervising Sound Editor Paul McFadden. 
Sound Editor Doug Sinclair. Sound FX Editor Paul Jefferies. 
Foley Editor Kelly-Marie Angell [4-6,8-11]. Finance Manager 
Chris Rogers. Vocals Neil Hannon [X]. 


With thanks to the BBC National Orchestra of Wales. 


Original Theme Music Ron Grainer. Casting Director Andy 
Pryor CDG. Production Executive Julie Scott. Senior Production 
Accountant Endaf Emyr Williams [8-9,12-13]. Production 
Accountant Endaf Emyr Williams [X-7,10], Oliver Ager [8- 
9,11-13]. Sound Recordist Julian Howarth [X-3,6,8-9, 12-13; 
uncredited on 11], Ron Bailey [4-5,7,11; uncredited on X-2], 
Ray Parker (10; uncredited on 1,3,6,8], (uncredited: Richard 
Dyer [3], Simon Koelmeyer (8-9,12-13], Tim Haigh (12]). 
Costume Designer Louise Page [X-9,11-13], Ray Holman [10]. 
Make-Up Designer Barbara Southcott [X-9,11-13; uncredited 
on 10}, Emma Bailey [10]. Music Murray Gold. Visual Effects 
The Mill. Visual FX Producers Will Cohen, Marie Jones. Visual 
FX Supervisor Dave Houghton. Special Effects Any Effects. 
Prosthetics Millennium FX [X-6,8-13]. Editor John Richards 
[X,3,6], Matthew Tabern [1-2,8-9], Mike Jones [4-5], Will Oswald 
[7,11], Jamie McCoan [10], Mike Hopkins [12-13]. Production 
Designer Edward Thomas. Director of Photography Rory 
Taylor [X,3,6,8-9,12-13; uncredited on 1,10], Ernie Vincze BSC 
[1-2,4-5,7,10-11]. Production Manager Tracie Simpson [X,3,6,8- 
9,12-13; uncredited on 1,11), Patrick Schweitzer [1-2,4-5,7,11; 
uncredited on 9], Debbi Slater [10; uncredited on 1,3,6]. 
Executive Producers Phil Collinson [8-9], Russell T Davies, 
Julie Gardner. BBC Wales in association with the Canadian 
Broadcasting Corporation. © MMVI [X], © MMVII [1-13]. 
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Your complete guide to the award-winning BBC One series! 
Written and researched by Andrew Pixley s 


š 
Doctor Who was once againithe TV success story of 2007, as eight million avid viewers followed the story 
of medical student Martha Jones and her amazing journey from a hospital on the Moon, to Shakespeare’s 

London, the Year Five Billion, Depression-era New York and the end of the Universe — all in the company of 

that amazing time-traveller, the Doctor! This year audiences met a bossy bride, learned the final secret of 
the Face of Boe, saw a Time Lord become human, welcomed Captain Jack back aboard the TARDIS 

te and watched as the evil Master was reborn... 

Now, Doctor Who Magazine takes you behind the scenes of these thrilling adventures, with an in-depth 
episode-by-episode guide, including original storylines, deleted scenes, and thousands of facts about the 
monsters and the mayhem that are part and parcel of making Doctor Who — all illustrated with gorgeous, 

never-before-seen photographs. We cover all 13 episodes of Series Three, plus The Runaway Bride 
Christmas Special, the animated adventure The Infinite Quest, the Doctor Who: A Celebration concert 
for Children in Need, and the ingenious trailers for the series. 


Plug, for the first time anywhere, executive producer-and head writer Russell T Davies unveils the genesis 

of each and every story, with fascinating behind-the-scenes revelations. Discover why the Empress of the 

Racnoss never visited Stonehenge, how jazz changed'the Daleks’ plans for Manhattan, what Spider-Man 
and Professor Lazarus might have had in common, and why the TARDIS got kicked off the Moon! 
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This is your essential guide to Doctor Who — because when two worlds collide, anything can happen... 
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